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PREFACE

A START IN PUNJABI is based on detailed analyses of
sound patterns and syntactic structures of Punjabi and American
English. It may be used alongwith its companion volume,
A REFERENCE GRAMMAR OF PUNJABI, where the authors
have dwelt upon colloquial as well as cultivated expressions
collated from contemporary literature. There is ‘also a chépter on
the Gurumukhi writing system. This book was first circulated in
the United States in mimeograph form in Hartford Studies in

Linguistics, 1963.

H. S. G.
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LESSON ONE

DIALOGUES

1.1  mép sfg sat siri akal.
sénsfg sot siri okal.
méy sfg ki hal e ?
sén sfg accha, tusi stpao.
mén sfg mérbani.
12 ram lal namaste.
moti nomaste.
ram lal c4 pioge ?
moti nd7, koi toklif na karo.
ram lal né7, koi taklif né7.
" moti accha, mérbani.
1.3 din salam.
beg salam.
' a0, &dor ao.
~ kiwé ae? '
din ewd, miln waste.
beg ca pioge ?.
din accha.
1.1 gz Ay Af3 qfl wars |
AIs fRw A3 /il wars |
Has fAw Cilai: R .
Aas fAw wgr, 3t g
Has fRw” fHggaral |

P.U.P.—797
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1.2

13

1.1

1.2

1.3

IH BB
H3t
IH BB
H3t
IH B'S
H3l
w15

-

gd

a5
g3
alz

Mohan Singh
Sohan Singh
Mohan Singn
Sohan Singh
Mohan Singh
Ram Lal
Moti

Ram Lal
Moti

Ram Lal
Moti

Din

Beg

Din

A START IN PUNJABI

SHAZ |

ZHAZ |

grg uigar ?

Zat, a6t 3asle 3 ad |
1. agt 3azte &t |
nigr, fHagdarat |

AZH |

AZH |

@, 8gg Mg 1

fag* nm@ ?

22, fusz 2m3 |

313 W1Qa ?

“

L AN

A}

TRANSLATION

[sat siri akal./

[sat siri okal./

How are you ?

Fine. How about you ?
Fine, thank you.
[namaste./

[namaste,/

Will you have some tea ? '
No thanks. Don’t bother.
It’s no trouble.

0.K., thanks.

[salam./

[salam./

Come in.

What brings you here ?
Just o see you.

Academy of the Punjab in North America: http://www.apnaorg.com



° A START IN PUNJABI 3

Beg Have soine tea ?
Din All right,

USAGE NOTES

14  /sot stri okal/ is the usual greeting between Sikhs. /namaste/
is usual greeting between Hindus. [selam/ is a usual and informal
greeting between Muslims or Christians. If you are ohservant,
you will soon learn which is appropriate under any set of circum-
stances. The remainder of each of the three opening dialogies
above can be used with any of the three opening formulas.
For example, you might start with /namoste/ and continue with
/ki hal e ?/. After practicing the dialogues just as they are given,
try making thcse re-combinations,

1.5 Dialogue 1! is a typical brief interchange as two people
meet. Jt can be used in almost any place or in almost any
situation. 1.2 and 1.3 are typical greetings as one person comes to
visit another in his home. 1.3 might be used even if the visitor
comes for some serious business, Etiquette demands that the
business should not be brought up until after some exchange of
pleasantries. All of these, of course, are short. Frequently longer
interchanges will be used.

1.6 Your instructor will demonstrate for you the gestures
which commonly accompany these greetings. They are part of the .
total dialogue,)and should be practiced alongwith the words.

The gestures in use in Punjab differ in many ways from those
in use in'America. It is very nearly as important to learn to use
and understand the gestures as it is to learn the vocal language. '
Make a habit of watching your insturctor as he speaks and
imitate him. ,

1.7 If you do not hear or understand something, you may say
tus? ki kfa ?

or for short, just :
ki -kfa ?

or even :

R ki?

In such a situation, all of these would mean something like
‘What did you say ?’-The longer form is, of course, more formal.
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4 A START IN PUNJABI
PRONUNCIATION

i.8  The Punjabi sound we transcribe as [t/ is quite different
from the English ‘t’. This difference can be easily heard by
comparing some Punjabi words with some roughly similar English
words. Your instructor will pronounce the following Punjabi
words for you. One member of the class should pronounce after
each Punjabi word the English word in the pair. Listen carefully
for the difference between Punjabi jt/ and English t’. There will,
of course, be differences in other parts of the words too, but in
this lesson you concentrate on the correct pronunciation of ft/.
Do the best you can with the other features by imitation, but do
not worry about the detail just now.

tin ‘tin’ ton ‘ton’
tol ‘toll’ nit ‘neat’
mit ‘meat’ sit ‘seat’

The differences between [t and ‘t’ are mainly two :

English ‘t’ is formed by touching the tip of the tongue to
the gums just above and behind the front' teeth. Punjabi [t/ is
formed by touching the tip of the tongue to the back of the teeth,
Punjabi [t/ is said to be dental. In the dialogues and drills, be
careful to make your tongue actually to.ch the teeth rather than
the gums. At first it will take a little extra conscious effort to
force the tongue farther forward. With practice, this will become
easy and automatic. '

In English ‘t’ the moment the tongue is pulled away from
the gums, a little puff of breath is generally emitted. This occurs
in words with initial ‘t’, but not in words with initial ‘st.” This
difference can be demonstrated by holding a narrow strip of paper
in fiont of the lips. When a word like ‘till’ is said, the strip
suddenly moves forward. When a word like ‘still’ is said, it does
not. (It may take a little experimenting to get a strip of paper
of just the right degree of flexibility to show the difference clearly.)
The “t’ in till' is said to be aspirated. Punjabi [t/ is always
unaspirated. It may be helpful to practice with a paper strip, and
perhaps a mirror to watch it carefully.

1.9  Your instructor will pronounce the following words for you
as a model. Imitate him in every detail, concentrating especially

Academy of the Punjab in North America: http://www.apnaorg.com



A START IN PUNJABI b

on /t/. Be sure to pronounce it dental and unaspirated.

, tin top tor moti -rat
tir tar tf pota bat
tol tap tur “jiti jot

Meanings are not given for these words, as they are not to
be learned now. They are given solely for pronunciation practice.

1.10 Punjabi ‘p’ and ‘k’ differ little from English ‘p’ and ‘k’
in the position of the tongue or lips. However, both are unaspi-
rated, whereas English ‘p’ and ‘k’ are generaly aspirated, except
in ‘sp’ and ‘sk’. Try the paper-strip test om ‘pin’, ‘spin’, ‘kin’,
and ‘skin’. The test shows the difference most clearly with ‘p’,
because the explosion is near the paper. The difference is just as
important with ‘k’ even if harder to see.

Compare your instructor’s pronunciation of the following
Punjabi words with that of one of the class member’s as he reads
the paired English words.

par fpar’ per ‘purr’
pul ‘pull’ pis ‘peace’
pel’ Spail’ pur ‘poor’
kin ~kin’ kal ‘call’

‘ kis ‘kiss’ kar ‘car’
kil kill’ kam - ‘calm’

1.11 Practice the following words, imitating your instructor’s
pronunciation. If you have difficulty with aspiration, it may be
helpful to practice with a paper strip and a mirror.

par pi pa! rup ap nap
pol pé cup jap cip

pal por peke top sap sip
kéi kar kori kur aki tak
kam kapi ko kuc . taki sek
kot kali koli lok kaki sak

i.12 Some of the words in the dialogue have mormal tone and
some have high. Normal tone is not marked in the transcription.
High tone is marked with an accent /’/. A word bearing high tone
has a higher pitch than the one with a normal tone. It will require
a great deal of practice before you can hear and reproduce this
difference accurately and easily. At this stage, the best thing to do
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6 ' A START IN PUNJABI

is to practice the sentences of the dialogue as whole sentences,
paying special attention to the “tone” of the sentence as a whole,
and toits rhythm. -

One word sentences (that is, words said by themselves) are
not very usual, but the tone differences stand out clearly. The
following pairs show the contrast between normal and high tone.
Practice them, imitating your instructor.

ca ‘enthusiasm’ ca ‘tea’

Ia ‘attach’ 1a ‘detach’
bar ‘farm’ bar ‘outside’
ar ‘needle’ Ar ‘business’
mal ‘property’ mal ‘chain’
war ‘turn’ WAr ‘crowd’
kal *draught’ kal ‘urgency’
pi ‘drink’ - pi ‘grind’

lo ‘light”. 16 ‘griddle’
mor ‘peacock’ mér ‘seal’
mori ‘hole’ méri ‘leading’
kari  ‘useful’ kari’ ‘single-fold’

Do not learn the meanings of these words at this time. The
meanings are given just to show that a difference in tone, slight.
as it may seem to you at first, can change the meaning of a
Funjabi word drastically. It is crucial that you learn to recognise
and reproduce tones accurately, as otherwise you will not be
understood, or, worse, you may be misunderstood.

1.13 - A Punjabi sentence is said with an tnfonativn, a
pattern of pitch, prominence, and rhythm. Thisis an important
feature of the spoken language. The intonation helps to mark off

., . the flow of speech into portions such as sentences. Different

intonations help to mark different types of sentences. In the
dialogues, some of the sentences are clearly distinguished by
having different intonations than others, The most obvious into-
national difference in these lessons is that between questions and
answers. Often only intonation marks the difference.

Intonation and pitch interact in Punjabi in ways that are
very difficult to describe. Fortunately, they can be learned even
without a clear description. If you will practice the sentences of
the dialogues carefully until you can say each with the proper
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A START IN PUNJABI 7

pitch, prominence, and rhythm, you will soon learn to hear the
intonation and tones of the sentences. If you cannot now heara
consistent difference between words marked [’/ and words not
so marked, do not worry about it. That will come in time.

1.14  Throughout all your work with Punjabi, consider your
instructor’s pronunciation as the standard. Imitate him as accu-
rately as you can. Do not be satisfied with your work until it
sounds, both to you and to him, just like the pronunciation of a
Punjabi.

The transcriptions are given primarily to point out to you

certain significant features which you must learn to hear in your
informant’s speech. Use them only as guides in listening to him
and in imitating. Do not base your pronunciation on the trans-
criptions.
1.15 Sentences are much more important units of speech
than are words. Try to learn to pronounce whole sentences as
single continuous flows of speech, Word divisions are shown in
the transcriptions, but you may not hear them in speech. Do not
pause where they are shown. If you do, your speech will sound
halting or artificial. ‘

Do not worry over the meamings of single words in the dia-
logue sentences. That also will come later, The translations given
aré intended to indicate the meanings of whole sentences. Very
often the internal structure of the sentence is very different from
that of any English sentence.

Under the head of ‘“Pattern Practice™ sentences will be given
in sets that will permit you to see internal structure. You can
determine for yourself what certain parts of these sentences mean
by comparing the sentences in one set, and noting the places
where their meanings differ. In some cases, sentences in the
Pattern Practice will parallel and explain sentences in the dia-
logues. Before the course is finished, most of the sentences in the
dialogues will have become clear to you.

When sentences in the Pattern Practices do parallel those in
the dialogues; they will permit you to vary the dialogues a little.
For example, you might change dialogue 1.2 by saying /kafi pfoge?/
instead of /ca ploge ?/. It is more usual to offer tea, but one might
offer coffee. Or, you might say /ca 15ge ?/. It would be very strange
to say [sabzi l5ge ?/, but only because you would not ordinarily
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A START IN PUNJABI

offer vegetables to a visitor until you had sat down to a meal.

PATTERN PRACTICE

Will you drink some tea ?

1.16  c4 pioge ?
/ddd pioge ?  Will you drink some milk ?
[$orbat pfoge 2/ Will you drink some fruit juice ?
[kafi pioge ?/ - Will you drink some coffee ?
1.17  /ch 1Sge ?/ Will you have some tea ?
/dud 15ge ?/ Will you have some milk ?
[barfi 15ge ?/ Will you have some /barfif ?
/sobzi 18ge ?/  WIill you have some vegetables ?
1.18 [ékie?/ What is this ?
J6kie? What is that ?
1.19 [éche.f This is tea.
/& dYd e.] This is milk.
/& sorbat e./ . This is fruit juice.
é borfi e./ This is /borfi/.
120 Jé6cae/ That is tea.
/6 kafie.| That is coffee.
/6 sabzi e.[ That is vegetables.
/6 dUd e./ That is milk.
121 [barfi/ is a kind of pastry, generally served only on

special occasions. Like many other Punjabi confections, there is
no English equivalent, and therefore, no translation can be given.
You will certainly get acquainted with it when you get to Punjab,
and probably you will like it. '

[Sorbat/ is a general term for many kinds of fruit drinks.
‘Fruit juice’ is really not a very good translation, as [Sarbat/
generally is prepared in a more elaborate way than is implied by
‘fruit juice’. Perhaps it would be better to have left it untransla-
ted as was done with /barfi/. But in any case, do not expect this
or any other Panjabi word to have. a simple uniform English
translation. Very few will. Even /c4/ does not mean exactly the
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A START IN PUNJABI 9

same as English ‘tea’, as you will learn when you are served tea
in Punjabi villages.

1.22  Pay close attention to the intonation of these pattern
sentences. You should find that those in 1.18 are quite different

from those in 1.16 and 1.17, even though they are all questions,
Questions such as these in 1.16 and 1.17 have a characteristic

intonation which marks them as questions. 1.18 do not.

Academy of the Punjab in North America: http://www.apnaorg.com



2.1

2.2

2.3

sdoar lal
ram gopal
sUdoar lal

ram gopal
sOdar lal
ram gopal
brus bankar
brus bankear
ram sfg

brus banker
ram sfg
brus bankar
ram sfg
brus benkar

mirza

brus bankar
mirza

brus bankosr

LESSON TWo
DIALOGUES

namaste.
namaste.

40 andoer a jao.
éna nu milo.

& ne mere dost, ram gopal.

é ne brus bankar.
amrika to ae ne.
kodo ae ?

das dIh hoe.
p3jab pes3d a1a ?
ji, bt.

sot sIri oskal.

sat siri akal.
tus? ongrez o ?
n37 ji, amriken.
ki kom korde o ?
pis kor wic 4.
bst accha,

salam.

solam.

a0 ji.

ki hal e ?

jileg gra ?

hd ji, bst.

koi ciz cdidi e ?

n57 ji, mérbani.
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2.1 Jes &3 BHAS |
IH FJU'S BHAZ |
Hed B8 wWi1Q, nfed wr 7@ |
feasi & Ws |
fea 3 H9 @n3, 3H US|
feg' 3 sgn &ag
mudtar 3° M@ 3 |
H JUTB & M ?
A8 B'5 oy fos 38!
I quUTS U uAe mrfemr ?
gan 9§93 #, =931
22 ggn §94. Afg 7l Wa's |
IH R Afz /) mars |
At nigigw § 7
93" 939 It i, mudtas
I fAw g aH gae € 7
g37 833 ulR q3 feg it |
I fAw gJ3 wE" |
2,3 «3n g9 ABH |
fHaar ASH |
' €
gtase?
it T famr 7
_ §gA §93 gt A, 993 |
fuaar el glg gl 8 7
ggn 999 &dt #t, fwagaral i
TRANSLATIONS
2.1 Sunder Lal [nomoaste/

Ram Gopal [namaste/

Academy of the Punjab in North America: http://www.apnaorg.com
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2.2

2.3

Sunder Lal

Ram Gopal
Sunder Lal
Ram Gopal
Bruce Bunker
Bruce Bunker
Ram Singh

Bruce Bunker
Ram Singh
Bruce Bunker
Ram Singh
Bruce Bunker
Mirza

Bruce Bunker
Mirza
Bruce Bunker

A START IN PUNJABI

Come in, please.

I'd like you to meet somebody.
This is my friend, Ram Gopal.
This is Bruce Bunker.

He has just arrived from America,
When did he come ?

Ten days ago.

Do you like Punjab ?

Yes, very much.

/sat siri okal./

[sat siri akal./

Are you an Englishman ?
No, sir. I am an American.
What do you do ?

I am in the Peace Corps.
Very good.

[selam./

[selam./

Come in.

How are yon ?

Do you like it here ?
Yes, sir, very much.
Do you need anything ?
No, thank you.

USAGE NOTES

24  One English name has been introducted into the Punjabi
dialogue. Listen carefully to its pronunciation. Punjabi pronuncia-
tion patterns are different in many details from those of English.
Most Punjabi speakers will find it difficult to pronounce ‘Bruce
Bunker’ or any other foreign name in other than a Punjabi way
when embedded in a Punjabi sentence. The result will sound
strange to an American. Of course, Americans speaking of
Punjabis in English will assimilate the name to English patterns
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A START IN PUNJABI 13

in the same way. The result will sound just as strange to a
Punjabi. '

If you desire to use any English name in a Punjabi sen-
tence, be careful to modify its pronunciation to bring it into
accord with Punjabi patterns. Your instrustor can provide a
model. 'If you do not give a Punjabi pronunciation.to the name,
you are very likely to give an English pronunciation to adjacent
Punjabi words. That might be very uniortunate for your efforts
to attain a good Punjabi pronunciation.

At the beginning of your Jearning, at least, when you are
trying to establish new speech habits, you must be sure that
every word in any Punjabi sentence is pronounced in a Punjabi
way.

PRONUNCIATION

2.5 Punjabi has ten basic vowels. These will be indicated in
transcription by the ten Jetters /i e 8 a 5 0o u 1 U 3/. Eight of these
have already occurred in the dialogues and pattern practices.

2.6 [1vU s/ are very nearly like the three English vowels of “pit’
‘put’, and ‘putt’. (Notice how the doubling of the ‘t’ does not
indicate anvthing about the pronunciation of the consonant, but
does mark a difference in.the vowel}. Like Punjabi, English has a
very large system of vowel sounds. All of these must be written
in ordinary spelling with five letters ‘aeio u’ with some help
from ‘y w.” That forces the use of a variety of strategems. These
do the job of giving each word a characteristic spelling fairly
well, but the nature of the English vowel system is concealed.
For our Punjabi transcription we must use extra letters because
we want to represent the pronunciation of Punjabi not only
accurately, but also in a straightforward way.

Compare the following pairs of words as you have done
before. Your instructor will read a Punjabi word. Then one mem-
ber of the class will read the paired English word. You may
hear some very minor differences in the vowels, but most of
the differences will be in,the consonants. You may consider that
these three vowels will give you no trouble, if you continue to
imitate your instructor’s speech as meticulously as possible, Hard
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14 A START IN PUNJABI

work at this will polish off any problems with these three vowels
easily. While you are working on these, be very. careful about
the tone or pitch of the word. More than anything else, English
pitch patterns will make these words sound foreign. Most other
mistakes will be minor if you master the Punjabi tone system.

bil ‘bill’ pul ‘pull’ bés ‘bus’
jIn ‘gin’ ruk ‘rook’ k3l ‘cull’
kis “kiss’ julai July! ssb ‘sub’

2.7  The four vowels /i e o uf immediatly suggest English equi-
valents to most Americans. However, the matches are inaccurate
and are likely to lead to trouble. Compare the following pairs of
words :

ciz ‘cheese’ jun “June’
bit ‘beat’ sud ‘sued’
lik ‘leak’ nun ‘noon’
mez ‘maize’ roz ‘rose’
tel ‘tail’ cor _ ‘chore’
ret ‘rate’ go ‘go’

These four English vowels are always diphthongized. This
is most obvious in the case of ‘o’. If you say a word like ‘go’
slowly, you can feel your tongue moving upwards and your_lips
rounding gradually during the course of the vowel. Your neighbour
can clearly see the movement of the lips. The beginning and end
of the ‘o’ are very different. In Punjabi, this diphthongization, if
present at all, is quite weak.

The other English vowels in this list are also diphthongized.
In a word like ‘gay,’ you can feel your tongue rising but
the lips do not move, It is a little harder to observe when a
consonant follows, as in ‘rate,” but comparison with a Punjabi
pronunciation [ret/ will show the difference clearly. None of fi e o
u/ are diphthongized in Punjabi the way the nearest English
equivalents are. To pronounce Punjabi with the English-type
diphthongized vowels gives a very foreign sound which must be
avoided carefully.

2.8 Punjabi vowels are affected by the tones. Asa general
rule, words with high tone have shorter vowels than words with
‘normal tone. In . the following pairs of words listen for the diffe-
rences of length of vowel. Then practice them being careful to
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maintain the undiphthongized pronunciation while you practice

the slight difference in length.

pi pi
lik lik
tira tira
wi wi
ter tér
mer mér
tel jél
sek séd

29 The vowel /a/ gives mu

lu I
su sth
duja ddra
mor mor
mori mori
cor ¢bb
sok séd

ch less trouble than most of the

others. It is very nearly like the vowel in ‘father’: Any small
difference can be worked out by imitating your instructor. How-
ever, the same difference in length on tone must be practiced.

ja wa kar jal
ia wi kar jal
la ca bar “mal
14 ca bar mal

PATTERN PRACTICE

2.10. & mere dost ne.

é ram gopal ne.

é hordial sf’g ne.
é mirza ne.

¢ sita ne.

6 mép sfg ne.
2.11 & ne mere dost, sén sfg.

¢ ne mere dost, moti.
6 ne mere dost, beg.

He is my friend.
This is my friend.

- This is Ram Gopal,

This is Hardial Singh.
This is Mirza.

This is Sita.

She is Sita.

That is Mohan Singh.
He is Mohan Singh.

This is my friend, Sohan Singh.
This is my friend, Moti.
That is my friend, Beg.
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16 A START IN PUNJABI

2.12 mera na ram lal e, My name is Ram Lal.
mera na moép sfg e. My name is Mohan Singh.
mera na din e. My name is Din,

2.13 cacaidi? Do you want tea ?
kafi ciidi ? Do you want coffee ?
koi ciz caidi ? Do you want anything ?

2.14 dUd ciida ? Do you want milk ?
¥arbat caida ? Do you want fruit syrup ?
kUj csida ? Do you want anything ?

2.15 das din hoe. Ten days ago.
wi din hoe. Twenty days ago.
ti dm hoe. - Thirty days ago.

2.16 In 2.10 three of the sentences have been given two trans-
lations. All the others might have. In Punjabi, we must use &
or é according to the situation and context. In comparable
English sentences we must choose between ‘this’, ‘he’, ‘she”, and
‘it’. For example, in the dialogue 2.1, it seems most natural to
say ‘This is my friend, Ram Gopal.” Tt would be perfectly under-
standable if you said ‘He is my friend, Ram Gopal’. Still our
custom is to prefer ‘this’ in such a context. In Punjabi, the
customs determining whether you should say é or 6 are quite
different from anything in English. In a situation like that in
" dialogue 2.10, ¢ is the proper one. In some other circumstance,
6 might be better. To try to describe-the usage would make it
seem unduly complex, a little practice and observation will lead
you to use these two words correctiy. :

At this time, only one point needs emphasis : the distine-
tions between é and 6 and those between ‘he’, ‘she’, “it’, ‘this’
and ‘that’ are different. It is not possible to say simpty * ¢ means
‘this’.”” é might be used where the best- English equivalent
would be any one of *he’, ‘she’, “it’, ‘this’, or ‘that’, or even some
other entirely different expression. 6 might be used where Fng-
lish would use any of them. Translation equivalence is very
complicated and confusing. The Punjabi usage js much simnpler.
It will be much less confusing if you do not concern yourself very
much with translations, but instead concentrate on observing the
situations and contexts in which each Punjabi word is used.
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2.17 Patterns 2.10 and 2.11 are polite forms. There is therefore
a fundamental difference in construction between these and 2.12.
How this works will become clear later when there are other
patterns with which you can compare these two.
2.18 Patterns 2.13 and 2.14 are very similar, except that certain
nouns (e. g. c3, kafi, sobzi ) must be used in 2.13 and certain
nouns in 2.14. For the present, merely learn the patterns; the
explanation will come later.

In both patterns, the crucial thing at the moment is to
practice the intonation patterns of the whole sentence.

£.U.P.=197
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LESSON THREE

DIALOGUES
3.1 ram namoste ji.
monp namaste.

40, kiwé ae ?
ram sén édor ara ?
mén né7 ji.

6 kalij gra.
ram accha ji, mérbani,

3.2  dolip sfg sat sIri akal.
jan sanel sat siri akal.

mara nd jin senel e.
. ‘ omrika td ala.
dlip sfg do ji,
3dor a jao.
ca pfoge na ?

jén sonel n47 ji, mérbani.
pi ke a1d.
3.3 sita namaste.
bimla namaste.
mera nd bimla e.
te ap da ?
sita sita.

40, kalij csllie.

bimla accha.
C 31 g - BHA3 AL
' HaE BHAZ |

wQ, fag> mg ?

Academy of the Punjab in North America: http://www.apnaorg.com



3.2

33

3.1

3.2

M
Hae
IH -

asiu Ay
1S A8 S

gzt fw
S ASS

ey
fanm:

Az

fausr

Ram
Mqhan

Ram
Mohan

Ram

Dalip Singh
John Snell
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Aas ¥us mifemr 7
GRigGill

g arzd famir |
nigr 7, fHggarat |
A3/ wars

Afg | mars |

HI' T A5 A8 B 2 1
mHgtar 3° mirfent |
mQ 1, wifeg mir 11Q |
grg Wedi =1 ?

&t |, fuasarat
ut @ mrfemt

BHAS |

SHAZ |

Har 37 fansT 2
Iy ar ?

Hisr |

W, IBA TSI |
war |

TRANSLATIONS

[namaste ji.[

[namosste./

Come in. What can I do for you ?
Did Sohan come here ?

No, he has gone to the college.
Thank you.

[sat sIri akal./

[sot srri akal./
My name is John Snell.
I am from America.
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Dalip Singh Come in, please.

You will have some tea, won’t you ?
John Snell No, thank you.

I have just had some.

3.3 Sita /nomaste./
Bimla [namaste. |
My name is Bimla.
What is 'yours ?

Sita Sita.
Let’s go to the college.
Bimla Fine.

USAGE NOTES

3.4  Introductions tend to be very much more casual in Punjab
than in America. In the villages, in particular, formal introduc-
tions are seldom given, Often a conversation will go on for some
time before the name of a visitor is mentioned. With foreigners,
however, introductions are scmewhat more common.

3.5 Tea is offered to guests at any time of day. It is goed
etiquette to refuse it once. Generally you will end up drinking it
anyway in spite of your refusal, which will, of course, be taken
only as politeness,

PRONUNCIATION

3.6  The Punjabi sounds /g j d bf are voiced. This means that
the vocal cords vibrate during their pronunciation. This distin-
guishes them from [k c t p/ which are unvoiced, that is, there is
no vibration of the vocal cords.

English ‘kctp’ and ‘gjdb’ differ mainly in that one
set is usually aspirated and the other never. For some speakers
‘g j d b’ are voiced. For others, they are not. For the latter, the
major distinguishing features are the lack of aspiration and the
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weaker pronunciation, Even when English ‘g j d b’ are voiced,
they are usually weakly voiced. We tend to start weak 'voicing in
the middle of the first ‘b’ in ‘bob’ and to drop the voicing gradual-
ly during the second “b.’

Such a prounciation of Punjabi is generally quite unaccept-
able. The voicing of /g j d b/ should be strong and extend through-
out the consonant. It will require practice to get a sufficiently
strong voicing in initial and final /g jd b/. The following are
-some words for practice. Pronounce them after your instructor,
1m1tatmg him closely. :

Jgoli gak gop gara g1l g3d geri gori god j74d jor jali jél jos
jula ]ok j1s dur din der dursa deg dag di da déri boli boki bas
ber beg bag bori bari

{sag dag rog kag lag nag log nig og soj moj roj kéj béj

s&j cai koj loj fj kod sud-sad nid rod d3d cdd tad modi hdd lb
sab réb céb 14b s4b jeb seb 3by ,
3.7  The distinction between /g jd b/ and [kctp/ is often'a
difficult one for Americans to hear. Unaspirated voiceless stops
are generally heard as /g j d b/. Part of the reason is that we do
not rely very heavily on voicing to distinguish sounds in English.

In addition, in Punjabi the tones on the following or the

preceding vowels also change the voicing of the stops slightly. It
is therefore important to practice with words having both tones.

Your instructor will pronounce the following pairs of
words sometimes in the order shown and sometimes in the oppo-
site order. Listen carefully for the difference. Then practice
imitating his pronunciation. _

/gar kar jor cor dal tal bol pol

sak sag cor jor d3d t3d bir pir

cuk cUg cam jam tar dar pok bok

gol kol jali cali ked ket pali bali

gol kol jus cus rot red par bar/

Jgal kal c4l jal d& té pé  béja

k6 g6 ci ja tira ddra bS p3/

3.8 There is no sound in Punjabi like the consonant ‘r’ in most

English dialects. The letter r has, therefore, been free to be used
for some Punjabi sound which has no close match in American
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English. This is a tongue-tip trill /r/ which you have been hearing
from the very first dialogue. The closest English equivalent, some-
times called “rolled r,"’ is a special sound occasionally used in
place of ‘1’ in signing or in answering the telephone (in ‘thr-r--ree)
While closer than the normal English ‘r’ in ‘rub’ or ‘burr,’ even
this kind of “rolled r"’ is not an ‘entirely satisfactory equivalent
for Punjabi /r/."

You will have to learn [r/ by imitating your instructor’s
pronunciation. This following are good words for practice :

Irat , taru tar
rok tari car
rot mori kar
r4 lari ar
rb kari ~ mér
ris sari kor/

3.9 Using a letter like r for a Punjabi sound quite different
from its usual English value is a quite normal procedure. We saw
the same thing in Lesson 1 with [k t p/, all of which are very
different from ‘kt p.” Actually, of course, no Punjabi sound
precisely matches any English one. Some are close; some are fair
approximations; some just do not match at all. For example,
there is nothing in Punjabi to match English ‘th’ either in ‘ether”
or in ‘either.” We will later see additional Punjabi sounds which
are totally different from anything in English. But do not allow
yourself to be so impressed by the few which are obviously and
radically differeat that you forget that there are real and signi-
ficant differences between a// Punjabi sounds and any similar
English sounds. )

- Why then do we attempt to transcribe Punjabi with the
familiar English alphabet at all ? Simply because that is the easy
way. It would be laborious to learn a set of totally new marks.
The tranditional ways or writing Punjabi will not serve our needs
because they do not always indicate the pronunciation exactly
and straightforwardly. Some way of calling attention to features
of pronunciation is useful, and transcription seems to-be the best.

Transcriptious in the English alphabet can be misleading
if you forget one thing : They are not an attempt to show the
pronunciation of Punjabi sentences in English terms. Use them
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only to remind you of what you have heard. Get the proper pro-
nunciation by listening to your instructor and imitating him. Do
not attempt to guess at it from transcription until all features of
Punjabi pronunciation have become thoroughly familiar and you
are already able to speak accurately and fluently.

There is, however, one way in which these transcfiptions are
very meaningful. Whenever a given letter, say [/ is used it always
means the same sound—not physically the same, but functionally
the same. In a Punjabi frame of reference, every item transcribed
with [r] has a functionally identical sound in it. Every Punjabi
/r] is equivalent to every other Punjabi /r/. This is true whether
the /r/ sound alike to an ear accustomed to American English
or not. A Punjabi r would not be functionally equivalent to
any English sound, even if it were physically precisely the same,
since they work in different ways in different systems. The trans-
cription is designed solely to represent Punjabi in its own terms,
not to make any comparisons with English. The familiar letter-
forms are used merely as a matter of convenience.

PATTERN PRACTICE

3.10 6 kalrjgrae. He has gone to the college.
6 ¥ér gla e, He has gone to the city.

6 édor gra e. He has gone this way.
6 Fdor gi1a e. . He has gone inside.

3.11 6 kalijjgrae? Has he gone to the college ?
sén kalijgra e ? Has Sohan gone to the college ?
sén Fdor gra e ? Has Sohan gone inside ?

3.12 éder a jao. Come here, please.
3der a j4o. Come in, please.
bar a j4o. ‘ Come outside, please. -

3.13 sén édor ara ? Did Sohan come here ?

6 édor ara ? Did he come here ?

6 3dor ara ? Did he come inside ?
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3.14 omrika t3 a1d. I am from America.
p3jab to aid. I am from Punjai).
dilli t6 aid. I am from Delhi.

3.15 amrika td ae ne. He is from America.
p3jab to ae ne. He is from Punjab.
pakistan to ae ne. He is from Pakistan,

3.16 3o, ser cllie. Let’s go to the city.
a0, 3dar cllie. Let’s go inside.
40, bar cdliie. Let’s go outside.

3.17 The only difference between the patterns of 3.10 and 3.11
is in the intonation. Listen to this carefuily  as your instructor
pronounces these sentences, and practice the intonation tho-
roughly.
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44

DIALOGUES
mén sfg 40 ji, éthe a jéo.
khane nal c4 ploge ?
jan ii.
méq sfg phulka hor 15ge ?
jan’ ji bas.
mén ‘sfg sabzi ?
jan hd, kuj.
mén si"g methi k1 gébi ?
jan methi.
ram lal khana khioge ?
jan n37 ji.
kha ke a1d.
ram lal c4 te pfoge ?
jan accha.
mirza 40, khana tiar e.
sag 15ge na ?
jan ha ji.
mirza 6 mé di.dal e.
jan accha, kuj de dfo.
mlirza mas wi 13.
mitred bt néf.
jan accha ji.
santokh sfg sat siri akal.
jan sat siri akal.

é mera kaka e, hardial.
khalsa sakule jdda e,

éna nu milo.

santokh sfg

¢ mere dost ne, jan samiIth.
omrika to ae ne.
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4.1

42

43

jan
hardial
jan

hordial '

jan
hardial

Hos fAw

a5

o= fAw
'S

HIE R
G

Ho= fiw
G

IH B

Cir

dH BTG
ALY

fiamr

A3
fugar
A5

faar

A START IN PUNJABI

kis kolas wic.

chew? wic.

sekul kinni dur e ?
tin mil.

kiwé jaida ?

saikal te.

wig M, 88 wr g |
uiE &% 9rg Wigd ?

Cilll

ggar 39 sQd 7
Cik:c!

Ag4t ?

Jt, Fg |

Het fa dist ?
HEt |

yrE yrgdt 7
GRigk:il

ur g mirfent |
g7 3 uigd ?
nigr |

WG, Wi famrg @ |
At Q3 &7 7
at

feauigstes 8
ngr, g9 2 feg |
H'A <t 88 | ‘
fHagt 993 &It |
nigr #t
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4.1

4.2

TS
A3y fAw

TS
gafems
as
gafem's
a5
Jafen's

Mohan Singh

John
Mohan Singh
John
Mohan Singh
John
Mohan Singh
John '

Ram Lal
John

Ram Lal
John

A START IN PUNJABI

Afs Hl mais |

Af3 {l mars |

fea Hg arar 8, gafem's |
YIZAT AgS Aler B |

feasi & WS |

fea 3 93 3, 75 AflE |
muglar 3° w3 |

. fan asm feg ?
g3t few
ras fastgg @ ?
35 Wi |1
fagg* argter ?
Adlas 3 |

TRANSLATIONS

Come in. Come here.

Will you have tea with your dinner ?

Yes, please.

Will you have another [phulka/ ?

No, thanks.
Veget'ables ?

Yes, a little.

/methi/ or cauliflower ?
[methi/.

Will you have dinner ?

No, thank you.
I have just eaten.

You will bave tea, of course ?

Yes.
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4.3

4.4

Mirza

Jobn
Mirza
John
Mirza

John

Santokh Singh
John
Santokh Singh

John
Hardial
John
Hardial
John
Hardial

A START IN PUNJABI

Come, dinner is ready.
Will you have some [sag/?
Yes, indeed.
This is mé di dal,
Fine; give me a little.
Have some meat, too.
There isn’t much chilli.
All right, thank you.
sat siri okal.
‘sat siri akal.
This is my son, Hardial.
He goes to the Khalsa School.
I would like you to meet him.
This is my friend, John Smith.
He is from America.
What class are you in ?
Sixth.
How far is the school ?
Three miles.
How do you go ?
By cycle.

USAGE NOTES

4.5 In 4.4 note the contrast -betWeen é mere kaka e. hordral.
and the polite form & mere dost ne, j4n somith. .

4.6  The staple food in most Punjabi families is some kind of
bread. phulka is neither the most ordinary nor the fanciest.
With this is usually served some kind of vegerable, collectively,
sobzi . There are many kinds. Some like gébi ‘cauliflower’ are
familiar in America, though often prepared somewhat differently.
Others like methi , a kind of greens, are not known in the West.
sag is another vegetable preparation unknown to Americans.
Some kind of legume preparation is also commonly served. These
are generally known as dal . There are many kinds, most of them
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common English names. mé di dal is one kind. Meat, mas, is
eaten only occasionally, but of course more often when there is
company.

PRONUNCIATION

4.7 Punjabi k ct p are unaspirated. Similar sounds followed
by rather strong aspiration also occur. We will write the aspira-
tion h, and the aspirated sounds, therefore, kh.ch th ph.

Punjabi kh ch th ph are more nearly like English ‘kct
p’ than are Punjabi k ¢ t p . Remember, however, that there is
also another very important difference between t and ‘t,” in that
the Punjabi sound is dental. th is also dental, and thus differs
strongly from English ‘t’ in this respect. In practicing words with

th be careful to force the tongue forward against the. back of
the teeth. '

The difference between k'ctp and kb ¢h th ph very
frequently distinguishes words in Punjabi, and must therefore be
carefully observed and maintained. The following are a few such
pairs of words. Listen to your instructor pronounce them. After
a bit of such listening practice, he will give ‘you various words
from this list to identify as aspirated or unaspirated.

pal phal tal thal “kat khat
pol phol tok thak kar khar
pis phis sat sath lok Iekh
lep leph mit mith suk sukh

After some practice listening, repeat these words after
your instructor, carefully imitating his pronunciation. Note that
though English 'k t p’ are aspirated, the degree of aspiration is
not exactly the same as in Punjabi. Therefore, some care in
imitation is needed.

4.8  The following words should be used for additional practice
with.k t p and kh th ph :

pari pol - .phir pt phita phal
pé phé pap phal  pita pota
tari thop tol tira thuk thd
pat topa tik taj tor td
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kem  kida  khali k6  kita khotom
khi khol kol kar khobar khél
cup pap rup nepha napi topa
hephia  kopra kulphi  japra  nepre dipa
hit satho jat sot jito éthe
rat sita 6thd teti bt jit

1k wakh lekh dukh jok sak
akher kalokh  cik sukna.  sakda cuka
car che chwi cup chawi chil
car co chip chin cik cug
kuc bac wich boc jac sac
naca hochi socla bachd pacia racla

49  What we have transcribed as w may have struck vou as
being two different sounds. One is more less reminiscent of
English ‘v, the other more nearly like English ‘w.’ To an Ameri-
can ear, these are sharply distinct, and it seems a bit ridiculous
to transcribe them with the same symbol. However, for most
speakers of Punjabi there is no such clear distinction. Many,
indeed, are totally unaware that they use two ditferent pronuncia-
tions. It may take a very considerable effort to convince some
Indians that they do. :

The reason for this rather puzzling state of affairs may be
seen as soon as the use of the two sounds is investigated. The
details differ trom one speaker to another, so your instructor’s
speech may not be exactly as here described, but the following is
typical. Before the vowels ie¢1, the w is ‘v-like. Before

asouaU,the w is more ‘w’-like. The two pronunciations

cannot occur before the same vowel. It is therefore totally
impossible to find any two words that differ only in that one has
a ‘v’-like sound and the other a ‘w’-like. There is nothing in the
Punjabi language which makes it worthwhile for a speaker to
learn this distinction.

This is exactly comparable {o the situation in English -
that we have noted. English ‘pin’ and ‘spin’ have two very’
different sounds. Yet any normal American will think of them as
one : ‘p.’ This is because, when initial in a word, only ph -like
sounds occur, but when following an ‘s, only p -like sounds
occur. If you examine all the other places in English words, you
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will find that in each place only one type of ‘p’ occurs. Thus,
there cannot be a pair of words in English differentiated only by
the fact that one has a ph -like sound and the other a p -like
sound. Nothing forces the average American to learn to hear the
difference, and he is therefore completely confident that the ‘p’ in
‘pin’ and the ‘p’ in ‘spin’ are exactly the same. Indeed, he tends
to think it quite ridiculous to raise the question at all. In a sense
he is right : the two sounds are functionally exactly equivalent
in English, they are both ‘p,” and that is what really matters.

It was for this reason that some special care had to be taken
in practicing Punjabi words with p and with ph. This diffe-
rence is crucial in Punjabi, as may be seen from the existence of
such pairs as psl and phal. IEverv Punjabi speaker makes this
difference, having learned it fairly early inlife. He makes it
as consistentlv as he makes any other distinction. We must also
make this distinction if our Punjabi is to sound right, and some-
times simply if we are to be understood at all.

It is not a question of either sound being a new one. Both,
or very near approximations to both, occur in English. The
‘problem is rather that these two sounds are used quite differently
in the two languages. New sounds are often nowhere near as
much trouble in the long run as new uses of old sounds.

For a Punjabi speaker learning English, the difference
.between v’ and ‘w’ is just as difficult as is that between p and
ph for the American. It is not that these sounds do mnot occur
in Punjabi - fairly close approximations do -but that these
sounds are distinctive in English, but non-distinctive in Punjabi.
An Indian learning English ,will have to drill extensively with
pairs of words like ‘vine’ and “wine’, ‘vest’ and ‘west’, etc.

Americans learning Punjabi will perhaps never get over
hearing the difference between ‘v'-like and ‘w’-like varieties of
w, but they must learn to overlook it. It has no functional
significance in the language. If it is not ignored, it merely
imposes a profitless burden on the hearer. Americans must also
build up the habit of selecting automatically the proper pronun-
ciation of w for any given context. Only practice - imitation
and drill - can do this. But with enough drill, it can become
quite natural. :

4.10 In Punjabi, vowels may be either nasalized or non-nasali-
zed. There are many pairs of words where this is the onlv
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distinguishing factor. The following will illustrate, First listen
to your instructor’s pronunciation. Later carefully imitate until
you can make the difference easily and accurately.

la \a ta ta
ja ja ka kad
was wis lu 1%
he . h# $5 s3

The following are additional words for practice. Be
particularly careful to get the tones right as you practice nasa-
lized vowels.

tori lok? tola niti jitd sita
pite nitd &drd r3 i jat
la bard satho pura dfra cali
tf 111 156 5% suti 157
jutti  jutt? hali hal? tera terd

PATTERN PRACTICE

4.11 sobzi hor 15ge ? Will you have more vegetables ?
¢4 hor 15ge ? Will you have more tea ?
ddd hor 15ge ? Will you have more milk ?
4.12 cd k1 dud ? Tea or milk ?
cd ki kafi? Tea or coffee ?
gébi k1 methi ? Cauliflower or methi ?
4.13 kha ke aid. I have eaten.
pi ke a1d. I have drunk.
tur ke a1d. 1 came on foot.
4.14 c4 te ploge ? You will have tea, of course ?

ddd te pioge ? " You will have milk, of course ?
khana te khioge? You will have dinner, of course ?

4.15 mircd b3t n37. Not much chili.
gormi bt n47.  It’s not very hot.
ddd bst nbi. There’s not much milk.
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4.16. khalsa kalij j@da e. He goes to Khalsa College.

sokule jdda e.  He goes to school.
bér jdda e. He goes outside.

4.17. bozar jddi e. She goes to the bazar,
sakule jddi e. She goes to school.
sér jadi e. She goes to the city.

4.18 Note the variety of translations given. for 4.13 and 4.15.
[germi b3t n47./might be translated rather literally as ‘There is not
much heat’, but we would be very much more likely to say ‘It’s
not very hot.’ [kha ke a1d./might be translated literally as ‘Having
eaten 1 came.’ However, we would never say it that way. Perhaps,
the closest would be something like ‘I ate just before I came.’
In many situations ‘I have already eaten.’ or something like that
would be the natural thing to say where one might say/kha ke
ald(in Punjabi. Iffkha/means ‘eat’ and /pi/ means ‘drink,’ what
would you guess as to the literal meaning of [tur/ ?

4.19 Notice the difference between [cd te pioge ?/ and [cd
pioge ?/. They have Leen translated differently, but that is not
much real help. Each of them could have been translated several
different ways. Indeed, both could have been translated exactly
alike and still be quite correct. The real clue to the difference is
i1 the dialogues. In 1.2 /cd pioge ?/ is used as the first invitation.
;cd te pioge ?/ would not normally be used in this situation. In
4.2 John has just turned down an invitation to eat. (Notice that
/khana khdoge ?/ is parallel in form to /cd pioge ?/). Ram Lal
then says fcd te ploge ?/'setting the second invitation off against
the first refusal. Perhaps the idea is best given by a long para-
phrase : ‘Well then, if you won’t eat, you certainly will drink,
won't you ?' Except that, this paraphrase suggests impatience
bordering on impoliteness, whereas [ci te pioge ?/ is quite
polite.

4.20 Patterns 4.16 and 4.17 are used either for-actual present or
for habitual action. ‘He goes to school’ or ‘He is going to school’
will both translate /saknle j@da e./, depending, of course, on the
context and situation.

PUP 797
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5.2

5.3

gak
dukandar

gik
dvkandar

gak
dukandar
gak
gak
dukandar

gik
dukandar
gak

dukandar

gak
dukandar
gik
dukandar
gak

dukandar
gk
dukandar

LESSON FIVE

DIALOGUES

namoste,

nomaste ji.

do ji, ki ciida ?

kuj s3tre ciide ne.
kiwé ditte ne ?

bit saste ne ji.

do rupse darjan.

ns7, & te bt mé’ge ne.

calo, tus¥ 1k rupia assi psse de dfo.

sccha,

taze 3b he ne ji ?

ji hd, aj i ae ne.

4 s3duri ne, b3t acche.
kiw# lae ne ?

tin rupe klllo.

m# te do rupe dfdga.
k31 ene t5 lae son.
accha ji, ap di morzi.
als

3 kele wokhalo.

4 18, bst c3ge ne.
kiwé ditte ?

Ik rupe doarjon.

é te bt mé’ge ne.

m¢ te p3js pese dfdga.
calo ji, nobbe sal.
sattor 18ge ?

accha.
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5.2

53

TATEEG

a3

qrIa
gI5avd

anagd

qrI
TS

argd
gar5e3
qrrad

gT5eErd

gIEed
s
oI5erg
arga

T@FET

garsa'd

A START IN PUNJABI

SHAS |

HARE #t |

W@ 0, & wrder ?
9 {33 IrItE 3 !
fad* fé3 & ?

g3 AR3 3 #t

€ gu a3 |

aat, fea 3 ga3 g & |
a8, At fea gfumr »int OR S fe@ 1
war |

Iang IS At?
I, ma et Mg F
r Aga! 3,

933 g |

fae' g 3 7?

f35 3b fas

W 3 3 gl fewiar |
IB S I BT A
nigr 1, miry St Hadh
W B8 |

nag 38 feurfe@

nr B8, W3 9A 5 |
fas: f3 ?

feq g Tans

feg 3 9gz vi3d 3 1
W 3 uFrg UA femiar |
98 1, 39 At |

A33 84 ?

et
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5.3

5.4

Custoiper
Shopkeeper

Customer

Shopkeeper

Customer
Shopkeeper
Customer
Customer
Shopkeeper’

Customer
Shopkeeper
Customer

Shopkeeper

Customer
Shopkeeper
Customer
Shopkeeper
Customer

Shopkeeper
Customer
Shopkeeper

A START IN PUNJABI

TRANSLATION

/namaste./

/nambaste/, sir,

Come in.  What would you like ?

I want some oranges.

What’s the price ? (Lit. ‘How are they
given ?')

They are very cheéap, sir.

Twb rupees a dozen.

No, they arec too expensive.

Well then, you may give me one eighty.
0. K.

Do you have fresh mangoes ?

Yes sir, they just came today.

These are Sanduris. Very good.

How are they sold 2

Three rupees a kilo.

I will give only two rupees. :
Yesterday I bought some for that much.
All right, sir, as}you please,

Have these,

Show me those bananas,

Here they are. They are very good.
How do vou sell them ?

One rupee a dozen.

That’s very expensive,

I will give fifty prisas.

All right. Ninety is enough.

Will you take seventy ?

0. K.

USAGE NOTES

In Punjab, shops are generally small and specialized.
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These three dialogues deal with {ruit shops. Ordinarily vegetables
will be sold in different shops. Moreover, it is quite usual to have
a number of fruit shops together. The vegetable shops will also
be together at another place, perhaps not for away. Grain
merchants may be on another street. Some fruit sellers well be in
regular shops. Others will be in stalls in the fruit market, a large
building usually put up and maintained by the city. A few will
simply do business from the street or sidewalk. \

It is quite customary to bargain a bit. Women tend to do so.
more than men, with the result that the shopkeeper starts higher
to allow more bargaining space. Bargaining does not set the price.
Rather it is something of a brief ritual leading up to agreement
at a pretty generally understood going price in the market at that
season. Do not overdo haggling in the market. On the other
hand, do not accept the shopkeeper’s first price. Find out some-
thing of the local price structure at the time, and then bargain
until the price is in line, Shopping around from one seller to
another will help give the needed information.

5.5  You will find a variety of fruit in the markets at various
seasons, Some will be familiar. Others, like mangoes [3b/, are
occasionally seen in the United States. Still others will be
totally strange. When you get to Punjab go on exploring in the:
. markets. Ask about anything you see that you don’t know. It A
will be worthwhile getting acquainted with all the fruits and’
vegetables in use. ‘

There are two kind of oranges in Punjab, /sdtra/ and
[nardgi/. Though they are quite distinet, English calls them both
‘oranges.’ Most American oranges are [nardgi/ rather than /s3tra/.
/s3tre/ peel more easily and hiave different, sweeter flavour.

There are many varieties of mangoes [3b/. The names
vary from place to place. They differ in size, colour. shape,
tlavour, and of course, price. If you don’t like them the first
time you try them, try again. You may have got one of the
poor varieties the first time ! In the same way there are several
varieties of bananas, some quite ditferent trom that familiar in
America. They also differ greatly in price.
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PRONUNCIATION

5.6  Punjabi has both single and double consonants. Double
consonants are held longer than single. Some pairs of words are
distinguished only by the length of a consonant. There are not
many such pairs. Nevertheless, it is important to pronounce the
double consonants correctly, because otherwise the word may not
be recognized.

Double consonants are not distinctive in spoken English.
‘Nil’ and ‘mill’ rime exactly. In spelling, doubling of consonant
letters is used most commonly to indicate something about the
vowels. Thus ‘hoping’ and ‘hopping’ differ in the vowels, not in
the consonants, Because you are accustomed to reading ‘p’ and
‘pp’ alike, it is easy to overlook the difference when you work on
Punjabi. This is another reason to depend on your hearing of the
instructor’s pronunciation rather than on reading the transcrip-
tions. Wherever we write a Punjabi word with a double conso-
nant it should warn you to listen carefully for feature which is
unfamiliar to most Americans.

The following words should be carefully practiced. First
listen to your instructor’s pronunciation as he reads the list
through. Then imitate his pronunciation. He will provide a
model. At first say them only immediately after hearing him.

sadi saddi koma kommi
cukla cukkia kuca kacca
baki bokki wadu bbdda
jati jutti baja bbjja
~ cabi cabbi 16bi 15bbi
' lepi lappi kasi kassi
naci nacci kuli kulli

5.7 The vowel [8/ is rather similar to ‘a’ in ‘man.’ For /o/ the
closest English approximation is ‘aw’ in ‘saw.” This is better in
British English than in American, but not really close enough in
either. Both should receive some practice. The following words’
will be useful : ;

[ke j& 1 le ré ke

sk nér ler ter  ¥er méra

pera pesa  péli p&d béde  weri/
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5.10

5.13

5.14
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k5 ik 15 co no 5
kor pir tor cor dor mJri
bt gl . don codd tor5  don
18 hg& s3 gd s3 El

PATTERN PRACTICE

1k s¥tra chida e. I want one orange.

ik 3b ¢aida e. I want one inango.

1k kela caida e. I want one banana.

kuj s3tre caide ne. I want some oranges.

kUj 3b caide ne. I want some mangoes.

kuj kele caide ne. I want some bananas.

kuj phal cdide ne. I want some fruit.

do rups darjen. Two ripees a dozen.

sawa do rupe darjon. Two and a quarter rupees a dozen.
tin rups killo. Three rupees a kilo.

6 te bt mé’ge ne. Those are really too expensive,
& te b3t saste ne, These are very cheap. )

m# te 1k rupia dfdga. 1 will give only one rupee.

m& te sattor pese dfdga. I will give only seventy paisas.
m# te wi pese dfdga. I will give only forty paisas.
m# te nabbe pése dfdga. 1 will give only ninety paisas.

me te assi pese dfdgi. 1 will give only eighty paisas.

m8 te ti pese dfdgi. I wiil give only thirty paisas.
me-te sawa tIn rups I will give 'only three and a
dfagi. quarter rupees.

Patterns 5.11, 5.12 and 5.13 all contain /te/. All of them to

be used only when these sentences are set off against some other
statement. Compare /b3t saste ne ji./ and /n37, é te b3t muge ne.f
in dialogue 5.1. Practice these same patterns with /te/ omitted.

-5.15

Pattern 5.12 would be used by a male speaker. Pattern

5.13 would be used by a female speaker. The two are otherwise
exactly identical.
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6.2

6.3

gak
halwai

gik
halwai
gak
halwai
gak
halwai
gak

halwai
gik
holwai

gak
halwai
gak
halwai
gak.
holwai
surTdar
jan
surlder

jan
suridar

LESSON SIX
DIALOGUES

namaste,

namaste ji.

4o ji, ki caida?
jolebid kiwé ne?
sawa rupe killo.
te barfi ?

saide tin ruUpe.
jolebid tazid ne ? ]
ii, hupe k3ddi@ ne.
accha, Tk killo dfo.
tokri wic pa dfo.
accha ji.

4 loddu c3ge ne ?
ji, k3l bapae san.
kolakdd wi tazi e.
kiwé e ?

tin rupe killo.

é te blt mégi e.
ddd bst mega e ji.
n57, poge tin le 15,
accha, jiwé€ ap di morzi.
mothiai wi 15 na. |
accha.

é petha e,

asT ap banaia e,
b3t miftha e.

te é magghid ne.
nomok walid ne.
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jan é fhik ne.
strider pani 1Sge ?
bst th¥da e.
jan ji.
6.1 argg EHAS |
gwerel SHAZ H
w3t Jt ggter 2 7
GIGC AgEyt fa@* 3 7
Imziel Aer gy fo8 1
aad 2 gadt ?
asarel " 35 au |
ange ABgmt it 3 7
gmaEl 71, g St 31
araga nigr, fea fds fe@ |
2adt fag ur fe@
ggrst waEr At |
6.2 arga wg 83 931 3 ¢
IJBIIE i, 9% 9318 "E |
asge S 3 8
GILAE fag & ?
ggaE - f3z al f@%
GIAE feg 3 gg3 wfdait €1
JmEel gy 533 Widar 8 7t
GHAC v, U2 s & 59 |
- gmTrEl nigr, fad* mMry € Hawl |
6.3 nffes Hfsmrel 21 5@ 7 |
s war |
Afgaa feg gar @ 1

At wiry g=ifort 21
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6.1

6.2

6.3

G
Afdes

s

Afdes

a5

Customer
Confectioner

Customer
Confectioner
Customer
Confectioner
- Customer
Confectioner
Customer

Confectioner

Customer
Confectioner

Customer
Confectioner
Customer
Confectioner
Customer
Confectioner

Surindar
John

A START IN PUNJABI

993 fHar 81
3 feg Wabmi *

3Ha @i

fea sla 3 |

U 583 |

593 331 @ |

Gill
TRANSLATIO:

[namaste./

[namaste/, sir,

Yes sir, what do y ant ?
How much are the bid| ?
A rupee and a quat kilo.

And the /barphi/ ?
Three and a half rupe
Are the [jolebid@/ fresh
Yes, I just prepared the
Fine. Give me a kilo.
Put it in the basket,
Yes sir.
Are these [laddu/ good ?
Yes, they were made yesterday.
The [kalak3d/ is-also fresh.
How much is it ?
Three rupees a kilo,
That’s too much.
The milk is very high, sir.
No, I'll give two and three-quarters,
0. K., just as you please. .

Have some sweets also.
Thanks.
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Surindar This is [petha/.
We made it ourselves.
John It is very sweet. N
Surindar And these are/moagfhid/.
They are very salty.
John They are very good.
Swurindar Will you have some water ?

. It is very cold.
John Yes, thank you.

USAGE NOTES

6.4  The dialogue in 6.3 begins in a way that indicates it to be
the continuation of some previous conversation. If it were
starting fresh, Surindar would more likely have said : /mathrai 15/.

PRONUNCIATION

6.5 Punjabi /tdn/ are retroflex sounds. This means that
they are pronounced with the tip of the tongue turned slightly
back and touching the roof of the mouth a little behind the gums.
Punjabi [t/ is slightly farther back than English ‘t.” /d/ and [n/
are pronounced with the same tongue position asqf/. All of
these vary a little, of course, from word to word. )

English ‘t d n’ are commonly retroflex when they follow
‘r’ as in ‘Burt bird burn.” Pronounce each of these and hold the
final tongue position so that you can observe carefully. Because
retroflex sounds are heard in English only after ‘r,” Americans.
sometimes think they hear an ‘r’-like sound before [t d n/. (Of
course, this could not be [r/, because this is not ‘r’-like.)

The following words will be useful for practice. First your
instructor will pronounce the list a couple of times. Listen for
the differences between retroflex and dental sounds. Then
pronounce the words, carefully imitating his model.

/moti mofi modi- mégdi moni méni
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siti
psta
kiti
jot
bjta
ot

6.6  /¢/ also has an aspirated counterpart, [th/.

[thok
sathi
loth
tik
pati
cat

sifi
psta
kogti
jot
bbtua
log

thok
pathi
lath
thik
pathi
cazh

A START IN PUNJABI

sadi
pada
kida
jod
bddi
led

thep
hathi
hath
tok
lati
hat

sadi sona séni
plda cana pepa
kada kana kapa
jedi jani jani
b3di bani bapi
kbd lani lagi/

This makes it
necessary, of course, to pronounce [f/ quite unaspirated. The
following words will be useful for practice.

_thap‘ thap than
kaghi patthi  pogthi
hath coth c5th
thek $3p thap
lathi: soti kothi
hath kot kath/

6.7

6.8

6.9

G.10

PATTERN PRACTICE

é sasti e.

‘barfi sasti e.

gobi sasti e,
rardgi tazi e.
kolak3d mégi e.
é sastid ne.
jolebid sostid ne.

Ié
nardgid megid ne.
motthid c3gid ne.

é sosti e,

ddd sssta e.
kela c3ga e.
3b taza e.
puhlka c3ga e.

é saste ne,

It is cheap.

/barfi/ is cheap.
Cauliflower is cheap.
The orange is fresh.
[kalak3d/ is expensive,
These are cheap.

The [jslebid/ are cheap.
The oranges are expensive,
The /magthid| are good.
It is cheap.

Milk is cheap.
The banana is good.
The mango is fresh.

The bread is good.

These are cheap.
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kele saste ne, ' The bananas are cheap.
satre mé'ge ne. The oranges are expensive.
.3b c3ge ne. The mangoes are good.
loddn taze ne. ' The [laddu/ are fresh.
6.11 s laddu bagae. We made [laddu/.
m€& phulka bapala I made /phulka/.
as7 barphi bapai. We mede [barfi/.

me ap jslebid bagaid. I myself made [jalebid/.

6.12 Punjabi nouns are divided into two genders. The following
are feminine. Feminine nouns can be used in patterns 6.7
and 6.8.

[jalebi barfi
kolak3d mofthi
nar3gi gébi
sabzi methi
ch kafi/

The following nouns are masculine. Masculine nouns can be used
in patterns 6.9 and 6.10.

[laddu petha
dud ' pani
sJtra 3b
kela phal
phulka Yorbat/

You can determin: the gender of a Punjabi noun by finding it
used in one of these patterns—or many others where gender
controls. When you get to Punjab, you will learn many new
words just by hearing them used. No one will tell you whether
they are masculine or feminine; you will have to find out for
yourself. So get the habit of watching for evidence. Next time
you review past dialogues and pattern practices look for evidence
of gender for these and other nouns not listed.

COUNTING

6.13 Several of the following numbers are already familiar
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to you.
1k
do
tin
car
p3j
che
sat
ath
no
das

A START IN PUNJABI

‘one’
‘two’
‘three’
‘four’
‘five’
‘six’
‘seven’
‘eight’
‘nine’
‘ten’

With the exception of [1k/, they can all be used in very

much the same constructions.

nouns.

1tk s¥tra cjida e.
do s3tre ciide ne.
tin stdre ciide ne.
1k rupta dfd@nga.
do rupe dfdnga.
tm rups df@nga.

/1k/ must be used with singular

I want one orange.

I want two oranges.

I want three oranges,

I will give one rupee,

I will give two rupees.
I will give three rupees,

Practice using all the numerals in these and other similar frames.
Several other suitable ones can be found in past dialogues and

and pattern practices.
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7.2

71

holwai
ghk

halwai
ghk

holwai
gak

halwai
gék
holwai
gak
holwai
gak

halwai

gak
halwai

Jgael
ATH

LESSON SEVEN
DIALOGUES

$o ji, 3dar a jho.
kuj rasgulie lege ne.
kI pa ne ?

do rups killo ne.
tuathd pope do la ldge.
accha, 1k killo depe.

te nale 1k killo $skkar pare wi depa.
hor kuj ?

n37, bos.

tokri wic pa dio.

kinne psse hoe ?

sare poge tIn rups ji.

4 13, baki pan de dfo.

4 15 baki psse.

kolak3d kiw3 lai.

tin rups killo.

eni mégi ?

3 healwai te d64 di d@da e.
& 6de nald c3gie.

calo, tusT pope tin de dfo.
n47 m& tai didga.

accha, 15.

W@ @, nigad mr A9
g9 a8 82 31
agrd?
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gmarel e s 3!
ITE U € § BIE |
g g, feq fad Q=1
3 578 fea fas gagurd <t =)
geaet Ja 98 ?
Cac &3, =511

2adl feg ur fe@ |
fad dm 92 ?

gsarg A1d 4 f3s ad 1)
LA wa B9, grat 975 @ fa@
gset w3 89, gat J7 |
72 aax ' agqe fag sl ?
ImTEl g5 3u fa8)
GUACH gt ufda 7
wa gBeEl 3 Egt @ Ew )
Jgargt fea G398 =8 Jal € 1
8 3nl’ U< faz 2 fef |
Ia st A =rel famtar |
Jsrel wg B8 |
TRANSLATION
7.1  Confectioner Come in please,.
Customer I want some frasgulle/.
What do they sell for ?
Confectioner They are two rupees a killo,
I will charge you one and three quarters.
Customer Fine. Give me a kilo.
And also give me a kilo of [§akker pare/.
Confectioner Anything else ?

Customer No, that’s all.
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Put them in a basket.
How much do T owe you ¢

Confectioner All together two and three-quarters

rupees.
Customer Here it is. Give me the change.
Confectioner Here is the change.

7.2  Customer How much is the [kolak3d/ ?

Confectioner Three rupees a kilo.
Customer Isn’t that expensive ?

That confectioner sells it for two.
Confectioner This is better than that.

' Well, give me two and three-quarters,

Customer No, I will give two and a half.
Confectioner

All right, take it.

PRONUNCIATION

7.3  There are three tones in Punjabi. Only two, normal
(unmarked) and high (/’/), occured in the first six lessons. The
third is low (/*/), Every Punjabi word has one of these three,
There are many pairs of words which differ only in tones. 1If the
tones are not correct your speech is likely to be misunderstood.

The following words illustrate the three tones. Your
instructor will read them in the order in which they are listed.
Listen carefully for the difference. Then he will pronounce them
in some other order. Try to identify the tones. After you have
had some practice just listening, try pronouncing them after your
instructor, carefully imitating his model.

la la 14
ca ca cd
na na nd
kdr kor ké1
pan pan

par par pér

£
péz  psp’  pep
. P.U.P.—T87

Academy of the Punjab in North America: http://www. apﬁaorg com

- %



50 A START IN PUNJABI

tir tir ti

tira tira tira

péii paji mdji

cora  cori  kéli

7.4 A slight difference in vowel length is correlated with
difference in tone. A vowel with high tone is shorter than one
with normal tone, A vowel with low tone is longer than one with
normal tone. Vowel length is, therefore, an important clue in
determining tones of words in sentences. Listen for these
differences and make a special effort to imitate them in your
_practice. ‘

7.5 In a sentence the ‘““tune’” is a combination of the intona-
tion and the tone of the words. This means that it will require
some experience to identify tones in context. You have worked
on a number of Punjabi sentences, and you have drilled on the
tones of isolated words. It would be useful to practice some
sentences primarily for tone and intonation.

Imitate your instructor carefully as he pronounces the
. following, being especially careful to get the “‘tune’’ correct.

me K3t japa. I must go to the house.
me pld japa. T must go to the village.
me 3er japa. : I must go to the city.
mere k3r jo. Come to my house.

mere pld 4o.

mere §ér do.

6 mera kir e. That is my house.
6 mera pld e.

6 mera ¥ér e ?

6 mera kdr e ? Is that my house ?
6 mera pide?

6 mera ¥ér e ?

7.6 1k rasgulla lepa e. I want one [rasgulla/.
1k 3b lepa e. I want one mango.
1tk s3tra lepae. I want one urange.
Ik kela lepa e, I want one banana.
kuj pagi lepa e. I want some water.
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7.7  do rasgulle lepe ne.
tin 3b lége ne.
car s3tre lége ne.
kuj kele lspe ne.
7.8 1k nar3gi lagi e.
1k jolebi léqpi e.
kuj dal lepi e.
do nar3gid@ lenid ne.
 tm jelebid lepid ne.
1k killo kolak3d depa.
do killo barfi depa.
do s3tre dega.
tin nar3gid depa.
kuj khana dega.

79

7.10

7.11 gokri wic kalak®d pa dfo,
tokri wic jolebi@ pa dfo.

fokri wic phal pa dfo.
tokri wic s3tre pa dfo.

I want twe [rasgulle./
I want three mangoes,
I want four oranges.
I want some bananas.
I want one orange.
I want one [jolebi/
I want some /dai/.
T want two oranges.
I want three [jolebid/.
Give me a kilo of [kalak3d/.
Give me two kilos of /barfi/
Give me two oranges.
Give me three oranges. ,
Give me some food.
Put the [kslak3d/ in the basket.
Put the /jolebid| in the basket.
Put the fruit in the basket..
Put the cranges in the basket.

7.12 patterns 7.6, 7.7, 7.8 and 7.9 are effected by gender.
Patterns 3.10 and 8.11 are not.

COUNTING

7. The foliowing numbers are all new. They should be
practiced in the same frames as you used in 6.12. In addition,
they can be practiced in any -suitable sentences in this lesson.
Twelve rupees a kilo would be a very high price for [jalebid/, but
it is still good practice, linguistically ;

yard ‘eleven’
bard ‘twelve’
terd ‘thirteen’
codd ‘fourteen’
p3drd “fifteen’

* You may find the following frame a good one to practice
numerals in : :

/do te do car hifde ne./ ‘Two and two is four’.
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LESSON EIGHT

DIALOGUES
jan rik¥a.
rikSe wala ji oo
jan ~ hal bazar japa e.
rik¥e wala 40 ji.
jén kinne pese ?
rike wala 1k rupIa ji.
jan éteblte,
kuj k3¢ kéro.
rtkie wala calo, nabbe pese de depa.
jan n57, assi pese dfdga.
rik¥e wala accha, 40.
jan . Khalsa kalij kw2 jaida e.
hori sfg éthd sfdde ture jso.
~jan accha. '
hori sfg ogge cok 4ega.
. 6thd sajje haoth mUy japa.
jan thik, phir ?
hari sfg _phir agli sark t6 khobbe hsth ho jaga.
__jan S ji.
horisfg . 6thd sampe khalsa kalrj drs pSega.
b3t dur ns7.
jan accha ji, mérbani.
jén m3di nu kéra rj jdda e ?
hardral tus? es bazar ture jjo.
ogge khobbe hoth 1k gali jegi.
jan accha.
hardral goli 15g ke mor t3 sojje hoth ho japa.
jan ji.
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- hardral ogge stmpe m3di a jhegi.
éthd nere ie.
jén accha ji, mérbani.
8.1 g5 fgam" |
faaRzrar cill
Giry B gAg S €
fagrars: w@ A
s fg'd an ?
foar=rst fext afumr =t 1
A5 fea3sgs3 @1
- gy ue gd |
faag@g 8, 39 Uf 2 37!
ats &t wirt R femiar |
fgarzrmr nzTn, W |
8.2 w3 ymA qifga fag” argter 27
- ad) fifw 8§ ffg 3§ W@ T
Ci " wig
gdt fAw wd g »irEar, 68° HA J8 HF T,
A5 3z, fea ? ‘
Jat fifw feg mMast A=y 3° ¥ I8 J war )
Gy i
agt fifuy 65 mronE AT arfgd fan udar )
o 833 ©d 33" |
GiE © wigr A, fgaeat |
83 a3 Wzt & fagzr grg AieT € ?
Jeferrs Y R mara 33 W@ | »id €8 JE few
ast midan |

CHE wgt |
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8.1

8.2

8.3

aafem™s .
s
Jafoms

qJ15

John _
Rickshaw Man
John

" Rickshaw Man

John
Rickshaw Man
John

Rickshaw Man
John
Rickshaw Man
John

Hari Singh
John'

Hari ingh

John

Hari Singh
John _
Hari Singh

Jjohn
John
Hardjal
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a3t Bw ] 43 3° /A 98 J A |
Cilll |

nigl e WSt wr wEai

8§ 33 ¢8|

nigt 71, fHgearst !

TRANSLATIONS

Rickshaw'! )

Yes sir.

I want to go to Hall Bazar.
Come 'o_n.

How much ? ‘

- One rupee, sir.

That’s too much._

- Reduce it a little.

"All right, you may give me ninety paisa.
No, T will give eighty paisa. :
0. K., come on.

How do you get to Khalsa College ?
Go straight from here.

Thanks. =~ |
Just ahead you will come to a /cok/.
Turn left from there.

Fine. Then what ?

- Then at the next street turn left.

Yes. | _
From there you will see Khalsa College
in front of you. i

It is not very far,

Thank you very much.

What is the route-to the market ?

Keep on going in this bazar. -
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A little ahead on your left is a /goli/.

John Yes. ,

Hardial After crossing the /gali/, turn right at the
corner.

John Yes.

Hardial The market is straight ahead.
It is quite near here.

John All right. Thank you.

USAGE NOTES

8.4  Thereisa wide variety of public econvevances in Indian
cities. The [r1k3a/ originally was pulled by the [riksa wala/. That
.type has pretty wei‘l disappeared. In some cities it has been
replaced by a machine built on a bicycle frame and propelled
by pedalling. In others the /rik§a/ is now a rebuilt motor-scootor,
often referred to as a [phagphsti/. "A . [rik¥a/ never carries more

than two, and is more convenient for just one,

The [tdga/ is a two-wheeled horse-drawn vehicle, slow, but
more comfortable for two than a /riksa/. A [feksi/ is, of ceurse,
an automobile. . They are conventionally painted black with a
yellow roof. In many cities they come in two sizes, 'lal/'ge and
small, with different rates. Taxis have meters.” Therefore, it is
not usually necessary to fix a price in advance. In all other
types, a bargain must be agreed on before starting

8.5 A /gali/ is a small thoroughfare in the built up portion of a
city. It is typically quite warrow, often too narrow for_cars.
Sometimes it will be lined with small shops. Typically, however
it is lined with residentes. If there are shops, there are nsually’
residences over them. . '

By contrast a /sark/ is a major thoroughfare carrying traffic
from one part of the city to another. A [cok/ is a place where
several thoroughfares cbme together jn a major intersection. The
[cok/ is not the intersection alone, but the area around it.

A [mor/ is any corner on any thoroughfare. Most of them,
of course, are relatively unimportant and do not bear names. A
Jcok/ usually is named. A very usual way of locating a place in
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a city is to say that it is in a certain [cok/.

A |bozar/ is a concentration of shops, often pretty largely
in the same or very similar trades. Thus there may be a /sabzif
bazar/, a concentration of vegetable shops along a street or
several intersecting streets. Very often a major business street
is referred to as a [bazar/ rather than asa [sork/. A /m3di/ is a
market building in which there are small stalls for tradesmen
Thus there may be a [sabzi m3di] containing stalls for vegetable
sellers.

Often a [bazar/ is named for sorne person, as Hall Bazar
in Amritsar. Recently the name has been officially changed to
Gandhi Bazar, but the old name presists'in popular use.

8.6  Indian ways of giving directions are often confusing to
Americans. For example, when they say /sfdde ture jao/ it
means little more than ‘Go the direction you are headed now.’
It seldom should be taken to mean. that you continue in more
or less a straight line. To translate ‘Go straight ahead’ is
certainly misleading. Indians are apt to ovetlook various minor
side streets, so that if they say /moyr to sajje hath ho japa./ they
mean something like ‘Turn left at the first corner that looks like
it goes somewhere.” All this can be very puzzling to a foreigner.-
The best procedure is to go a little way and then ask again. And
of course through it all, remember that the American way of
giving directions, which seems perfectly clear to you, mlght be
just as confusing to a Punjabi as his is to you.

PRONUNCIATION

87 [r/is aretroflex lap. That means that the tongue is moved
back and then flapped forward, touching the roof of the mouth
very briefly as it moves. It differs in its rapid movement from
/t d p/, which are held a short time. It is merely conventional
to write it by a modified form of the letter /r/. It has no close
relationship to /r/. To most Americans it does not suggest ‘r.’
The closest approximation in some kinds of American English is
~ the very rapid ‘t or ‘d’ between vowels in words like ‘water’ or
‘rudder.’ Some British dialects use something like [r/ for r’;
this is what is indicated by spelling ‘veddy’ to represent ‘very’
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with-a British accent. In any case, the best way to get it will

be imitation.

The following words will be useful for practice and will in

addition demostrate how sharply different [r/ is from [d/ and [r/,
If your /d/ and [r/ are not clearly different, it may be because
you are flapping your /d/. In that case, be careful to actually
" hold it very briefly instead of merely touching the roof of the
mouth in passing. '

8.8

8.9

sada sara sara kéda kara kéra
rodi tori tori wadi wari wari
chag char chér ped per per
k3d kbr kor c3di cari " cari
pidi piri piri tadi tari tari
The following sentencs are for practicing tones in context:

6 kora e. That is a horse.

6 kora e. That is a whip.

6 kéra e. That is a leper

6 kdra c3gae. That horse is good.

6 kopa c3ga e.- That whip is good.

6 kéra c3ga e. That leper is good.

6 kdra b3t c3ga e.  That horse is vesy good.

. 6 kopa bst c¥ga e.  That whip is very good.

6 kéra bst c3ga e.  That leper is very good.

6 c3ga kdpra e. That is a good horse.
6 cdga kora e. That is a good whip.
6 c3ga kéra e. That is a good leper.

6 bt c¥ga kdrae.  That is a very good horse.
6 bst c3ga kora e.  That is a very goed whip.
6 bdt ¢¥ga kéra e. That is a very good leper.

PATTERN PRACTICE

6 Ser jdda e. He is going to the city.
mida bar j@da e. The boy is going outside.
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moti sokule j@da e.  Moti is gomg to school.
halwai bazar j@da e. The confectioner is going to the bazar

» 8.10 6 bezar jddi e. She is going to the bazar, .
kuri der jadi e. The girl is going there.
sita kalij jddi e. Sita is going to college.
8.11 6 pIdjade ne. They are going to the village.

mUde 3dor jdde ne.  The boys are going inside.
- moti te ram hal bezar Moti and Ram are going to Hall
j@de ne. Bazar ‘
8.12 6 kar ja@did ne. They are going home.
kurid er ja@di@ ne.  The girls are going to the city.
sita te bimla sakule Sita and Bimla are going to school.

j@did ne. ‘
8.13 sojje hath mur jaga. Turn to the right.
sojje hoth muy jdda e. He is turning to the right.
" khabbe hoth mur gia. He turned to the left,
&dor muy jaega, He will turn this way.
8.14 khsbbe hoth muy jaga. Turn to the left.
saije hath mup jddi e. She is turning to the right.
sojje hoth muy gai. She turned to the right.
6dor muy - jhegi. She will turn that way.

8.15 Many verb forms vary according to the number and gender
of the subject. When the subject is [6/ or [¢/ only the form of
the verb will ordinarily indicate whether the reference is singular
or plural, masculine or feminine. English shows this by using
four different pronouns, ‘he,’ ‘she,’ it,’ and ‘they.’

The verb in [ssjje hsth mur japa./ and many similar
sentences, however, does not c‘mange no matter whom the

command is addressed to.

8.16 The verb forms in 8.9 to 8.12 have several uses, two of
which are quite distinct in English. They may express some
current activity and are so translated in the pattern practices.
They may also express some habitual activity, whether it is
happening at the momeiit or not. This would be done in English
by such sentences as : ‘He goes to the city.’ She goes to the

bazar.’
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. 8,17 Certain fractiéns‘ are expressed by use of the following

words :'
sawd ‘one quarter more’
side " ‘one half more’
pone ‘one quarter less’

For example :

sowa tin . ‘three and a quarter’

shde tin * *three and a half’
popecar ~  ‘three and three-quarters’

There are two exceptions :

dér ‘one and a half
) thi - ‘two and a half’
Fractions less than one are expressed as follows :
5dda ' ‘one half’
pone : ‘three quafters’

Practice these numbers in suitable sente;ices from the
dialogues and pattern practices. '
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LESSON NINE

DIALOGUES
jan ‘ sat siri akal.
dukandar sat siri okal. -
40 ji, ki cdida e?
jan kuj phol iege ne.
dukandar jo k3 mil jaega.
s3tre, 3b, seb, na¥patid, kele, amrud,
Jgur.
jén na¥patid mitthid ne ?
dukandar hd ji.
jan ki pa ne?
dukandar ik rupe killo.
jan te 3b kiwe ne ?
dukandar bage widia ne ji.
dér rUpe killo.
s3duri ne.
jan seb kiwé ne ?
dukandar bare mitthe ne.

ko¥miri ne.
tin rups killo,

jan ene mé’ge ?

dukandar hali nowé ne.

jan . accha, 1k killo 3b te 1k killo seb de dfo.
kinne psse hoe ?

dukandar 415 i, '
sare sade car rupe hoe,

-jan accha, mérbani.

sat sIri okal.
dukandar sat sIri akal.
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s

gaea’g

Ciry
gIEeTd
CirS
w5
s
TIEeg

'S
[ECArTein]
s

garaerg

s

2I'ZEF

- HATS

garserd

John

Shopkeeper-

A START IN PUNJABI 81

Afg f mars |

Afg /it wiars )

W@ A, Sgdere?
B3T3

# a0 fus A

A3d, #i9, A", smEuS, 8, wHge,
niqia | '-

STt izt £ 2 T

gt

#eI3? R
fea g4 fd3 1

Infgfad-d?

g3 Jtmr &

e gl fas

Redt 31

Aefad* 3 ? |
a3 e & 1 amildl 31 95 3l fa3

838 ufdd ?

a1 Rl

nigr, fea {48 »fg 3 fea f&S Ag 2 fe@
fda Ul J8 |

mra 8@ wt | 7§ A€ 99 gu JE

wgr fugagrat |

Af3 f} nars

Af3 {ft mars

TRANSLATION

[sot siri okal./
[sat stri akal./
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9.2

John
Shopkeeper

John
Shopkeeper
J'ohn. _
Shopkeeper
John '

Shopkeeper -

John
Shopkeeper

John
Shopkeeper
John
Shopkeeper

John

Shopkeeper

Punjabi [}/ is a retroflex lateral.

words.
sada
méda

sara
magpa

|
A START IN PUNJABI .

Come in, pleasc. What would you like ?
I would like some fruit.
You will get anything you ask for :
oranges, maﬁgoeas,} apples, pears, bananas -
guavas, grapes. t
Are the pears sweet ?
Yes, sir. '
How much ?
A rupee a kilo.
And how are the mangoes ?
They are very good.
A rupee and a half a kilo.
These are Sanduri.
How are the apples ?
They are very sweeet.
They are from Kashmir,
Three rupees a kilo.
That’s too much.
They are from the new crop.
Well then, give me a kilo each of mangoes
and apples.
How much is that ?
Here they are. \
All together, four and a half rupees.
. Thank you.
Jsat srri akal./
[sot siri akal./

PRONUNCIATION
Practice the following

salai

molli

sala
mala
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khana c4ida e.

kada kira kaja k3lli
pida plri peli peli
kiddi kari kaji kali
pidi pari pdli poli
~ pEd pfri pili pilli
godi geri ko}i - kéhi
 gadi gari , gé]i pali
par - sadi kaji taji kari na}
migdi sari war par poli dol
godi goli héri jéd aru kol
‘ rodi " phadi wadi rori kori naji
9.3 The following sentences are for practicing tones
context @’ ' '
6 sade k3r aia. He came to our home.
6 sade pId a'a. He camt to our village.
6 sade Ser ara. He came to our city.
6 bar ara. He came outside.
me bir ala I came outside.
pai bar ara. Brother came outside,
géd pai koi e. The ball is with brother.
'gZd mere ko] e. The ball is with me.
g&d éde ko e. The ball is with him.
6 kija e, He is in a hurry.
6 kaja e. That is black.
6 para e. That is heavy.
6 oder gia. He went there.
6 3dar gra. He went inside.
6 par gia. That is filled.
PATTERN PRACTICE
9.4  phulka cgidae. > I want bread.

I want food.
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cga 3b csidae. - I want a géod mango.
th3da papi caida e. I want some cold water.
9.5 kolak3d caidie. I want some [kolak3d/ .
tazi barfi caidi e. _.I want some fresh /barfif .
cJgi tokri caidi e. 1 want a good basket.
hor dal c4idi e. : I want more /dal/.
9.6  rasgulle ciide ne, 1 want some [rasgUlle/ .
c3ge 3b caide ne. I want some good bananas.
taze sJtre ciide ne. I want some fresh oranges.
1k doarjon kele cside ne. 1 want a dozen bananas.
9.7  nardgid caidid ne. 1 want oranges,
tazid nafpati@ caidid ne. . I want some fresh pears.
c¥gid jolebid cadid ne. I want some good /jolebid/
9.8  kuj phal lepene. , I would like some fruit.
kuj moayshid legid ne. 1 would like some /mogfhid/
ik seb lapa e. I would like one apple.
naf¥pati legi e. I would like a pear.
9.9  koi ciz ns7 caidi. I don’t want anything.
" hor barfi nd7 caidi. Idon’'t want any more
[borfi/
$orbot né7 caida. 1 don’t want any [Sarbat/.
hor phol né7 caide. . Idon’t wont any more fruit.

9.10 Certain verb forms vary according to the number and
gender of the object.

All the sentences in this set of pattern practices have been
translated with ‘I' as subject. Actually, there is no subject
expressed in the Punjabi. This must be supplied from the context
or situation. Here the sentences are given with neither. Asa
result, a number of translations are possible : ‘He wants bread.’
etc. :

9.11 COUNTING.

Many of the following numbers are already familiar.
However, the whole set should receive more pracfice in various
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das
wi
tf
cali
p3ijs
séth
sattor
assi
nabbe
5
9.12 do s
tin s5
' car so
p3j s
che s>
sat so
ath so
nos sd
hazar.

P.U.P. 707
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‘ten’

‘twenty’

‘thirty’

“forty’

“fifty’

';sixty' {compare [sat/ ‘seven’)
‘seventy’

‘eighty’

‘ninety’

‘hundred’

‘two hundred’

" “‘three bundred’

‘four hundred’
“five hundred’
‘six hundred’
‘seven hundred’
‘eight hundred’
‘nine hundred’
‘thousand’
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10.1  jogir s}"g
jan

jogir sfg

jan

jogir sf’g'

jan
jogir sfg

jan
. P )
jogir sfg

jan
ST
1981 sTg

jan
. .2
198X S|

jan
jogir sfg
j4n

10.1 g
S

LESSON TEN
DIALOGUES

é dorbar sib e,
1s de sunéri gfiba ! b3t sépe logde ne.

ji, te éna da parchawd wi. syrowar wic
bt sfdar logda e.
¢ kadd bopra si ?

car sa sa} hoe.

1s di ni mi@ mir ne rokkhi si.

td te é bst puraga e.

hd ji. .
por sonz da kom mérajé_ rapjit sfg ne

_ kerwaria si.

1s nu hari m3der wi kide ne na
ji.

40, 3dar cllie.

é ki ga rde ne ?

é kirtan kar rbe ne ?

gr3th sib de ¥abd ga rbe ne.
bSt sépa gide ne.

ha ji, é bst c3jze ragi ne.
édsr mere na} do.

parsad 13. J

accha ji.

darbar sdb pasi‘}d ala ?

ha ji, bst.

feg ogurs mifgg 1

~ fen @ nafodt q8e RO oA & |
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Araitg frwy

s
Araitg frw

A3
Argtg fAw

s
sraitg friw

s

Vn'aﬁafrfu:

wraity ffw

10.1

—

Jagir Singh
" John

Jagir Singh

John
Jagir Singh
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71, 3 fegst v ygeret & A9 fee w03
Aed Zaer 24

feg q8° sfem A} ?
YIFABIE

fem @t a9 Hint Mlg & d4l A |
3t 3 feg gg3 o 8
gtsh

uyd H& T JH HIIA geHIz fRw 3
agerfemr /|

fer § 9! Wes S afde 3 ?
Cifl o

M nigg ¥518

fegatarad 3 ?

feg dlaas a9 33 3 |

dig mrfog € mae am 93 3 |
§937 §O T 3 |

gt w, fed 593 ¥ ot & 1
873 13 5% W | '

yare 3§

war 7 |

wagrg A'fag uRe mrfemr ?
I, ag3

" TRANSLATION

This is Darbar Sahib. .

Its golden demes are very pretty.

Yes. And their reflection in the lake-
is also very beautiful.

When was it built ?

About four hundred years ago
Mian Mir laid its foundation stone.
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John * Then it is quite old.

Jagir Singh Yes. But Maharaja Ranjit Singh had
this gold work done.

John It is also called Hari Mandir, isn’t it ?

Jagir Singh ¥es.
Let us go in.

John What are they singing ?

Jagir Singh They are performing the Kirtan.

' They are singing hymns from the Granth

Sahib.

John They sing very nicely.

Jagir Singh Yes, they are very good singers,

Come here with me,
\ Tavke Parshad.
John All right.

Jagir Singh Did you like Darbar Sabib ?
John O yes, very much.

USAGE NOTES

10.2 The Darbar Sahib or Golden Temple is the leading Sikh
shrine. - It is located on an island in a lake in the center of the
city of Amritsar. The city is named from the temple, Amritsar,
meaning ‘Lake of Nectar.’ -

Before partition. Amritsar and Lahore were together the
central cities of Punjab. The border, however, now separates
them. .Lahore is the chief city of Pakistani Punjab, and
Amrifsar of India. Amritsar has Jong been the most important
Sikh center. There are a number of shrines in the area. Khalsa
College in Amritsar jis the oldest Sikh institution of higher
learning. .

Ramdas was the fourth®Guru. He led the Sikhs from
1574 to 1381. ‘

Ranjit Singh was Maharaja in the Panjab from 1799 to
1839. ‘
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The Granth Sahib is a collection of hymns and other
relmous wrxtmgs compiled by the Sikh Gurus.
A /Kirten/is a musical recitation of religious poetry.
[par§ad/ is a preparation of flour, gh<e, and sugar which is passed
to the worshipers during certain services.

PRONUNCIATION

10.3 There are no new sounds in this lesson. However,
practicing the following words will give you fluency in the more
difficult sounds of Punjabi. Concentrate especially on the
retroflex (underlined; sounds.

kapa pone sada sade mara sara
japa apa naddi widdi  tapi cari
pani chanpi wadi loddu sark rork
ropa tona tadi p3d' Iari sori
mogka ronak méda t7d kdri nari
pap tapi ped chod péra kari
1G4 More tone practicc in frames :

6 ludiape jaega. He will go to Ludhiana.

6 amritsor jaega. He will go to Amritsar.

6 jelddor jaega. He will go to Jullundur.

as? ludidge jawdge. We will go to Ludhiana.

as¥ amritsar jawdge. We will go to Amritsar.

asT jolidar jawdge. We will go to Jullundur,

me ludiane sG. I was at Ludhiana,

me amritsor sa . I was at Amritsar.

me ]alsdar sd. I was at Jullundur.

ludiape goe sd as7. We went to Ludhiana.

amritsar goe s@ 9s7.’ We went to Amritsar.

jal3dar goe sd@ asi. We went to Jullundur.

6 sade na/ ludiépe gla.  He went to Ludhiana with us.
6 sade na} amritsar gla. He went to Amritsar with us.
6 sade na} jal§dor gia. He went to Jullundur with us.
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10.5

10.6

10.7

108

10.9

10.10

A START IN PUN]\ABI
PATTERN PRACTICE

glbad soge lagde ne. The domes look pretty.

gUbad bt sone lagde ne.  The domes look very pretty.
sunéri giibad sépe logde ne. The golden domes look pretty.
15 de gibad sépe lagde ne. Its domes look pretty.

parghawﬁ stdar légda =, The reflection looks beautiful.
parchawﬁ bt sOder lsgda  The reflection looks very
e. . beautiful.

éna da parchawd sffder  Their reflection looks beautiful.
lagda e.

parchawd sarowar wic  The reflection in the pool looks
sfdar lagda e. beautiful,

darbar sah kodd bapia  When was the Darbar Sahib

si? bwilt ? .
g0bad kadd bape san ?  When were the domes built ?
sone da kam kodd '

korwarla si ? ' When was the gold work done ?

1s di nf kodo rokkhisi ? When was its corner-stone
laid ?

é ki kor rfe ne ? What are they doing ?

é ki khéd 15e ne ? What are-they planning ?

jogir sfg ki kar rfa e?  What is Jagir Singh doing ?
omrit kor kigardie?  What is Amrit Kaur singing ?

6ki kerdae? - What is he doing ?

¢ ki gdde ne ? What are they singing ?
m¥de ki khédde ne ? What are the boys playing ?
kurid ki g9did ne ? What are the girls playing ?
¢ dilli di sark e. This is the Delhi Road.

é sér did serkd ne. These are city roads.

é mén da korae. This is Mohan’s horse,

¢ ram de kore ne. These are Ram’s horses.
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10.11 ap da pid pe+dd ala. I liked your village.
ap di kafi pas3d ai. I liked your coffee
ap de Jgur pos3d ae I liked your grapes.
ap did jolebid pas¥d I liked your /jalebid/.
aid. : ’

COUNTING

10.12 Learn the following numbers and practxce them in frames
such as you have been using.

sold ‘sixteen’
satard ‘seventeen’
othard ‘eighteen’
Unni ‘nineteen’

You can now count as far as twenty, and by tens to one
hundred. You falso know how to express fractions involving
halves and quarters. Those are the most useful numbers. For
the present it is better to stop with that. The remaining numbers
are rather complex and not frequently used. ,

For example, [p3jattar/ ‘seventy-five’ is one of the more
transparent ones. It looks like a condensation of /p3j/ and
[satter/. But there is no easy way of figuring out what the form

should be, so the only way would be to memorize the whole set.
Some are much less obvious : /peth/ ‘sixty-five’ does not look
much like /p8j/ and [s5¢th/. After you have acquired greater
fluency in Puajabi, you may desire to learn some more numerals.
For the present, it is better to avoid them as far as possible.
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LESSON ELEVEN
A TALE

1k si c1zi te 1k si ka. »
dé6wé ral ke khicri rfnan lagge.
clri ne lidda cold da dapa.

te kd ne hidda mothd da dapa.
ciri og bajap laggi. '

¢ne kd nu kfa.

kawd kawd, ja khét t3 pagi lia.
kd ne khi t3 papi le dda.

c1z7i ne kd nu kfa.

é papi théra e.

ja hor l1a.

k@ pagi lep cala gra.

plechd crri ne khicri rfa ke kha lai.
tecokki de g3d wic luk goi.
jodd ka papi le ke a1a.

t@ c1ri 6the koi n37 si.

édor 6dar wekhd1d énu cizi da p#ja dis pia.
kd ne ag wic solai tatti kiti,

te cIpi de pﬁje wic de ditti.

ciri loggi cikanp,

¢7 c7 mera pﬁja saria,

kd ne aggd kfa,

k10 parara khIccay khada.

éo meri bat, te Uttd pe gat rat.

feg /M fot 3 fea M & |
< 38 q fugsl fdas @al |
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fegl 3 fanmie 9t e @ |

3 ai 3 fgmiar izt o1 e |
fegt wig aw= Bait |

Q33 ai 3 faar |

gret, gret 71g ¥ 3° urEd fgmr
gt 3 g 3* us & wmier |

fem & ai § faor:

fezf wrE gaFr € |

7rg 99 fgmr |

i yrE) s 957 famr |-

g fodl 3 fuwst fdg @ 4wt
3 93l @ 33 fev =a At |

g gt urst 8 @ mirfemr,

3t fo=t 8 3l =t A

2us Gus 2ufewt Qad fagt o Usr fen fumr |
gt 3 na1 feg mgrEl 331 A3t

3 fegt @ 03 feg @ fdst

fo=t sait dlas,

It 9 Har g Afanr |

at & ofar faar,

fa@* ugrfemr fye3 yrger :

fed wat w13, 3 §°3° U @igt a3

TRANSLATION

There was a sparrow and a crow.

They together began to cook [khicrij.
The sparrow brought a graia of rice.
And the crow brought a grain of /fmo¢h/.
The sparrow began to make fire.
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6. She said to the crow :
7. O crow, O crow, go and bring water from the well,
8. The crow brought water from the well.
9. The sparrow said to the crow :
10. This water is little.
il. Go and bring some more.
12. The crow went to bring the water.
13. After this the sparrow cooked the /khIcrif and ate it.
14.  And hid herself in the hole of the grinding-wheel.
15. When the crow returne 1l with water,
16. The sparrow wasn't there any more.
17. Looking around, he saw the sparrow’s tail.
18. The crow heated a needle in the fire,
19. Aund pushed it in the tail of the sparrow.’
20. The sparrow began to cry :
21.  [cT ¢7/, my tail is burning.
22. The crow.replied :
23. Why did she eat another person’s [khicpi/ ?
24, This is my tale and the night is late.

USAGE NOTES

112 Thisis a very familiar folk tale in Punjab. It will be
distinctly worth memorizing, since you may have opportunity to
teil a tale, A familiar one is certainly the best for a beginner !

Line lis a very usual opening formula for a tale of this
sort. It is, of course, varied slightly from tale to tale: /Ik si
raja te 1k si rani./ ‘There once was a king and a queen.’ etc,
A sentence of this type marks that follows as a tale in much the
same way as does English ‘Once upon a time there was a sparrow
and crow.’ : ‘

Line 24 is a standard way of closing a folk tale., It has
'some of the same functions as English ‘And so they lived happily.
ever after.” Neither of these formulas would be used with other
kinds of narrative,

i
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Line 23 is a well known proverb., It uses /khiccap/ instead

of the more usual /ihicri/. Being a proverb, it would not do to
change it, of course. /k1d perai khicyi khadi.,/ would, however,
mean exactly the same thing.
11.3  /khicpi/ is a dish made of rice and something else cooked
together. The other ingredient is most often some kind of [dal/
This is the case here; /mogh/ is a kind of /dal/. Thé word [khicpi/
is also used metaphorically of anything mixed, e. g. /khicpi pa%a/
mixed language : Punjabi, English, Urdu and what-not mixed
together.

11.4 Village people grind flour from their own grain. For this
purpose they use a /cokki/. This consists of two stones one
above the other. The lower one is stationary; the upper one can
be turned by means of a /hotthi/ (compare /hath/ ‘hand’). In the
center of the upper stone is a hole /g5d/ into which the grain is
poured a little at a time. [t passes between the two as the upper
one is turned and comes out around the edge as flour.

PRONUNCIATION

11.5 The following is a convenient summary of all the sounds of
Punjabi :

Retro-
. Velar Palatal flex Dental Labial

Stops, voiceless k c t t P

aspirated kh ch th th ph

voiced g j d d b
Nasals % fi n n
Flap and trill r T’
Laterals 1 1
Fricatives, voiceless § s f

veiced z

Semivowels y ‘ w
Glottal : h
Nasalization ~
Tones e
Vowels ieeasooulsv
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The labels given are technical phonetic terms. A few
were introduced in the first ten lessons., The remainder are
introduced here for the convenience of students who have studied
phonetics. If you are not already familiar with them, there is no
need to learn them. They will not be made use of in the remain-
ing lessons.

11.6  Certain of the sounds listed require some comment:

There is a clear contrast in Punjabi between /[3b/ and fab/,
/3d/ and [od/, and /3d[ and jad/. This is shown by such pairs of
words as the following : :

\
/k3b/ ‘tremble’ /lab/ ‘greed’

[s3d/ ‘tool’ /sad/ ‘call’ _
/k3d/ ‘back’ /kdd/ ‘take out’

In the speech of most Punjabis, there 1s also a distinction
between [3g/ and Jon/. However, this is very much less important,
There is a great deal of variation. Some say /wamn/ ‘like’; others-
say (wdg/; still others use both. Butthose who say [wan/ usually
say [widg/ ‘trick.” Because of such variation; it is impossible to
transcribe the difference in a way that would accurately reflect
the pronunciation of all those who might serve as instructors
using these lessons. But it is hardly necessary, since the distinc-
tion is of little significance. For convenience, we have written
both as /dg/. Thus /wd@gj represents ecither /wawn/ or wdg/,
while [widg/ represents only [wiang/. If you imitate your
instructor, your pronunciation of these words will be entirely
acceptable, though perhaps slightly different from that of another
person trained under a different instructor. |

11.7 The situation with /fi/ is in some ways similar. There are
very few words with /fi/ where this is not immediately followed
by /c/ or /j/, The only common one is [sfiapa/ ‘child’. On the
other hand, neither /u/ or /n/ occurs before [c/ or [j/. We can,
therefore, use a simpler transcription and write /~c/ and /~j/
instead of the more strictly correct '/fic/ and [fij/. There is no
possibility of a mistake, and the beginner would not be helped
by the added specification,

11.8 In some parts of Punjab, /]/ is not dlgtmguxkhed from /1/.
In others, /}/ i5 used in fewer words than is indicated in these .
lessons. Your instructor’s pronunciation, therefore, may not
coincide exactly with that shown. In any case, imitate his
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pronunciation. - If you do so, you will be understood in any . part
of the Punjab. Punjabis who distinguish [}/ and [l] are
accustomed to hearing dialects that do not. Tf you make the
distinction in a community that does not, there can be no
difficulty.

11.9 Not all Punjabis make a clear distinction between [ph/
{which is rather common) and [f/ (which is much rarer). In
certain positions in the word, some people will pronounce both
much like English f’. The distinction is mostly likely to be
made in injtial position. Educated people are more likely to
make the distinction than uneducated. Again, the best practice
is to imitate your instructor. His speech probably represents a
very good type of Punjabi that should be acceptable anywhere,

11.10 /z/ is a sound that occurs most often in words borrowed
from Urdu. As such, it is very much more common in' Pakistani
Punjabi than in Indian. Its pronunciation presents no difficulty
for Americans, being very much like ‘z’ in ‘zoo.” But it does
give trouble for some Punjabis. You will frequently hear /j/
substituted, particularly in rural areas. Thus, you may hear
Jjoriir/ for [zariir[. It is probably best to use /[z/, but you must
be prepared to hear and understand [jj.

11.11 There are three tones in Punjabi. Every word has just
one tone. It may occur on the first syllable or (very much more
rarely) on the second syllable. Normal tone is verv much the
most frequent. For this reason it is convenient to leave it
unmarked except when it occurs on the second syllable. This
makes it unnecessary to write any tone mark on more than half
the words Though not written the tone is still to be pronounced.
Every Punjabi word has a tone. The following indicate the
possibilities :

1 syllable 2 syliables 3 syllables
Tone on first syllable :
normal /ca/ ‘enthusiasm’ [kora/ ‘whip’ /bolie/ ‘let’s talk’
low jca] ‘peep’ /kdra/ ‘horse’ /pejligaj ‘will send’
‘high  fca/ ‘tea’ ' Jkéra] ‘leper’ [khiuiga/ ‘will eat’
Tone on second syllable : :

normal — [chala] +‘deceieve’ [kordi/ ‘get it done’
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low — [pard/ CAll [parai/  ‘studies’
high — [woga/ ‘threw’ [korafz/ ‘will get it done

Four syllable and longer words are infrequent, but follow
the same patterns.

PATTERN PRACTICE

11.12 cr7i ne cold da The sparrow brought a grain of
dapa lida . rice.
kd ne papi liada The crow brought water.
éne salai Ladi. He brought a needle
éne phol lidde. He brought fruit.

11.13 kd g balop logga.  The crow began to-make a fire.
mUda kam korn logga. The boy began to work.
kuri kam korn loggi. The girl began'to work.
kurid papilen laggid. The girls began; to bring water.
11.14 c17i 5g bajap cali gai. The sparrow went t» build a fire,
k@ khicri rfnop cola  The crow went to cook [khicri/.

gla; :

kurid papi lep The girls went to get water.
calid@ goid. 4 '
m&de kom korn The boys went to work.

cole goe.

© 11.15 éne solai pﬁje wic He put the needle into the tail.
ditti. ) )

6ne pssa hoth wic de He put the money in the hand.
ditta, _ .

kd ne papi 6nu de The crow gave her the water.

ditta.

ciri ne k@ nu khreyi  The sparrow gave the crow /khicri/.
de ditti. '

11.16 jao khi t3 papi Iixo.  Go and get water from the well.
. j4o bazar t3 sobzi Itao. Go and get vegetables from the
market, ‘
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jdo khrcri Irdo. go and get more jkhicrif.
jao hor col Itdo Go and get more rice.

1117 k& ne cipi nu kfa. The crow said to the sparrow.
éne dukandar nu kfa. He said to the shopkeeper.
hslwai ne é6nu kfa. The confectioner said to hlm
éne 6nu kfa. He said to her.

She said to him.
He said to him. . etc.

11.18 The pattern in 11.15 is one that you have seen many times
before. It is the usual way of making a command or request in
the situations of most of the dialogues given in these lessons. It is
the form that you will find most frequently proper in your
contacts with Punjabi people.

It is given here to provide a comparison with sentences 7
and 11 in the store. These are also commands of a less polite
kind. Such commands might be addressed to children or under
certain circumstances to servants, but not ordinarily to adult
acquaintances. . '

11 19 /éne/ is parallel in functicn to such sequences of words as
[k@ ne/. |éne/, /éne/, and [énu/ are written as single words
because'each is said with only one tone. l.ach Punjabi word has
a tone. To write /6 ne/ would imply a second tene, /é né/, but
such a pronunciation is not used.

11.20 - /korn/ is to /kor/ as [lep/ is to [ls/ or [rfnap/ is to /r[n/
The ending hero is [~n/ after [r/, [-n/ after vowels, and /-ap/ after
most consonants.

11.21 Compare the order of words in 11.7 w1th line 3 in 1LL
Compare 11.8 with line 20. -

The pattern practices give what is usually considered as
the normal order. In colloquial Punjabi, however, there are many
departures from this ‘‘standard.” Perhaps the commonest differs
by only one change : one word or a group of closely related words
is taken out and put at the end of the sentence after the verb.
Sentences of this kind have appeared many times before in these
lessons. For example, in 2.1 : )

/é ne mere dost, ram gopal./

Compare [é mere dost, ram gopal, ne./

/mere dost, ram gopal/ is such a group of closely related
words that act as a single uait, even 1f it does: constltute more
than half the sentence. :
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LESSON TWELVE
A LEGEND

1k werd di gol e.

guru nansk te mordana kise p7d goe.

6thé d1d lokd ne é6na da bara ador kita.
guru ji ne kfa :

é p1d vjjar jae.

phir guru ji te mordana dusre pId goe.
6thd di1d lokd ne éna da bara niradar kita.
guru ji ne asis drtti :

é pId wasda rbe.

mordane ne pucchia :

é k1o ?

guru ji ne Uttor ditta :

je c3ge lok Ujjor jange.

td jitthe wi japge, appi c3gIai naj ls japge.
ptre lok appe pId wic i répn td@ cJga e.

feg 2gi S as 81

@7 3753 3 Haera' fan fis a8 |

38° femt Ba' 3 QIst e g3 mreg dar)
oy A 3 fagr:

feg f's §%= A@ |

feg a1g 7 3 wawrs @A fis a® |

38 fomi St 3 Gast @ a3 fsgred &3 |

ag 1 3 wrA fest :

feg fus srer 33 |
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Haerd 3 ufgmr 1

feg fa9: ?

g3 7t 3 %38 fezr)

A 93 33 973 s,

31 fig & ared, mrust ¥farel 518 8 ArEdl |
33 3a mru@ fJs feg €t gfaz 3f Gar 21

TRANSLATION

Once upon a time.

Guru Nanak and Mardana went to a certain village.
The people of that place paid them much respect.
The Guru said, »

“May this village be scattered.”

Later the Guru and Mardana went to another village.

‘The people of that place treated them very disrespect-

fully.

The Guru blessed them,
“May this vi'lage prosper.”’
Mardana asked,

*Why is this 2"

The Guru gave answer,

“If good people will scatter,
Then wherever they will go, they will take with them
their goodness.

But it is better for bad people to remain in their own
village.”’

Guru Nanak (1469-1538) was the founder of the Sikh move-

ment.

[1k werd di gal e./, literally ‘It is the happening of one

time,” is a conventional opening for tales and legends.

P.U.P.-707

Academy of the Punjab in North America: http://www.apnaorg.com



83 A START IN PUNJABI
GRAMMAR

12.3 The pattern practices in the first eleven lessons have given
you a number of hints at Punjabi grammar. You have seen, for
example, that certain nouns have different forms for singular and
plural (e. g. [s3tra/ s3tre/) and others are alike (e. g. /3b 3b/). It -
is now time to organize some of these facts. If this can be done it
should make clear some of the underlying principles of Punjabi
sentence structure, and help greatly as you try to geta further
commangd of the language.
When such facts are systematlcally presented, we call it
“*“grammar.’”’ Americans are often conditioned to think of gram-
mar as merely a long list of definitions and a number of rather
pointless rules. That is a mistake. The terminology is really
rather unimportant and formal definitions are often beside the
. point. Rules are much less important than understanding.

A few technical terms will have to be used, of course. But
do; not worry about their definitions. Instead, try to see the '
patterns that call forth the terms. Check back through past
dialogues and pattern practices. You will find many examples of
every principle that is mentioned in the grammar notes. The
notes will, for the most part, merely systematize things that you
already have some informal acquaintaxnc}e with.

There is one very important reason for calling your atten-
tion to grammatical patterns. That is, 'many of them are quite
different from English patterns. They will be hard to master un-
less you see how they are different. Not everythmg in Punjabi
is obviously logical, any more than is the case with English.
However, many of the patterns are much more reasonable when
you are able to see their organization in Punjabi terms rather
than in English. The grammar notes are designed to call your
attention to the system of Punjabi grammar and to show how
. many of the patterns fit together.

12.4 Punjabi expresses certain relationships by means of postpo-
sitions. These are words like :

jwic/ ‘in’ /na}/ ‘with’
/3] *from’ fda/ ‘of’
[nu/ ‘to’ /ne/ |

All of these have occurred in past léssons, some of them
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many times.

“Translations’”” have been given for five of the six. With
any kind of word, one-word ‘'meanings’ are notoriously treach-
erous. With postpositions they are worse than average.
Sentences containing /wic/ can often be translated by .sentences
containing ‘in’. This is probably more often the case than not,
but there are instances where ‘in’ simply will not work. So to
say ‘“‘/wic/ means ‘in’ " can be most misleading. With some
others, the situation is even worse. Probably more sentences with
/nu/ can be translated by sentences with ‘to’ than with any other
English word. ‘To,’ therefore, is probably the best one-word
*translation’”’ for /nu/. But therec are very many ways in which
sentences containing /nuf can be translated, and the use of ‘to’
is only one of the mary. ‘To’ is unsatisfactory in more instances
than it is satisfactory. We gave it merely because nothing is
better. ;

With [ne/, the problem is so difficult that it is certainly
better not to attempt to give any single-word ‘‘meaning” at all.
That does not mean that we can give no guidance on the use of
[ne/. It is used in very specific ways, and it can and should be
described. But a translation is not a workable way of describing
them. /ne/ is used in certain very definite placés in certain
specific Punjabi sentence patterns. These patterns can be
described. This grammatical description will say everything that
it is really worthwhile to say about the use of /ne/. A “transla-
tion’’ will be able to add nothing at all,

Similarly with /nu/ a grammatical description of certain
patterns will tell us a great deal more than any translation as
‘to’. Indeed, it will tell us everything correct of what the
translation might tell us.

With any ‘‘small words” like /ne/ and /nu/ the important
thing is the patterns in which they are used. These will become
clear in due course—perhaps you have already surmised a great
deal of them. The translation is unimportant.

12.5 Postpositions are used in several ways. The most impor-
tant one is immediately following a noun in such a way that
the noun and the postposition from a phrase. That is, they form
a unit—-a subassembly—which operates as a single entity in
larger patterns. This is true of all thesc postpositions. The
choice from the list is largely a matter of the relationship of this
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phrase to other words in the sentence.

For example, /da/ usually relates to another noun.
Usually the phrase with /da/ precedes the other noun. It thus
works very ruch like English ‘-’s,” which also follows nouns, and
joins them to following nouns.

/ram da pTd/  ‘Ram’s village’
If we translate /da/ by ‘of (and this is a common practice), we
must, remember that the order is entirely different :
jram da pld/ ‘the village of Ram’
12.6 /da/ is unique among Punjabi postpositions in that it
agrees with the following noun in much the same way as does
an adjective. ‘
/mén da s3ra) ‘Mohan’s orange’
jc3ga stra/ ‘a good orange’
/mén di nardgi/ ‘Mohan’s orange’
/c3gi nar3dgif ‘a good orange’
/mén de s3tre/ . ‘Mohan’s oranges’ ‘
[c3ge <3tre/ ‘good oranges’
/mén did@ nar3gid/ ‘Mohan's oranges’
[¢3gid@ nar3gid| ‘good oranges’

12.7 Before postpositions, some nouns have a distinctive form.

/mUda/ ‘the boy’

/mOde da dost/ ‘the boy's friend’
jmUde/ ‘boys’

/mUd1d da dost/ ‘the boys’ friend’

These special forms are traditionally referred to as being
in the obligue case. It is convenient to label all forms occurring
in this position, even when they are not visibly different from
the nominatsve.

128 On this basis, most nouns are described as having four
important forms. Actually no more than three of these are ever
visibly different. All feminine nouns follow one pattern. Mascu-
line nouns follow two, one for all masculite nouns ending in ja/
in the singular nominative, and one for aill others. The following
are typical examples :

masculine [ masculine II feminine
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‘boy’
nominative mbda
singular
oblique singular  mOde
nominative plural mifde
oblique plural m&did

85

‘washerman’ ‘girl’
tobi kupi
tobi kuri
tobi kuria@
tobid@ kupid

If you. will go over the material you have learned you
will find examples of singulars and plurals, nominatives and
obliques, and all three types of nouns. Seeing or hearing them in
use will often tell you which group any noun belongs to.

PATTERN PRACTICE.

ram pld gIa.
sita pId goi.
mbde pId goe.
kurid@ pld geid.

12.9

guru ji ne asis drtti.
lok@ ne kam Kkita.
mordane ne sowal kita.
‘mardane ne gol kiti.
mOd1d@ ne adar kita.

12.10

kurid ne niradar kita,

pld d1@ lokd ne ador
kita.

pld did kurid ne keam
kita.

moy de dost ne Utter
ditta.

mén did dostd ne
kam kita

12,12 méy da k3r pid wic e.

12.11

Ram went to the village.
Sita went to the village.

The boys went the village.
The girls went to the village.
The Guru gave blessings.
The people worked. .
Mardana asked a question,
Mardana said.

The boys treated them with

respect. )
The girls treated them with

disrespect.

The village people were rgspectfu].
The village girls worked. |
Mohan’s friend said.

Mohan'’s friends worked,

Mohan’s house is in the village.
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ram de dost ¥¢r wic ne. Ram's friends are in the city.

mirze di@ cizd kir Mirza’s things are in the house.

wic ne,

&da saikel kal1rj wic e. His cycle is in the college.
12.18 6 kupi nai si. She was with the girl,

& mere naj si. He waz with me.

6 m¥fdid naj besha si. He was sitting with the boys.
6 kugid na) beghisi. She was sitting with the girls.

‘12.14 j&n omrika t3 e. John is from America.
b dilli ¢7 a1a. "He came from Delhi.
m¥de pdjab td ae. . The boys came from Punjab.
é pakistan 3 ae. They came from Pakistan,

12.15 The verb jkar/ 'do,/with its present tense [kardae/ and
the past /kitaj occurs very irequentlyin phrases with a noun,
e. g /kam/ ‘work.’ These phrases often have idiomatic meanings
and should be thought of as units.

&
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DIWALI

diwali sare parat wic monai jddi e.
édé na] s1a] di rut §uru hidi e.
lok appe k3rd nu saf korde te saj3de ne.
halwai nawid mathiaid kédde ne.
jolebid, pere, loddu, kslak3d, barfi, séb kuj
bapJde ne. '
chote m¥de patake loi phirde ne.
diwa}i di rat nu k3r k3r dip maja h¥di e.
s5b pase barid ropkd h¥did ne.
k:é'de ne:

10. €s din ram c3dor ji sita nu wapes l¢ ke ojdddia
L ae san, o

11. *diws}i us khusi wic manai jadi e.

13.1

A

SO eiae

»

Cice i
131, 1, gegl arg 3193 fes warel At 8 |
2, feaR &3 fams @ g3 ga JEt €4
3. @3 wWyE w3t § We IgR I ATRE 3,
4, agw=rel st vizmEmt FRDS |
5. w39, U3, 83, dde, w9d S AT SRV 31
6. 8203 ued wEl feae &
7. des) @ 93 § wa wa I wrer T @
8. mg yH g3t Jeat Jot §
9, affed:
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10, fer fos g Sua @ itz §eum 8 @ wafow e
A% |

11, o’ @n umt feg Harel midl € |

TRANSLATION

Diwali is celebrated all over India.

With this the winter season begins.

People clean their houses and decorate them,
Confectioners make fresh sweets.

/jolebid, pere, laddu, kolak3d, borfi/, they prepare
evervthing.

13.1

G W =

-Small boys carry firecrackers,!

On the night of Diwali in every house lamps are lit.

Everywhere there are great celebrations.

It is said

10. On this day Rama brought Sita back and came to
Ayuddia. ‘

11. Diwali is celebrated in this joy.

© XN

132 Diwaliis a celebration of -Hindu origin, but. for many

people of little religious signiticance, and generally celebrated by
all communities, ‘\

The Ramayana is the legendary history of the kidnapping
by Ravana of Sita, wife of Rama, and her eventual rescue and
return. Throughout India” this is probably the most widely
familiar story. It is less often told in Pakistan, but many of the
incidents are nevertheless widely known,

Rama is known by a number of different names. jram
c3dar/ is a rather common one.

13.3 /dip maja/ is literally 'a garland of lamps.’ Originally
. small clay lamps were used, but recently candles or electric
_lights have tended to supplant them.
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GRAMMAR

13.4 Secntences in Punjabi are built, as you have seen;,on a
number of patterns. Most of them contain a verb phrase and a
subject. They may also contain a number of other elements. The
verb phrase may consist of a single word or of several. Similarly,
the subject may consist of one word or many. After the verb
phrase and the subject, the most frequent sentence element is the
object. This also may consist of any number of words.

subject * object verb phrase
4 halwai nawid mothiaid  kdde ne.
6 chote mbde parake - 1ai phirde ne.

Contrary to English conventions, the subject i3 commonly
omitted. In this instance it is generslly indicated to be identical
with that of the preceding sentence : _

5 halwaj séb kuj banJde ne

In English this would generally be indicated by using a
pronoun for the subject.

13.5 One type of lunjabi verb phrase is called present fense.
The examples just above are of this kind. The mark of the
present tense is a suffix (/-da/) followed by an auxiliary (com-
monly /ef or /ne/). This always agrees with the subject and
can be identified as that part of the sentence with whxch the
present tense verb phrase shows agreement.

4 ‘holwai (masc. ptur)... kéd-de ne.
1 diwali (fem. sing.) .. ja-die.
8... barid ropkd (fem, plur)... h¥-did ne.

13.6 'There are two sets of 2uxiliaries in Punjabi. Both are given ,
here, though only the first is used in the present tense :

singular
first person a sd
second person 2 €
third person . e si
plural
first person a sd
- second person o so
third person ne san
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13.7 The suffix used in the present tense is /-da/. It agrees with
the subject in exactly the same way as do adjectives. The follow-
ing are the forms of the present tense for two verbs. Pronoun
subjects are given. |

MASCULINE
/me j@dad.| ‘T go.’ /mé korda 4./ ‘I do.’
[tih j@da €./ ‘You go.’ [ti korda 2./ ‘You do.’
/6 jdda e./ ‘He goes.’ /6 korda e./ ‘He does.’
JosT jdde a.| ‘We go.' JosT korde &./] ‘We do.’
[tus? jdde o./] “You go.’ Jtus? korde 0./ “You do.’
.16 j@de ne./ ‘They go.’ /6 karde ne./ ‘They do.’
FEMININE
/me j@di @.] = ‘Ige.’ /me kordi 4./ ‘I do.’
[t jadi 8./ ‘You go.’ i1 kordi &./ ‘You go.’'
/6 jddi e./ ‘She goes.’ /6 kordi e./: ‘She does.’
|osT j@did &.] ‘We go.’ [osT kordid d.]  ‘We do.’
~ JtusT j@di@ 0./ *You go. " JtusT kordid 0./ *You do.’
/6 jd@di@ ne./  ‘They go.” /6 kordid@ ne./ ‘They do.’

13.8 The forms with [t#/ are related to sentences like /j4 khf
td pani l13./ As such they are seldom used in speaking to a
chance acquaintance, or in most of the situations where you will
find yourself in Punjab. /tus¥/ is preferred even when speaking
to single person. It remains grammatically plural, of course,
Jtusi/ is related to sentences like [j4o khit t& papi J1do./ (See
11.18) That is, /tus¥/ is used in the same situations as [jso/ and
Jtii in the same situations as [j4/, .

PRONUNCIATION

13.9 The present tense gives rise to certain sequences of
consonants that are difficult for English speaking people. The
following are exmaples. They have been given in the masculine -
singular form, It will be useful to practice them in the other

i
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forms also. They can all be practiced insuch a context as {6 ..
...e.for [6... .. ne.f

13.10

13.11

18.12

13.18

[kbdda
vdda
wbdda
khédda

cbrda
kbrda
pbrda
rurda

catda uthda

kotda nathda
putda mathda
kugda * berhda/

PATTERN PRACTICE

lok appe kdrd nu saf

korde ne.

ortd apge kdrd nu

s0j3did ne.

orat appe kar nu saf

kordi e.

6 mere kdr nu saf

korda e.

diwali na} s1a} di rut

¥uru hidi e.

Sam nu khéd ¥uru hidi

€.

rat nu dvkan b3d

hidi e.

rat nu dip maja hi7di e,

mela us khuii w
menala jdda e.

ICc

hor sal diwali manai

jédi e.

b4t meie monae jdde ne.

id pakistan wic monai

jadie.

6 rozi khdde ne.

ms k3r wic bsgha 4.

¢ o
as? ¥sr calle @.

- tusT ki pide o ?

-4

‘The people clean their houses.

The women decorate their houses.
The woman cleans her house.

He cleans my house.

The winter season starts with
Diwali. _
The game begins in the evening.

The shop closes at night.

At night lamps are lit.

The festival is celebrated on
account of that.

" Diwali is celebrated every year.

Many festivals are celebrated.
Id is celebrated in Pakistan.

They are eating their dinner.
1 am sitting in the house.
We arc going to the city.
What are you drinking ?
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13.14

13.15

A START IN PUNJABI

6 rofi khadid ne.
ms k3r wic bsshi 4.
asT ¥ér callid 4.
tus? ki p7did o ?
ms c4 pida sd.

s rofi khdde sa.
tusT éthe khédde so.
6 kom korde son.

They are eating dinner,

I am sitting in the house,
We are going to the city.
What are you drinking ?
I was drinking tea,

We were eating dinner,
You were playing there.

They were working.
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LESSON FOURTEEN
ID

idd@ do hTdid ne.

1k choti te'tk waddi.

choti id da moza zrada i e.

é id roze khatom hop te 3di e.

pichle sal id waje din ms Dr wic s4.

jadd nowd con ciria,

lok@ ne 1k dusre nu mubarkd dittid,

dusre din torke Uth ke lokZ ne now? kapre pae.
admi masjid wic namaz pdrp cole gae.

te ort@ kér réid.

gufigii&' ne 1k dusre nu sewid poka ke drttid.
sare baccid nu idi mili,

kdrd@ de noker-cakar wi idi leg ae.

dakie nu wi idi mili,

koi lok bagd wic ser korn cole gae.

kai thawd te id de mele logge.

r wic bara wadda téru da mela lagga,
jad3d nowd con cépda e,

lok 1k dusre nu mubarkd d&de ne.

dusre din tarke uth ke nowZ kopre p3de ne.
admi moasjid wic namaz pdrn cole j@de ne.
te ortd kir r&did@ ne.

gU&ji 1k dusre nu sewid paka ke d&de ne.
sare baccld nu idi mildi e.

. k3rd@ de nokor-caker wi idi lep 3de ne.
. dakie nu wi idi mildi e.

koi lok bagd@ wic ser korn cole jdde ne.
kai thawd te id de mele logde ne.
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17. 13r wic bara wadda (5ru da mela lagda e.

gla

14.1 glet @ getui 3 |
feg 221 3 fea €31
23 dte = v famrar gt @ 1
feg @l 3d9 ¥3H 3= 3 W@ &
fugs s gle @3 fes ¥ &da feg At |
Ag w5 95 9,
Bai 3 feg gnd & waraa fdgimt |
urg fes 333 €5 @ Ba' 3 53° qul ud |
rirert HAfae feg SH'T Uz 98 T |
3 wig3t wa ITmi | '
g B fea gid 8 ALt uar @ fagtmi |
A'g g-famt § 19 fuzt |
w3t | 9 grag A gt Gz mrd |
FEie § @ glet fumd
3¢l 8a a1 feg Ag A5 98 A |
gel gret 3 gl @ H8 B4 ¢
gda fes a3 ¥9' 29 @ "s' gar)
142 6, & 3T 95 IJE' ¢,
7. @a fed gAd § Haaai ¥R § |
8, gnd fes 333 95 § o au‘a QR 3
9, wrat vafae f2a suma uazswz; 7a 31
10, 3 w33t wa afgatmi 31 |
11, @zl feq grg § AUt uar @ 2 3 1
12, Avg gfemt § el fusel 84
13, wai @ a9 wigs A €19 S QT 3 |
14, &8 § @ 9 fupel €1
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—
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et Sa g feg §3 995 98 AC 3 |
gel grei 3 gl A HS B2 B |
3139 fze g3 ¥51 2g © He' BT B

TRANSLATION

There are two Ids.

A small one and a great one.

The small one is the more inté;esting.

Id is held when the day [of fasting] have come to an
end. '

Last year I was in Lahore on the day of Id. -

When the new moon arose,

The people greeted each other.

The next day the people got up early in the mornmg
and put on new clothes.

The men went to the mosque for prayers.

And the women remained at home,

The neighbours cooked and'gave /se'wiﬁ/vt'o each other.
/idi/ was given to all the children.

The servants of the household also came to receive
Jidi/

The postman was also given [idi/.

Some of the people went to the parks for a stroll.

At several places, Id fairs were held.

In Lahore, a great /tdru/ fair was held.

When the new moon comes up,

the people give each other greetings.

On the second day, after they have gotten up earIy,
they put on new clothes.

The men go into the mosque to recite prayers.

But the women stay home.

The neighbours cook [sewid/ and then give them to each
other.
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|
12. - Small gifts are given to all the children.
13. The household servants also come for gifts.
14. The postman also gets gifts. |
15. Some people go to take walks in the parks,
~ 16. 1d fairs are held at many places. |

17. In Lahore a great fair is held for the second day of Id.

NOTES

14.3 Ramadan (in Punjabi framzan/) is a month in the Muslim
calendar in which fasting is enjoined. Because the calendar is
lunar, it comes at a different time in our;solar calendar every
year. Id comes at the end of Ramadan wher fasting can be
discontinued. In the description Ramadan is not mentioned
directly, but [roze khatom hogp/ ‘when the days have ended’ is a
reference to it,

[sewid| is a sweet dish made of a kind of noodles. It is .
made at other times also, but it is especially associated with Id.

/idi/ is some small gift given at Id.

[t3ru] is the name of the fair held on the sccond day of Id.
144 Punjabi often forms compounds consisting of a common
wotd and a similar but slightly different word. The latter may be
a -word used elsewhere, or just something suggested by the first.
/nokar-caker/ is an example. It can perhaps be translated as
‘servants and peopic like that.’ [pani tdpi/ means something like
‘water and things.” Such forms are more common in less formal
Punjabi, and sometimes serve to signal that informality.

14.5 /mubarkd/ is the plural of /mubarsk/, a common word of
greetmg among Muslims. The formation is . comparable to [ortd/
‘women,” plural of Jorat/ ‘woman.’

GRAMMAR

11.6  [n Lesson thirteen, there was a description of a familiar
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festival, Diwali. This used verb phrases in the present tense,
Written in this way, it describes the customary activities at
Diwali. In 14.1, another Punijabi festival is described. This starts
out in much the same way. Sentences 1 to 4 give some general
information about Id. All this applies equally well to Id in any
year. Sentence 5, however, singles out a specific celebration of
the festival, that in the preceding year, and let us know that the
speaker is an eye-witness of the event. The rest of what he says
tells about the specific things that happened that year in Lahore.
Fron sentence 6 onward, the narration makes use of the past
tense, the usual type of verb phrase for relating a story of a past
occurrence,

If sentence 5 is omitted, the general description might be
continued in the present tense. In this case the remainder would
take the form shown in 14.2. If told in this way, it is a descrip-
tion of Id in general without any specific reference to any," single
celebration. Present tense is the most usual form for description-
as opposed to narration,

The two forms have been given so that the differences bet-
ween the two tenses, both in form and in use, can be seen. The
two should be carefully compared, sentence by sentence.

14.7 The marker of the past tense is a suffix which in the mascu-
line singular takes the form [-a/. This shows agreement in much
the same way as do adjectives, Thus, she verb phrase in sentence
17 is [logga/, masculine singular to agree with /mela/. In 16 it is
/logge/, masculine plural to agree with [mele/. In some other
context, the same verb might appear as [loggi/ or [loggid/.

That part of the sentence with which the presenc tense
verb form agrees we have called the subject. If you compare the
sentences of 14.2 with those of 14.1, you will see that the past
tense verbs sometimes also agree with the subject (asin 6, 9, 10,
12, 13, 14, 15, 16, 17). But sometimes they agree with the object
{asin 7, 8, 11). The pattern is, thus, different from that with the
present tense. It is convenient to take the patterrs of the present
as standard and contrast those of the past with them.

14.8 1In some cases, when a sentence is changed to the past
tense /ne/ is inserted after the subject. In other cases the subject
is unchanged. :

If /ne/ is not used, the past tense verb agrees with the
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subject : (Examples are taken from 12.1.)
2. [guru nanok te mordana kise pId goe.|
Compare [guru nanak te mordana kise pId j@de ne.|

1f /ne/ is used, the past tense verb agrees with the object,
if their is one.

) .Jguru ji ne uttor drtta./
Compare [guru ji uttor d&de ne./
3. [lokd ne ador kita./ |
Compare [lok adsr ksrde ne./

In 12 /ditta/ is masculine singular, agreeing with [uttor/.
Jdéde ne/ agrees with /guru jif, being masculine plural for res-
pect. In'3 Jkita/ is masculine singnlar, agreeing with /adar/. jkarde
ne/ is masculine plural, agreeing with [lok/.

{/ne] in [korde ne/ is the auxiliary, quite different from /ne/
in [lokd ne/. The two should not be confused, since they are used
in very different places in sentences.)

If /nef/ is used the verb cannot agree with the subject.
If there is no object with which it would agree, the verb is always
masculine singular. !

0.  /moardane ne pucchla.f
/mordana pucchda e/

[pucchia/ is masculine singular because their is no object
|puchda e/ agrees with /mordana/.

Before /ne/ (a postposition) a noun must be in the Gb]ique
case. Compare [mordana/ and [iokd] with [lok/ in the examples
just ‘given. /guru ji/ in sentence 12 is al<o oblique, but /guru/ is
one of the many nouns in which their is no visible difference bet-

~ween the two cases in the singular.

14.9 No hard and fast ru’es can be given as to when /ne/ is used
and when not, except that it is only usediwith past tense verbs,
and only when the verb is third person. In some sentences [ne/ is
never used. In some there is some variation. In others it is always
used. It is a fairly safe rule to use /nef in all sentences that con-
tain an -object. But better than -any rule is observation and
practice. You have already learned manv sentences with past
tense verbs. They can provide a useful model. As you learn more,
the usage will gradually become familiar.
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14.10 Past tense verbs may sometimes be followed by an auxi-
liary. The difference in meaning is subtle. Sometimes the auxiliary
makes the time a little more definite. When the auxiliary is /4] it
sometimes fuses with the verb. A few sentences that have appear-
ed in dialogues have contained this construction. For example
Jkha'ke a1d.] ‘I have just eaten.’in 4.2. This is shortened from
/kha ke ara 4./ Do not use this construction except where you
hear it. This note is given only to explain certain sentences which
you learned earlier.

14.11 There are two sets of third person pronouns, both of which
have occurred repeatedly in the lessons. [/ refers to the nearer
and [6/ to the more remote. They are, therefore, sometimes
equivalent to ‘this’ and ‘that’ respectively. However, in most
instances they are best translated by ‘he,” ‘she,’ or “it.” There is
no visible difference in gender. Verbs used with these pronouns
may show either masculine or feminine forms :

/6 gra.[ or [é gia.| ‘He went.’

6 got.] or [é gai./ ‘She went.’

/6] is the commoner of the two, and is used when no point
is to be made of the difference between nearer and more remote.

When /6] or [¢/ precede /ne/ they are combined into one
word : .

/éne ditta.] or [éne drtta./ ‘He gave.’ or She gave.’
14.12 /6/ and /&/ are always used for plurals. In this case they
must be translated ‘those,” ‘these,’ or ‘they.’

|6 gae.[ or [é gae./ ‘They went.’

16 geid.| or |& goaid.| ‘They went.’

When plural, [6/ and /é/ take different forms before /nef :

/éna ne dItta./ or /éna ne ditta./ ‘They gave.’
/6na/ and [éna/ are normal plural oblique forms, and are used
with other postrositions as well.
14.13 In the singular, /6/ and [§/ combine with two other post-
positions to form'single words. That is, the pronoun and the
postposition have only a single tone between them.

mén ne 6nu ditta. ‘Mohan gave it to him.’
‘Mohan gave it to her.’
sén ne énu ditta, ‘Sohan gave it to him.’

‘Sohan gave it to her.’
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ram ne §na nu ditta.
beg ne éna nu ditta.

6da kar

- 6de k3r wic

14.14

14.15

14.15

14.16

6di c4

éna da kdr
éda pid
éma da pid

|
‘Ram gave it to them.’
‘Beg gave it to them.’
‘His house’ or ‘her house’
‘in his house’ (oblique)
‘his tea’ or ‘her tea’
‘their house’
‘his village’
‘their vi]lage’

PATTERN PRACTICE

mE& ¢dd IIr wic sd.
as? add kdr wic sd.

ptchle sal & dilli wic si.

id'waje dIn 6 pakistan
wic son.

pichle sal nowé kappre
bape.

0do 6 kore te céria.

odd 6 kdre te si.
j2d3 nowd kr bapla,
m& dilli wic sd.

lokd ne mubarkd
dittid.

mere guﬁdi ne sewid
dittia.

guédid ne barf ditti.
éna ne sewid poknid.
lok namaz p3rg cale
goe.

At that time I was in Lahore,

At that time we were in the house.
Last year he was in Delhi.

On the d‘ay of Id they were in
Pakistan,

Last year new clothes were made.

At that tifme he was going on the
horse. .

At that time he was on the horse.
When the new house was built,

I was in Delhi.

The people gave greetings.

My neighbour gave [sewid].
The neighbours gave [barfi].
They cooked [sewid].

The people went to say prayers.
\

admi kom karn csle goe. The men went to work.
artd sér korn calid goid. The women went for as troll.
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mde fusbal khddag  The boys went to play football.
cale goe.
m% 6de dost nu milta. I met his friend.

6 mén nu mili. She met Mohan,

6d1d baccid nu idi mili. His children were given [idi/.

4na d1d baccid nu [laddu/ were given to their child-
laddu mile. ' ren.
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LOHRI

janwari wic 167i 8agi.

sare mUde kUrid tkagfhe ho ke git gipge.
kdro k3ri ja ke 161i m¥gapge.

lok 6na nu phulle riorid dépge.

koi gup did pelid wi d&de ne.

167i'd1 rat nu og baji jaegi.

4ddi rat ta? mUge kupid nacde te gide x'é'gge.
wadge ko} bethe wekhde régge.

sare khugid mandpge.

es tord hosd1d g3di1d l6ri di ;at‘lﬁg jaegi.
jenwari wic 1671 3di e.

sare m¥de kupid tkatthe ho ke git g3de ne.
kdro kari ja ke 16;i m3gde ne.

lok 6na nu phulle riogid d@de ne.

koi guy did pelid wi d&de ne.

l67i di rat nu ag ba}i j@die.

5ddi rat ta? mOUde kupid nacde te gide réde ne.
wadde ko| bsfhe wekhde ne.

sare khusid man3de ne, ‘

es tard hasdid g3d1d l6ri di rat 15g jadi e.

pJjab

p3jab kisand da des e,
éthd did zamind barid zorkhez ne,
te lok bape ménti ne.
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14. hal wide te kopkd bijde ne.

15. rejw? rofi kha ke p3jab de kisan tokre :'é'de ne.
16. melid wic ja ke p3ijabi gsbru p3gra p3de ne.
17. sawid wic kurid khiid te j1 ke pigd ciidid ne.
18. mUde kabaddi khédde ne.

19.  koi thawd te kd] h¥de ne.

20. wadde ho ke koi m¥de foj wic pdrti ho j@de ne.
21. p3jabi kisan khi wide te papi 13de ne.

22, es tord ¢ khetd wic 1¥jje réde ne.

sazt

AsTdt feg SaFt mrgai

ATd N3 g3 fed3d 3 @ a3 ar@ad

wd wat 71 A F93 Hared

S Qast § I8 fo@ami d=d |

ag) gz ot gsivi S &€

&gt ©t g1z § «a as) et

wat g1z el U3 gl 398 3 @ e efoed |
<3 g8 83 Jud sfod |

A3 YAt B85,
-fen 33t onfewi an@*femt ozt & a3 Sw wdai )
F5zal feg Bzt weEl 8

13 HE gt fedd 3§ etz ar@S 3

wd wadt 7 Y SoFA HaS 31 ‘

Ba Quat & 83 foQFtmi 82 3

e A3 Iimt BT @ FEF

Sagt € a3 oig 9131 widt )

w373 It W3 FFt 398 3 QS SIS 3
<3 95 §3 Sud afde 3

A3 yrini HE1@ R 3 |
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15.3

15.1

10,

11,
12.
13,
14,
i5,
6.
17.
18.
19,
20,
21,
22.

P

Noosw

®

10.

A START IN/PUNJABI

fer 33t gnfemt a@fem Sual €1 913 Bw it § 4

!
yarg

yarg farrgi v @A € | .

29" o anls w3imi gadw 3 1

3 %3 53 figs3t & 1

U8 1je 3 IS GRS B |

aadt 3¢ w @ yre < fans 333 9fde & |
Hfgwi feg ar d Yargl 3igg saar ur@'E 3 |
Arfemi few It yai 3 At & Wt geate 3 |
W3 adst 4ee 3 |

et grel 3 UE JE 3 )

B Ida {3 dnfeasa d Ad 3 1
yrrdl fanrs yo 21de 3 wat 3@E@ 3 |

fern 33" Qu 43i few g5 afde 3 |

. TRANSLATION

in January Lohri will come.

All the boys and girls will gather together and sing.
Going from house to house they will ask for Lohri. -
The people will give them popcorn and [riorid].

They will also give some cakes of [gUr/.

On the night of Lobri, a fire will be lit. -

The boys and girls will go on singing and dancing until
midnight,

The older people will sit near by and watch.

Every body will be happy.

In this way, the night of Lohri will be passed in laugh-
ing and singing.
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15.3 11. Punjab is a land of farmers.

12. The land is very fertile.

13. And the people are very hard working.

14. They plough and plant wheat.

15. Because they eat rich food, the farmers of Punjab are

: strong.

16. When they go to a fair, the Punjabi young men dance
the /p3gra/.

17. In the month of [sawon/ the girls go to the well and
swing on the swings.

18. The boys play /kabaddi/.

19. 1In various places they have wrestling matches.

20. When they grow up, many of the boys enlist in the
army.

21. The Punjabi farmers operate the wells and lead the
water (over the land)

22. 1In this way they are kept busy in the fields.

USAGE NOTES

15.4 |guyr[is the dark brown sugar produced by simply boiling
down sugarcane juice. It usually appears as large solid cakes.

[riorif is a confection made of /gur/ and sesame seeds.

- 15,5 Certain pairs of words that are conventionally associated
are commonly joined by mere juxtaposition without /te/ ‘and.’
There are three examples in 15.1 : /mOde kvpid/ ‘boys and
girls.’ /phulle riorid@/ ‘popcorn and [riorid/,” [hesde g3de/ ‘laugh-
ing and singing.’ .

15.6 lpsgra/ is a dance for men only. It is common only in rural
‘areas,

The traditional Hindu calendar has twelve months in the
year, It is solar like the Western calendar, but the divisions do
not coincide. The month of [sawan/ falls in July and August.
There are four Sundays in the month, each known as /sawd/. There
is .a small /mela/ on each of these in most villages. [sawid wic/
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means literally on these festivals. Everyone is expected to swing
at least once, but, of course, it is the younger people that make
the most of it.

[koboddi/ is a game played by two groups of boys. One
boy crosses over to the other side, tags someone and tries to
escape to his own side of the line. His opponent tries to hold
him. All this is done during one breath, the player saying [kabaddi
kaboddi.. / as long as he can. It may be played at any time of the
the year but is commonest in [sawan/. At this time the crop has
been harvested, the land ploughed, but not yet planted. /kabaddi/
‘is played in the fields in connection with the [sawd/ jestival.

/kd}/, wrestling matches, are also esbecialiy common at
this same season. It is the slack season in farm work.

GRAMMAR

15.7 Most of the verbs in 15.1 are in the future tense. For com-
parison, the same description has been repeated in 15.2 in the
present tense. The latter is a much more usual form of presenta-
tion. The future tense verbs will be seen always to agree with the
subject, that is with the same noun phrase as the present tense
verb.

x
15.8 The forms of the future tense are as follows :

‘go’ ‘say’ remain’
Masculine subjects : .
‘I will...? jatiga béliigal réiiga
‘you will...’ ja€ga b61¥ga réwdga
*he will..." jhega bélega réwega
“we will..." jawdge béldge réwdge
‘you will...’ jaoge béloge ' réwoge
‘they will...’ jange bélogge repge
Feminine subjects :
T will...” jagi bélgi | réiigi
‘you will ..’ jadgi bé6legi réwégi

‘she will..." jhegi bélegi réwegi
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‘we wiil...” jawdgi@  boldgid réwagid
) ‘you will ..’ jaogid bélogid réwogid
‘they will..." jangid bélepgid réggid

There is no need to memorize these lists. They are given
primarily to explain the forms that have appeared from time to
time in this -and past lessons. Note that the feminine forms are
exactly like the masculine except that /-i/ and /-i@/ are substi-
tuted for /-a/ and /[-e/.

15.9 The construction with /ke/ that appears in sentences 2, 3,
15, 16, 17 and 20 is one that has occurred before. It has been
translated in a wide variety of ways, and still others are possible.
Translation, therefore, may be even less helpful tham usual.

pi ke aid. (3.2) ‘I drank just before I came.’

ciyi ne khicpi rin ke kha ‘After the sparrow cooked

Iai. (11.1) ~ the [khicyif she ate it.’

kd pagi 18 ke ara. (1L.1) ‘The crow got water and
came,’

The parallelism can be shown by a rather forced translation :

‘I, having drunk, came.’
*The sparrow, having cooked /khicgij, ate.’
‘The crow, having got water, came.’

15,10 The construction ends with a_verb stem (that is a verb
without any tense marking suffix) followed by [ke/. There may
be other words, most frequently objects. If this construction is
removed, the remainder of the sentence generally is quite accept-
able,

cipi ne kha lai. ‘The sparrow ate.’

15.11 The verb stem as it is seen before [ke/ is conveniently
thought of as the base from which all other verb forms can be
made. Various endings can be added to it. When this is done,
many verb stems make no change at all. Others make only very
minor changes.

All verb stems with normal tone change to high tone in
the future. This is the only change for many. Jcup/ ‘suck’ is an
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example of this sort. The present tense is /cupda e/, the past
tense is [cupia/, the future is [cdpliga/.

Other changes are minimal. In /bol/ ‘say,” some froms have
{1/ : [bolda e/, [bolia/, [béliiga/. [bol] was selected in this lesson to
illustrate the most simple and regular set of future forms,

In a few ‘{he changes are mere extensive, /re/ ‘live, remain’
has /rsda e/, jri4/, [riiga/, and the stem does not remain the same
throughout the future, This verb was selected to illustrate the
cxtreme of complexity in the future. It is not irregular, however,
as other stems ending in [¢/ are sub]ect to all the same changes.
An example is [ls/ ‘take’ with [lsifgal, /\dwega/, [lépge/ and all
other future froms parallel to those of Ike/ The present and the
past are /18da e/ and [lia/.

One verb stem is very irregular, changing completly in
the past. /ja/ ‘go’ has the forms [3da e/, |[g1a/, [jsliga/. But the
only irregularity is in the past. That is no trouble, because the
verb is so frequent that it is quickly learned.

15.12 There are a few other details that look like irregularities,
but really are not. For example, if we take /béldge/ ‘we will
speak’ as a model, we might expect [jadge/ ‘we will go.’ 15.8 lists
/jdwdge/. This is perfectly regular. There are a few regular
patterns that apply when certain combinations of sounds would
occur. One is to insert /w/ between two [a/. These are puzzling at
first, but will quickly become natural and automatic.

15.13 As we have noted, the one extreme case of irregularity is
in the past tense form /gia/ ‘went’. (Note that this is the one
really strange past tense in English too !) There are a number of
other past tense forms that are unpredictable, though not as
strange as [gIa/. Most of these are very common verbs : [de/ ‘give
[ditta/, [kar/ ‘do’ [kita, [rfn/ ‘cook’ [rfdda/, [kha/ ‘eat’ /khada/,
/pi/ ‘drink’ [pita/. That is not the whole list, but it is not really
a very long one. Most of them you will learn fairly soon.

|
PATTERN PRACTICE

15.14 mbde kurid@ sokul nu ture  The' boys and girls walk to
jdde ne. ' school.
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kisan khetd nu cale gae.

6 k31 éthe a japge.
orat ne khd te ja ke pagi
Ia,

lok éna nu 16ri dépge.

mirze ne beg nu psnsil drtti,
k1san lokd nu kharbuze d2de
ne.

Iok 6na nu idi de ke khu¥
hbde ne.

kisan k3] b5t kom ksrega.

pld did@ ortd@ ne k3rd nu

saf kita.

wadde lok bag wic ser karde
ne. '

ortd ne k3rd@ nu saf kar ke
dal rfddi.

éne co! rfn ke khade.

6 migthe col rinnegi.

ortd roz dal r/ndid@ ne.

bano ne bariani riddi.
ram rofi khdda e,
bacce am nu s3tre khapge.

be¥ir sakul t3 a ke rofi
khiega.

. 9sT barid jolebid khadid.

bacce dUd pide ne.
mere dost c& pinge.
mbdid kurid ne Yarbat
pita.

The farmers went to the
fields.

They will come here tomorrow,
The woman went to the well
and got water. .

The people will give them
lohri.

Mirza gave Beg a pencil.
The farmers are giving the
people melons.

The people gave them [idi/
and were happy.

Tomorrow the farmer will
work hard.

The village women cleaned
the houses,

The older people are walking
in the park.

The woman, having cleaned
the houses, cooked [dal/.

She cooked and ate rice.

She will cook sweet rice,

The woman coolk dal every
dav.

Binn cnoked [bariani/,

Ram is eating dinner.

The children will eat oranges
in the evening.

When Bashir comes home
from school he will eat dinners
We ate a lot of [jalebid]/.
Children drink milk.

My friends will drink tea.
The boys and girls drank
fruit syrup.
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me c4 pi ke kdr ala. After I had tea I came home.
15.20 mUde kdro kdri j@de ne. The boys go from house to
- house.
fakir pIdo pIdi jdde ne. Fakirs go from village to
village.
& ¥&ro $eri cole goe. They went from one city to
another.
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LESSON SIXTEEN

DIALOGUE
16.1 dolip sfg sot sIri akal.
jan sat siri okal.
dolip sfg sunjo ji.
ki hal-cal e ?
jén s5b ghik e,
tus? appa sunso.
dalip sfg koi dIn ho goee ne, mf né7 pia.
fasld@ sukkid psid ne.
jin ner wic papi nd7 ara?
dalip sfg agle hofte dega.

m#& khetd nu collid 4.
mera kh# wogda e.

jAn cblo, m& wi na] colda @.
stk? maka¥ biji e krns? ?
dalip sfg hd, théri jbi, do ekor.

baki zomin wic kagk biji e.
khe te théri j4i sebzi wi lai e.

jan ki ki lara e ?

dalip sfg mogor, alun, gamager, kaddu te kuj
. batatt.

jan stk? khorbuze n37 bijpe ?

dalip sfg - hd, 1k wlga khorbuzid@ te torbuzd

Ist rokkhia e.

16.1  =sl fAw - AfsHl mam
Gir] A3 §l mars 1
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16.1

w8ty fiw
Cir

sty fAw

s
o8y fRw
A'S

A

sty

s
@8ty finy
AR
w8y fiw

Dalip Singh
John
Dalip Singh
John

Dalip Singh

|
: \
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A=

faosase?

Ag &1 81

it 7= |

gel fes R,

H¥a st fumr ‘I

SRSt Hant uehwi 3 )

sfas feg wal &3t wfomr ?
waIS I3 MR |

" g3t § afemt mi

HIT Yg Sqer € |

BN A 515 9B wi |

w3at Haet @9 & fa a1 ?

T, 5=t fad, € Bas

et s fed gza gt @

ya 3 gost faat weet St wret 2
dStat mfeomr @ ?

HZa, W1g, eHres, dg 3 g9 319 |
M3at Hagd a9t e ?

gt fea fea fagr yagfam' 3 3Iagw
et Tyt 8 1 ‘

TRANSLATION

[sat stri akal./

[sot siri ekal |

Say, how are you ?

Everyhing is fine.

And you ? _

It is several days since it has rained.
The crops are dry.
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John Isn’t there any water in the cancl ?
Dalip Singh It will come next week.

I am going to my fields.

My /kbd/ is Tnnning.

John Let’s go. I'll go with you.
Have you planted corn this year ?
Dalip Singh Yes, a little, two acres.

Wheat is sown in the rest of the land
Also, I have planted vegetables near the

/khdy,
Jobn What did you plant ?
Dalip Singh Peas, potatoes, tomatoes, pumpkin, and
some eggplant.
John Won't you plant melons this year ?
Dalip Singh Yes. [ have saved one [wfga/ for melons

and watermelons,

NOTES

16.2 /|hal-cal/ is another compound like [nokar-cakor/ . It means
very nearly the same as fhal/ , but carries a connotation of less
formality. )
16.3 The best one-word equivalent for [kh&/ would be ‘well,” but
its meaning is a good deal broader. At one place in the dialogue
it obviously means the equipment used to draw water up out of
the well. This is most likely a- Persian wheel, a device consisting
of buckets on an endless chain. The machine is operated by
animal power. In another place /khd/ obvibusly means the land
right around the well. Dalip Singh says that he has planted vege-
tables, literally, ‘on the well.’ .

164 A /w[ga/ is a2 measure of land, about half an acre.

GRAMMAR

16.5 Questions that expect a yes-or-no answer are most comm-
only formed in exactly the same way as statements, but with a
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different intonation pattern. Questions of this kind hve appeared

in the lessons since the beginning and are certainly familiar by
this time. ' ‘

They may be given a little emphasis, or just varied to

avoid monotony, by several devices One is to add /na/. Another is
to add [krné7/ Both of these are similar in general effect to a

number of devices in English, ‘isn’t it,” ‘aren’t they,” etc. added
at the end of sentences.

16.6

tusi célloge na ? ‘You will go, won't you?’

6 giasina? ‘He went, didn’t he ¢’

cd ploge na ? “You will drink some tea, won't
: you ¥

6 gra si k1 mé7? ‘Did he go or didn’t he ?’

tusT soge k1ns7 ? ‘Will you come or won't you ?’

éne kam kita si kr nd7 ? ‘Did he work or didn't he ?’

Other types of questions are usually made by means of a
number of question words, These are inserted in the sent-
encein place of some sentence element. Most of them begin
with [/k/. Among them are the following:
ki ‘what ¥’ ékie? ‘What is this ?’
kop ‘who ?’ kopata? - “Who came ¢’
kida *whose ?’ é kidae?  *Whose is this ?’
As a subject in a sentence requiring fne/:
kfone ‘who ?' kfnne dittae ? ‘Who gave it ?’
As the oblique case of either [ki/ or [kop/:
kis  ‘who ? what ?’ kis mUde ko} g&d si.

: ‘Which boy had the ball ?*

kftthe ‘where ?’ . mén kftthe e ? “Where is Mohan ?'*
kfddar ‘whither ?' kfddor g1a ?  ‘Where did he go ?*
k/tthd ‘whence ?’ kftthd ata ? ‘Where did be come
from ?*

kiw& ‘how ?’ barfi kiw& e ? ‘How is the [borfif 2’
kinna ‘how much ?’ kinne ne? ‘How many are

; there 2’
K3  ‘why?’ ) kidkita?  ‘Whydid he do if ?*
kedd ‘when? 6 kadd ata ?  ‘When did he come 2’

jkida, and jkfnna/ agree with nouns in the same way as
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do adjectives,
167 Most adjectives agree with the noun in number, gender and

case,
accha sdtra “‘a good orange’
acche s3tre ‘good oranges’
acchi nardgi ‘a good orange’
acchid@ nardgid ‘good oranges’
acche kdr wic ‘in a good house’
acchid kdrd wic ‘in good houses®
acchi gali wic ‘in a good strset’
acchid golid wic ‘in good streets’

~Sometimes when a noun does not clearly mdxcai;e the num-
ber or case, the adjective will:

accha b ‘a good mango’

acche 3b ‘good mangoes’

Very frequently, especially in colloquial Punjabi, the mascu-
line plural oblique is found with adjectives ending in [-e/. This
is a departure from strict agreement, and the form with [-1d] is
always possible, but often a bit stilted.

scche k3r@ wic _ ‘in good houses’

16 8 There are some adjectives which do not change /ost] and
/kUj| are common examples.

b5t sBtre - ‘many oranges’
b3t nar3gid ‘many oranges’
bt pIdd wic ‘in many villages’
kU mTgde- ‘some boys’
kUj kvpid ‘some girls’

16.9 [bSt] and [baga/ are used in waysthat suggest translation
by ‘very.’ They are both adjectives, and /bara/ must agree with
the noun.
bt sccha s¥tra or baga accha s¥tra v
'a very good orange’
. D3t acchi nardgi or bari acchi nardgi
‘a very good orange’

16.10 kop ara si khé te ? ‘Who were those people who came
’ ‘ to the weli ?*

kh¢ te kop a1a si ? “Who came to the well ?*
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16.11

16.12

16.13

16.14

16.15

16.16

16.17

16.18

A START IN PUNJABI

kop si tuide naf ?
kop kop ara ?

é kidi mokai e ?
6 kfdid@ chollid ne ?

& kidi e moakai ?
6 kide kdr gia si ?

é kiwé ho sakda e ?
onu kiwé pata lagga ?
0 kiw& aja ?

kiwé howe, masnu ki ?

basir kftthe e ?

sOdor kfddsrd ala si ?
moti kfdder cala gia ?
kiddor wekhla si ?

éna nu k/nne saddia
si? ‘

kfnne kid si tug u?
tudnu kis cizdi lop e ?
0 kis tord gia ?

dilli hali kinni dur e?
kione waje ne ?

kinna ddd pawd ?
kinne pese ?

ki, kigal e ?

é K10 ?

menu ki ?

éna nu ki hola ?

6 kodd wapas Spge ?
‘0 kodo korda si ?
ti kadd psréga ?
6 kadd da cola gra ?

koi sal ho gae ne, é
pld nd7 aia.

kai hafte ho gae ne,
me hazar n37 gra.

Who was that you were with ?
Who were all those people that
came ?

Whose corn is this? (a field of
corn) 1

Whose corn-cobs are these ?
(picked field)

W hose corn is this ?

Whose house did he go to ?

How can this be ?

How did he come to know ?

What did h: come for ?
However it is, what's that to me ?

Where is Bashir ?

Where did Sunder come from ?
Where has Moti gone ?

In what direction did you see him ?

Who invited him ?

Who told you ?

What thing do you need ?

How did he go ? (e.g. by cycle ?)
How much farther is it to Delhi ?
What time is it ? )

How much milk should I pour ?
How much ?

Why, what’s the matter ?
Why this ?
What’s it to me ? or. So what ?

. What happened to him ?

When will they return ?

When did he ever do it ?
When are you going to study ?
It is a long time since he left.

It has been several years since he
has come to the village,
It has been several weeks since I
have gone to the bazar.
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ksi kam ho gae ne. Several things have been accom-
plished.

das din ho goe ne. Ten days have gone by.

makoi sukki pai e. The corn is dried up.

m3jjd rajjid peid ne.. The buffaloes are well fed.
kurpid suttid paid ne.  The girls are asleep.
6 5da pla-e. He is on his way.

sari rat khi wogda r14. The well ran all night.
papi kftthe wagda e ?  Where is the water running to ?

3j ner nd7 w gdi, Tcday the canal is not running.
khé ogle hafte wigega ? Next week the well will be
working ?
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DIALOGUE
17.1  delip sfg bire, ji 113, éna Ioi m%ji.
bira . lts1a, bapu ji.
dalip sfg 8o ji, ba‘tho.g
jdn accha. s
3j pagi kftthe lata e ? -
dalip s)‘g kamad nu lala c.
~ mokoi did chollid@ khsoge ?
jan i ‘
dolip sfg bire, j4 k¥j cholli@ p3n lia.
c¥gid@ c¥gid 7.
bira accha ji. :
dalip sfg ag ba} ke c3gi tord pda de.
‘bira kinni@ pdnna ? :
dalip sfg pln de, p3j sat.
jan ¢é challi@ barid svad ne.
dolip sfg’ ké ji. ‘

tor 15, 6 s5b tuade 1si ne.
m3ji te cFgi tard begh jso.
bari thd pai e.

jan koi né7 ji.
mé thik 4.
" dolip sfg bire, ja be}dd nu hik a.
khslo gee ne.
bira m# jana, bapu ji.
17,1 @8t Ay g3, =3 f@nn, feast el Har
gar fmapfemr, gy
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PEN R
w5

st fRw

qrE
- @ Ay

wtar
wah faw
Har
estu fhw
A%
o=ty Ay

oy
sy fAw

gia

Dalip Singh
Bhira

Dalip Singh
Jobn

Dalip Singh

John

i
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g W, 58
gty
wa yE f9g sifemr 2 7
awe § sifem 2
HFet St ggingt wld ?
Cill} ‘
gi3, wg g9 gt 35 famr
Satmt Iaimt femrer |
wgr W
w3l 98 3 9 377 35 D ¢
fxsimi 5i ?
g5 YA A3 1

- feg &8t w3t mre 3 ¢
gt Aty '
da 88, fea rg 333 BE B 4
Wl 3 9ait 331 93 WG
gzl wi ugt 8 1
agt a3t A 1 A BlaE nii g
€13 wr gze § foq w4
ug IR 1 A
" oast, "y

TRANSLATION

Bhira, go and get a cot fdr him.
T'm geuin/g it, Father.

Comek?x(, sit down.
Thanks.

Where is the water going today ?
To the sugarcane.

Won’t you have some corn ?
Fine
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Dalip Singh Bhira, go and pick some ears,
Make sure that they are good.

Bhira Yes, sir.

Dalip Singh Mal.e a fire ahd roast them well.

Bhira How many should I roast ?

Dalip Singh Roast about half a dozen.

John This corn is very delicious.

Dalip Singh Thank you.

~Have some more. These are all for you.
Make yourself comfortable on the cot.
There's lcts of room.

John TLat's O.K.

I'm fine
Dalip Singh Bhira, go start the tuliocks.
" They’ve stopped.
Bhira }'m going, Father.
NOTES

17.2 During the crop season the men spend a great deal of time
out in the fields away from the villaié centre where the houses are
built close together. They often have a crude temporary hut near
the /khif/. But unless it is raining they sleep and visit in the open
under thetrees. Ti.ere is usuall a cot or two on which they sit.

Corn is commonly roasted ‘as a snack between meals,
especially when someone comes to visit: durmg thc season. It is
not eaten as a part of a regular meal. 1

Most of the farm work is done by bullock power. As the
crops mature their chief employment is walkmg round and round
operating the Persian wheel that lifts water out of the wells into a
ditch that leads it to the fields. It is commonly the responsibility
of the small boys to watch the bullocks and keep them working.
The boys are also sent on various small errands.
17.3 Sikh men generally bear names containing /sfgl- These
names are assumed wheh they become adult. - Boys have shorter
names. /bira/ will perhaps become [rogbir s}"g/. Similar patterns
are found in other communities. For example, a Hindu boy may
be known as framu/. . Later he may become /ram lal/, fram c3dar/,
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or someﬁging of the sort. A Muslim boy known as /mlda/ might
assume jemad’.

GRAMMAR

17.4  Punjabi has a singular and a plural smperative. The forms
are as follows :

singular plural
bol ‘speak’ bol . bAlo
pi ‘drink’ pi plo
ja . ‘go’ 4 jdo
le ‘take’ ls 15

The singular imperative is generally identical with the
simple bare stem. In two common verbs, however, it takes high
tone [jd/ ‘go’ and [khd/ ‘eat’. The plural zlways has high toune if
the bare stem has normal or high tone. In addition, it has the
ending /-o/. There are a number of forms like /I3/ which seem to
be exceptions, but these are contractions from more regular forms
N1éwo/ ‘take’.

Much less frequent is another pair of forms which some-
times indicate a less immediate command.

_ singular plural
bol ‘speak’ bol7 bolto
ja . ‘g0’ ja7 jalo

17.5 Commands, cr perhaps better requests, can also be expres-
sed by means of the infinitsve, the stem plus the ending /-pa' (/-na/
after /r/). These are less strong than commands using the impera-
tive.
/khd nu japa./ ‘Please go to the well.’
The strongest possible command is expressed by the infinitive
followed by the future form [pSwega/. A
/khd nu ja,ja péwega.[*Go to the well, or else I’ This form
should be used very sparingly. It is extremely demanding, and
would be quite impolite in most circumstances.

17.6  There is an alternative form of the present tense used only
in the first person which is easily confused (by Americans !) with

Academy of the Punjab in North America: http://www.apnaorg.com



122 A START IN PUNJABI

the infinitive. In the last line of the dialogue :

/mE jana, bapu ji.] ‘I am going, Father.’
Notice that this has the dental nasal, the infinitive usualiy has the
retrofiex nasal.

17.7 Something akin to a command is expfessed by the follow-
ing forms : /bslie/ ‘let’s speak’, /jiie/ ‘let’s go’, /léief ‘let’s take,’
[chllie/ “let’s go,’ etc

17.8 The second person singular has restricted use. It includes
such forms as the singular imperative /j4/ and such verb forms
as [tit j@da &/, ‘you are going’, and [t ja@ga/ ‘you will go’. It
2iso includes all uses of the pronouns /tit/ ‘you,” [tera/ ‘vour’ etc.
These forms are used in speaking to children, to servants, and to
particularly close friends of long acquaintance. They are not wvsed
in addressing most adults. Instead the plural forms [jzof ‘go V
JtusT j@de o/ ‘you are going’, /tusi jhoge/, [t¥ada/ ‘your’, etc.
are used.

In the dialogue in this lesson, Dalip Singh uses singular
forms to his son, Rhira, but plural forms to his visitor, John. This
is the usual and only correct practice in such a situation.

17.9 Children, in addressing their elders, are expected to use
/jif rather frequently. It cannot be translated directly in many
cases, but its effect is much the same as the use of ‘Sir” and
‘Madam’ in English. [ji/ is also used, but not quite so frequently,
by one adult speaking to another. In this dialogue, both Dalip
Singh and John use it. By itself, /jif is.a pol=te way of expressing
assent or agreement.

[ji/ cannot be used with second person singular forms.
ia jif seems very strange, even contradictory. /4o ji/ is just a little
more polite than [40/. h

[jif is also appended to the names. or titles of respected
persons. [bapu ji/ or [obba ji/ (the latter chiefly among Muslims)
is a respectful address to one’s father, or to a respected elder in the
village. Other senior kin are addressed in the same way : /caca ji/
‘Uncle’.. A holy man or a religious teacher is called /gvra i
‘Vaster In Bharat, M.K. Gandhi is generally known as /gada jif;
this shows a mixture of respect and affection.

17.10 In speaking of a third person, respect is shown by using
the masculine plural. This is the case when speaking of either men
~or women. 1t is quite usual when rcferring‘ to any one older than
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the speaker or anyone in any position of dignity. By courtesy the
same usage is applied in speaking of most strangers.

17.11 The first and second person pronouns with their corres-
ponding possessives are as follows :

first singular me T mera ‘my’
first plural asT ‘we’ sada ‘our’
second singular €] ‘you’  tera ‘your’
second plural tus? ‘voww  tdada  ‘your’

The possessives agree with nouns in the same way as adjectives :
/mera s3tra/ ‘my orange’  /meri nar3gi/ ‘my o:;ange'
17.12 All postpositions except /ne/, /nu/, and [t3/ are used with
the possessive forms of pronouns. The latter are generally
masculine oblique. :
/mere na}/ ‘with me’ [sade 1aif ‘for us’
[ne/ is not used at all with first or second person. [nu/ and [t3/
fuse with the pronouns to give special forms. For these see 17.14
and 17.185.

PATTERN PRACTICE

17.13 6 mere na] kh€ nu gia. He went with me to the well.
paritom sade ko] batha si. Pritam was sitting near us.
asT tere na) ¥ér chlldge. We will go with you to the city.

ram ne t¥ade ko] opa e. Ram will come to you.

beg dna wic si. Eeg was among them.

m@ firoz din naj sd. 1 was with Firoz Din.
17.14 6ne menu phal ditte. He gave me fruit.

bapu ji ne sanu pese ditte. Father gave us money.

m? tenu ddd ditta si. 1 did give you milk.

éna ne tlanu ki kij. What did they say to you ?

somira ne éna nu saddra. Samira called them.
os7 hordial nu dassia si. We did tell Hardial.
mé 6nu kfa. T spoke to her.
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17.15 6ne methd ptechla. He asked me.
basir ne émad t3 pucchra. Bashir asked Ahmad.
bire ne sathd juab m3gia. Bhira wanted an answer from 18,
beg ne tethd ki m3gia si ? What did Beg want from you ?
éne tvhthd sugra si. He heard this from you.
m€ 6de td ptechia. 1 asked him.
ram ne éna té kam ksrala. Ram had them do it.

17.16 bst sccha ji, as? jane 4. Very well, sir, we will go.

" phir alo, m% rofi khana Come back again, I'm eating

a. ) dinner.
phir ato, m& rofi khapi e. Come back again, 1 have to eat.
m& ba]dd nu hik ona. I am goading the bullocks.
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18.2

paritam kor
jito
paritam kor
jito
paritom kor
jito

paritom kor
jito

paritom kor
jito
paritom kor

jito

poritom kor
jitq
jito
paritam kor
jito
paritam kor
jito
poritom kor

jito
paritam kor

LESSON EIGHTEEN

" DIALOGUES

ni jito, caci ji k/tthe ne ?

6 carkha katde pae ne.

te mejo ki kordi e.

6 nala updie. v

bapu ji k3r a goe ne ?

n37 ji. 6 hali kh te i ne.

9j ha} wagde ne.

kam'd nu roti cali gai e ?
hd, wir Ie gra si.

hun te p.”ic gra hopa.

tus? t3dur taia si 3j ? .
hd, as7 rotid t¥dure 1ai@ son.
sada t3dur hali thik i n37 hoia.
sada t¥3dur wéla i e.

éthe 14 Do,

occha. m& 11dni 4 ata.”
accha.

bsra ata gldda e ?

hd. sade wi 9j hal wagde ne.
kinne ne?

tin sade te do gilld de.

td@ te do pur lage pégge.

hd, agge i der ho goi e.

hali udikde hogpe ne.

rotid le ke kop jaega ?

me i jAwadgi.

bor te kJr koi né7.
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TRANSLATION

O Jito, where is your Aunt ?
She’s spinning.
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18.2

Pritam Kaur
Fito
Pritam Kaur
Jito

Pritam Kaur
Jito

Pritam Kaur
Jito
Pritam Kaur
Jito

Pritam Kaur

Jito

Jito
Pritam Kaur
Jito
Pritam Kaur
Jito

Pritam Kaur

Jito
Pritam Kaur
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And what is Mejo doing ?

She’s weaving a2 [naja/.

Has your father come home ?

No ma’am, he is still at the well.

Today they are ploughing.

Has dinner been sent to the workers ?
Yes, brother took it.

He must have gotten there by now.

Did you heat your /t3durf today ?

Yes, we cooked jrotid/ in the ft3dur/.
Our /t3 jur/ is not yet in working order.
Our /t3dur/ is not being used. '

You are welcome to cook here.

Al right, I'll bring some flour.

Fine.

You have kneaded a lot of flour ?

Yes, with us, too, they are ploughing today
How many ?

Three of our ploughs and two of the Gills’,
Well then, you will have to do two bak-
ings.

Yes, it’s already getting late.

The ploughmen must be waiting.

Who will go and take the food to them 7

I suppose I will go.
There’s nobody else at home.

NOTES

18.3 During the busy seésion the men stay out in the fields which

may be some distance from the village centre.

The women gene-

rally stay at home, cooking and. doing other housework. Meals

are sent out to the men

It is customary for farmers to help each other with the
larger opcrations.

In this instance, the Gill family has sent two "
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ploughs with bullocks and the ploughmen to operate them. Pritam
- Kaur must feed the whole group. On such an occasion she would
prepare a fairly elaborate meal.

18.4 /roti/ is a special type of bread baled in small thin discs.
Since it is the most usual food in rural Punjab, jroti/ is also used
more generally to mean ‘meal, dinner.’ ,

Village houses have two kinds of stoves. The /cUlla/is a

small mud stove with a sheet of metal on the top. /roti/ is cooked
on the top of the /cUlla/. The /t3dur/ is a much larger cylindrical
structure, open at the top. Itis heated and then [roti/is baked
on the inside. At the times when the men are busy in the field,
the /t3dur/ is preferred because it is quicker and easier to prepare
a large quantity. Women from several housé¢holds commonly meet
together and bake in one /t3dur/. This gives occasion for visiting.
The /t3dur/, therefore, has much the same place in the social life of
the village women as the /khe/ has for thc men.
18.5 Short names like [jito/ are generally borne by unmarried
girls still living at home. When Jito marries and leaves home, she
will assume some longer name, perhaps /surjit kor/. The women
in the dialogue are Sikhs. /kor/ is characteristic in much the same
way as /'sfg/ is for the men. In other communities, however, the
patterns are often similar. For example, a Muslim girl  might be
- called /sibof at home, but becomes [nasib tegam/ when she is
married. '

Pritam Kaur is a married woman from another household,
as is evident from her name. Jito uses respect forms in speaking
to Pritam Kaur, but not as consistently as she would if Pritam
Kaur were a much older woman. Both use respect forms in speak-
ing of the aunt. (Pritam Kaur says caci jif; Jito, /6 corkha kotde
pae ne./) Compare the reference to Mejo, presumably another
unmarried girl in Jito’s family : /6 naja vgdie./

When visitors come into the home it is either the older
women or the young unmarried girls that:speak to them. Particu-
larly if the visitor is a man, the young married women avoid parti-
cipating in the conversation. Jito’s mother, if present, would say
very little. If her grandmother were present, she would probably
have carricd much of the conversation.

GRAMMAR |
18.6 The end of a Punjabi verb phrase indicates the tense or
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Past :
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a rious sothar categories which are in some ways similar.
Most of these have occurred in the lessons. They can be
summarized as follows :

|6 é6the jdda e.] ‘He is going there.’ or ‘He goes there.’
This is used both to express general description “or habitual
act (compare the description of /diwalif in lesson 13), or
to state, often somewhat loosely, current fact (e.g./6 naja
Undi e./ in this lesson).

/6 6the jdda.] ‘He is going there.’ or ‘He goes there.’
Very much the same as the above. In some contexts a
little less definite as to time. '
|6 6the j@da si.] ‘He was going there.” or ‘He went there.’
The same range of meanings as the first above, but around
some past point of reference. In effect, /6 othe jd@da si./
suggests that at some past time it would bave been
appropriate 10 have said ¢ 6the j@da e. [+ A sort of ‘present-
in-the-past.’

/6 &the gla./ ‘He went there.” The usual form in narrating.
past events ‘compare the description of a specific [id/ in
lesson 14). /é éthe gra./ does not imply either that he has.
since returned or that he is necessarily still there, simply
that he went, nothing more.

[6 athe gra e/ ‘He has gone there. Very”i'much like the
last but often with an implication that he is still there, i.e.
that the effect of the past action centinues. In some contexts
merely more definite in time reference than the last..

/6 6the g1a si./ ‘He had gone there’® A ‘past-in-the-past’,
indicating that at some past time he had earlier gone. It
does not imply that the effect continues to the present.
Indeed, in many contexts it suggests quite the opposite.
At the past reference point the effect continued, but at
present it does not.

Future :

/6 othe jaega.] ‘He will go there.’ The usual expression of
all future actions.

{m€ othe japa./ ‘I am just about to go there.” The emphasis
is on immediacy and definiteness. This is the infinitive.
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Commands, Requests, and Suggestions :

[6the jao./ ‘Go there I’ The usual way of expressing simple
commands.

/6the japa./ “You must go there.” or ‘You are to go there.
An expression of necessity or obligation. Less directly a

.command, but often just as forcibly.

jéthe cllie./ ‘Let’s go.” The usual way of making a sugges-
tion that includes the speaker. /jaie/ is possible, but /cllie/ .
is much more frequent.

/onu ca caidi./ ‘He wants tea.’ or ‘He needs tea.” This is
the one verb with which this form is really common. It is
most often used in statements in first person, with /menu/
omitted—/c4 c4idi./ ‘I want tea /° and in questions in second
person, with /tuanu/ omitted— /ca caidi 2/ ‘Do you want
tea ?

Subordl nated :

/6ne bthe ja ke kam Kkita./ ‘Havmg gone there, he worked.’
This is the commonest way of subordinating one verb
phrase to another. It generally implies that the action
expressed by the subordinated verb preceded and was
prerequisite to the other. /ke/ is not an auxiliary but
parallels auxiliaries in marking a kind of verb phrase.

18.7 Many of the above verb phrases have negative counter-
parts. The word order, however may be different, so they must
be listed.
Present :

Past :

Future :

. |6 bthe n87 jd@da./ ‘He isn’t going there.’ or ‘He doesn’t go

there’. This is the negative. counterpart of both /6 dthe
j@da e./ and/é 6the jada.| The distinction cannot be
made in the negative.

Jé 6the ndT si j@da.! ‘He was not going there.” The
counterpart of /6 6the j&'gja si./ :

) othe n57 gra.] ‘He didn’t go there or ‘He hasn t gone
there’. The counterpart of /6 othe gia e./

/6 6the nd7 si gia./ ‘He had not gone there._ The counter-
part of /6 athe gla si./ o

ié othe nd7 jaega./ ‘He will not go there The counterpart
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of /0 othe jaega.!
/m€ éthe nd7 japa./ ‘T am definitely not gomg there.” The
counterpart of /m& 6the jaga./

Commands Requests, and Suggestions : :
/6the na jio/ ‘Don’t go there I’ The counterpart of /6the
jao./] Note the use of /na/ rather than /nd7/ with the
imperative,
/6the ndT japa/ “You are not supposed to go there.’ The
counterpart of [othe japa./ _
/othe na cdllie.../ is the counterpart of /éthe cbllie/, but
would not be used outside some longer context, e.g /6the
naiclllie td c3ga./ ‘It would be better if we didn’t go
there.’
Jénu ca ndT céxdl | ‘He doesn’t want tea.” The counterpart
of [énu c4 caidi./ o

Negative forms with [ke/ are véry rare and occur only in
very special contexts.

18.8 Many verb phrases contain two verbs, that is two real verbs, .
not simply a verb and an auxiliary. In this case, the first can be -
almost any verb in the language, but the second must be one of a
short list containing only a few dozen verbs. The special charac-
teristics of such phrases depend on the second verb. Some of them
have clear, easily defined meanings. At the other extreme, some
hardly do more than slightly strengthen the meaning of the first
verb. Often the effect is so subtle that it cannot be conveyed in
translation.

Some of these second verbs occur with any first verb;
others are restricted to a few combinations. Most can be found in
any tense; a few have restrictions. In a few combinations, the tense
meanings are altered. /0 ja rfa e.] is definitely present in its mean-
ing, though past in its form.

The following are some of the commoner and more
important. .

[s3k] ‘be able, can’ The first verb is a bare stem.

|6 éthe ja sakda e./ ‘He can go there.’

/lagg-/ ‘begin’ The first verb has the ending/-g/.

[6 othe jan logga./ ‘He started to go there.’

[/ie] ‘take’ The first verb is a bare stem.

/one le l1a.] ‘He took it away.’
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/pe/ ‘have to’ The first verb has the ending /-pa/. .

/énu 6the japa pdwega./ ‘He will have to go there.’

This is very much stronger than /éne 6the japa./

/pe/ adds some emphasis. The first verb has the cndmg
/~da/.

Io 6the jdda pia e. / ‘He is going there.’ _

/re, ‘continue, bein process of.” When the first verb is the
bare stem, the indicatioa is ofi present time. This is the
clearest way to indicate that something is going on at the
moment of speaking. With a desxgnatlon of time included
in the sentence it may indicate the immediate future.

|6 bthe ja rfa e./ *He is just now going there.’

/6 rat nu 6the ja rfa e.] ‘He is going there tonight.’

When the first verb -has the endigg /-da/, the indication is
of continuous activity in the past.

/6 othe j@da rfa./ ‘He was continuously going there.’

/ho/ *used to, but no longer.’ Both verbs have /-da/ and the

auxiliary is /si . ‘

/6 6the j@da hiFda si.] ‘He used to go there.’

/ho/ ‘T am sure.that it is so.” The first verb has the ending

[-da/ . [ho/ is either an infinitive or a future.

/6 othe jdda hopa./ ‘He must be going there.’

fja/ and /de/ both give slight strengthening. The sentence

' emphasxs is always on the verb phrase. This shift of emphasis

commonly results in subtle differences of connotation between
the first verb alone and the first verb -plus /ja/ or /de/. These
differences vary with the nature of the verb concerned and with

the context Only certain verbs combine with each. The ﬁrst verb
is the bare stein).

/6 othe a jsega./ . ‘He will come here.’
/6ne 6the pa drtta./ ‘He put it there.’

Notice that in a few of the above combinations, what in
English would be the subject is expressed by /éne/ or /onu/.

18.9  caci ji corkha kattan Auntie has begun to spin.

' logge ne.- _ ) ‘ : -
6ne sut kst Ira e. She has finished spinning thread.
mejo hala up rdi e. Mejo is making a /nala/.
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18.10

sade koi dind t0 hal n7
wage.

6 hali khetd wic réde
ne.

hali khetd wic réde ne.

18.11 wir le jaega.
6 joldi pic jaegi.
jaldi kbro, der ho jaegi.
wir Udikda héega.

18.12 o7 oj t3dur nd7 tata,

sada 13dur thik ho g ae.

éna da t3dur r¥jja hola e.

m¢€ do pur 14 loe ne.

18.13 surldor n37 a sokda.

~ ram lal k3] nd7 ja sbkega.

beg k51 roti n37 si kha -

sokia.

6 éthe ré sbkopge.
18.14 porem ci pi lTdggae.”
6 c3ga logda e.
bari tip laggi e.
komad nu pagi lagga e.
18.15

biro roti khddi pai si.

khe wag rfa si.

bimla g3di hddi si.
18.16

beg ne hal rokh ditta si.

tenu é kam koarna pdwega.

emad ne saikal rakkhia si.

183

k3l sara din hal wogde rée Yesterday, the pléughs worked

all day. ,

We haven't ploughed for several
days. ‘
They are still in the fields.

The ploughmen are in the fields.
Brother will take it.

She will get there soon.

Hurry up, it’s getting late.
Brothér-inust be waiting.

We haven’t heated our /t¥dur/
today. -

" Our /t3dur/ is all right now.

Their /t3dur/ is busy.
I have baked two batches.

Surindar cannot come.

Ram Lal will not be able to go
tomorrow.

Beg was not able to eat yester-
day. ‘ L
They will be able te stay here.

Prem is u t'beginning to have

his tea.

That looks good..

The sunis very bright.

The sugarcane is being watered.
You will have to finish this work.
Bhiro was eating dinner.

The well was running.

Bimia used to sing.

Ahmad put away the cycle,

Beg put away the plough.

-

There . is a slightly greater implication of completion in

the second.
oéne halwai nu psse ditte.

He gave the confectioner money.
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6ne dukandar nu psse de He gave the merchant money.

ditte.
. The second perhaps implies that he paid off a debt.

18.17 4o, toti khéo. Come, have dinner.

40, roti kha jio. Come and eat.

The second implies impatience or mild insistence.

one kom kita. He did his work.

6 kam kor gia. He did his work.

one kam kor lra He finished his work. »

The second suggests more definitely that he did it all and
went on to other things, the third puts more emphas1s on the
notion of finishing than on that of doing:

18.18 sari rat kh# wagda rfa The well ran all that night.

sari rat khd wagda e. The well runs all night.

sari rat kh# wagda hOda  The well used to run all night.

si.

The first suggests that it ran all night on some specific
occasion. The second is a general statement that it commonly runs
at night, presumably on any night. The third suggests that it used
to run at night, but no longer does. ‘

18.19 Sam nu kh# wbgega. The well will run in the evening.
Sam nu kh# wag rfa e. The we!l will run this evening.
¥am nu kh# wogda e. The well runs in the evening.

The first suggests that at some uncpecified future time the
well will run, perhaps once or perhaps on many evenings. The
second, if said earlier in the day, would be an immediate future
applying to the coming evening only. The last is a general descrip-
tive statemzat; the well usually runs in the evening.
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19.2

nasim
ruth

nasim

ruth
nasim

ruth
nasim

ruth
nasim

‘ruth

dukandar
nasim

dukandar

© nasim

dukandar
nasim

dukandar

nasim

LESSON NINETEEN’

DIALOGUES

m& bazar calli 4.

mere na} cilloge ? *

hd@, m& wi k¥j cizd lspid ne.

éthe har roz sabzi len bizar japa p&da.
jadd asT pld wic sd,

sadi appi sobzi hidi si.

6 te bst cFgi hUdi héwegi.

hd ji, tazi sabzi wargi koi ciz n37.

as7 kai kUj lara hota si : ’
mator, tomatar, kaddu, torid, alu, batak.”
td te bare maze hénge.

ha ji.

éthe te hor ciz mégi e.

as? ene pese n37-kharc sokde.

ji.

te nale ¥€r wic tazi sabzi wi te nd7 mil sokdi.
ji.

40 ji, ki caidae?

chida te bt kUj e.

taze kaddu he ne ?

hd ji. 2ji ae ne.

& ‘wékho..

KIwé ne.

p3ja pese killo.

. ene mege ?

moatar ki pa ne ?

é cali pese killo.

te 6 sattar pese killo.
‘hor c3gi ciz mégi e.
m& éna nu ki karna.
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6na de pFja psse déwdgi.
dukandar  cdlo bibi ji, tuathd isé;h ls 15wige.
nasim accha, 1k killo dena.
te pldi tori kiw? lai e.
dukandar bari sosti e. '
p3ji pese ktllo.-- |
nasim phlr.'()‘i gl -,
S ‘teri har ciz megi e.
drkandar  cSlo ji tusT cali pese de dfo. -
~ tusT sade purage gék o.
_, Dasim accha, 1k killo pa dfo.
dukandar 415 ji.
sara 1k rupia hora.

nasim occha. :
: |
|
19.1 3 q* aqrg 98t mt |
AT S I98q ?

38 i, 1* @ g9 dai St 3 1

SR €8 73 30 AEal 82 593 e 0O |
72 mAl* iz feg Bf, A wusl Rual
gatall

3g €3 3 873 Jat gt gRal!

SHH gt #l, 3wt meEEl =gal a€l 9w sat
At ael ag ofewr gfemr W, W,
ewrzs, dg, Jatwi, wg, €319 |

g 3t 3 83 v J=4 |

S gtdl1 88 3 33 o wufdal & 1wt

' ' €3 JA st wew FAS 1
39 -
r3:11 S ??;vssnfaafeaam'?m A 3 &
_ - fum e
3g N i
192  gaETa w@ i, g’t:ﬁerué ?

|
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SAM
313
A
earserd
&AM
garzerd
SAH
garserd
BAM
Q53
SHM
TaaeTg

SAM
LG ARG

SAH

Nasim

Ruth

A START IN PUNJABI 137

ggler 387399 € |
237 €I B 7
g ma et e |
M3 24 |
fag* 3 ?
yArg 4R 98 )
€3 Hidd ?
Heg atgd ?
fes 98! UA 43,
ERCRECRIEACT-RR
39 917 Hfdat @
A fegat & at adar
€ast @ ywrg 4R St
o5 8 A, 39E Az @ s
wigr fed fds |37 ) \
3fgst 3R @2 wel @ ?
g3t ARzt E
Urrg UA 8 )
fes @at a1
335t g3 dim Higait €
I8 @t gt I@) GA @ fe@ i gAlt 3
A'S Y3'E ad 9 |
wigr fea fds ur fe@ )
mrg 3@
rrar fea gfune Sfemr s
nigr |

\

TRANSLATION
I am going to the bazar,

Will you go with me ?
Yes, 1 want to get a few things too.
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19.2

Nasim

" Ruth

Nasim

Ruth
Nasim

Ruth
Nasim

Ruth
Shopkeeper
Nasim
Shopkeeper

Nasim
Shopkeeper
Nasim

Shopkeeper
Nasim
Shopkeeper
Nasim

Shopkeeper

A START IN PUNJABI

At this place I have to go to the bazar to
get vegetables every day.

When we were in the village,

we used to have our own vegetables.

That must have been very good.

Yes indeed, there is nothing like fresh vege-
tables.

We used to plant all kinds of things :

peas, tomatoes, squash, okra, potatoes, egg-
plant. ‘

That must be a lot of fun.

It sure is !

Here everything is expensive.

We can’t afford to spend this much.

No.

And on top of everything. else, in the city
you can’t get fresh vegetables anyway.

How right you are !

Come in. What would you like ?

Well, I really want all kinds of things.

You wouldn’t have i fresh squash, would
you ?

Yes ma’am. They came just today.

‘Look at them.

How much ?
Fifty paisa a kilo.

So expensive ? o
What’s the price of the peas ?
These are forty paisa' a kilo.

 And these are seventy.

Every good thing is expensive.
What would I do with these ?
For those 1 will give you fifty paise. -

0. K., Miss, from you I will take sixty.

‘Well, you can give me a kilo. .
And how-do you sell the okra ?

Very cheap, fifty paisa a kilo. -
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Nasim Again it’s just the same old thing !

. ~ Everything you’ve got is high..
Shopkeeper  Well, then. You just give me forty paisa.
: You are one of our old customers.

Nasim O. K. Put in one kilo.

Shopkeeper Here you are, ma’am,
' ' Ali together one rupee.

Nasim Thanks.

NOTES

19.3 This dialogue contains much sharper bargaining than the
earlier ones.

ftori/ is a geperal term for several kinds of vegetables, all
. long and slender. /pIdi tori/ is-just one kind. For lack of a
" better term we Lave translated [tori/ as ‘okra,’but the meaning is,
of ccurse, wiCer than this. e

. GRAMMAR

19.4 Punjabi has a couple of dozen small words which can be
culled emphatics. They are very easily overlooked, because it is
possible to say almost anything without them. However, . they .
contribute greatly to the expression of the finer nuances 9nd to
making speech really 1dtomauc

It is not worthwhile to try and define translatlon meanings’

- for most of these words. Sentences containing them are-translated
in various ways depending on context But it is possible to describe.
‘how they are used and how they functxon in a sentence and in a
longer discourse. Below we- glve brief partial descrlptlons for some
~ of the common ones. .Fot- examples look in -the dialogues.

. “This'_ lesson has a consnderable number of - them, but most of the
earher dlalogues haye them too.. The dialogues will show them in
" contexts longer than single sentenées. Short contexts seldom reveal
the full significance of an emphatic.
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Emphatic words do not operate by themselves. They are
part of a system that includes certain other elements.
19.5 Emphasis can be shown by intonation. The following simple
sentence can be said at least four ways. The first is matter-of-fact.
The other three have additional prominence on one of the words.
This is indicated by #talics. It consists of higher pitch and slight
increase of stress.

mén ser gla si. ‘Mohan \;vent to the city.’
mép tér gla si. ‘Mohan went to the city.’
mén sér gla si. : ‘Mohan went to the city.’
mén ¥r gla si. ‘Mohan went to the city.’

This intonational emphasis is comparable in general to the
intonational emphasis we use in English and which is indicated in
the translation by underlining. It is, of course, different in many
details. For one thing, Punjabi has not only intonation but also
tone. What we have indicated by dtalscs is perhaps to be thought
of as a higher basé-line from which tone is to be computed. There
will be a difference in pitch on the ﬁrst syllable of the following
two sentences :

mon sér gra si.

ram ¥ér gia si.

This difference is due to tone. There is also a difference in the
pitch on the first syllable between the following :

ram %ér gia si. |

ram ¥€7 gra si.
This difference is due to intonation. What you actually hear is
always the result of combination of tone differences and intonation
differences. _
19.6 ., Emphasis can also be shown by changes in word order,
especxally of word order combined with intonation. An even
stronger emphasis on l§er/ can be had by the following arrange-
ment :

ser gI1a si mén.
In general, the place of emphasis is first in the sentence, but only
when supported by intonation or some other device.

Note Nasim’s first reply to the shopkeeper. The very un-
usual word order, combined with intonation (the most natural way
to say this would put intonational emphasis on /caida/) and /te/,
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makes this sentence carry strong overtongs, in this case a little bit
of despair and sarcasm : ‘I really want 4 lot of things, but I don’t
expect to get anything here.’

19.7 The most frequent of the emphatic words is /i/. It is used
to further remforce the emphasis of intonation. For example,

moén ger gla si.
_can be given further emphasis by inserting [i/ : /mop i Ser gia si./
It is not easy to show thke difference by English equivalents, so
there is no use translating.

ji/ usually follows the word with intonational emphasis
immediately. Once in a while when a word is followed by a
postposition or some similar small element, this can come between
the emphasis and ;if. Nothing else ever can. This tells us that
. such a sentence as [phir 6 i g31/ can only be read as / phir 6 i gal/.

/i} never occurs more than once in any sentence. It usually
comes fairly early in the sentence, though it cannot come first. It
never is last.

It is hard to describe just what /i/ does, since it varies
with context. Nasim opens her - bargaining by talking rather
disparagingly. She asks for fresh squash in a way (/hs/) that suggests
that she doesn’t expect that he Wwill have them. The shopkeeper
answers /2j i ae ne./ Emphasizing, in opposition to Nasim’s remark
that they are just as fresh as they could be.

19.8  /wi/ is used in very much the same way as /i/. It follows an
intonationally emphasized word or phrase. It occurs only once in
a sentence.

In reply to Nasim’s invitation to go to the market, Ruth
says /m& wi kUj cizd lepid ne./ ‘I want -a few things too.” The /wi/
associates this sentence closely with what Nasim has said.

/wi/ is the easiest of all the emphatics to translate. It comes
very close in meaning to English ‘also’ or ‘t00.’ Occasionally ‘even’
is better. In one place in the dialogue ‘anyway’ seemed best.

19.9 /te/ is also used to reinforce intonational emphasis. But
Jte] can either immediately follow or Jmmedlately precede the
emphasized word or phrase.

Nasim’s opening remark to the shopkeeper relies for its
effect largely on word order and intonation, but /te/ is used to
pomt this up just a little more.
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" Jte/ is not quite as strong as [i/ and can be used to give a
second weaker emphasis in the same sentence. There is no good
example in the dialogues, but consider the following :

) [15:0 2gge te gaddi ne jana i ndi si./

‘The train was not supposed to go any farther.” The chief
emphasis is on /n37 si japa/ ‘was not to go.” Note that [i/ causes
the order to be shifted drastically; /if cannot, stand at the end of
‘the sentence. There is  lesser emphasis on [istd agge/ ‘forward
from here.’

[te] can combine with [i/ or [wi/ to give a little further
emphasis. Nasim in her last remark to Ruth says [te naje $ér wic
tazi s3%zi wi te nd7 mil sakdi./ The strong emphasis indicates
something of her state of mind about vegetables as she approaches
the market, and explains something of her manner of bargaining.

The emphatic word /te/ must be distinguished from the
postposition /te/ ‘01’ aad from the ¢onnector /te/ ‘and’. [te/ ‘and’
can stand at the beginning of sentences, a place where the emphatic
is impossible, and normally stands between two similar elements.
[te/ ‘on’ normally follows a noun in the oblique case. The empha-
tic word can also, but is more likely after other kinds of words.
19.10 In Nasim’s opening remark in the market she says [taze
koddu he ne 7/. [he/ is a rather infrequent emphatic, but exactly
right for this place. It gives just a touch of doubt, enough in view
of the preceding sentence to make her implication quite clear :
she neither likes nor trusts vegetable dealers but she has to make
the best of it, so here she is.

There are a number of others that you will run into from
time to time. Most of them are very difficult to describe, but only
a few experiences with any one in good connected discourse will
give you some feel for their function.

19.11 $ér wic har roz sabzi len  In the city I have to go to store
dukan te japa péda. ~ to get vegetables every day.
har hofte phal lepe p€de. Every week I have to buy fruit.
pId wic sobzi lep bazar In the village it is not necessary

n57 jaida. to go to the market for vegetables
hun roz roz bszar japa Now I have to go to the market
rgda. every day.

19.12 jadd m& pld wic s&, b5t When I'was in the village, there
sobzi h¥rdi si. was plenty of vegetables.
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"jodd osT othe s@, bt m
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£
13

When we were there, it rained a

p&da si. » Jot. ‘
jodd é ala, éthe koi nd7 si. When he came, nobody was
_ here.

jedd one kfa, m® cala gra. When he told me, 1 left.
6 te bst kam karde hopge. He must be working a lot.

6 yad kardi howegi. She must remember.
solim.roti khdda héwega. Salim must be having dinner.
bacce khédde hénge. The children must be playing.

6de worga koi admi nd7. There is no man like him. -

13r worga koi ¥er n7. There is no city like Lahore.

cond warga koi doria n7. There is no river like the Chanab.
sac bolop worgi koi gal  There is nothin like speaking

néi. the truth.

ser wic c¥ge phal nd7 In the city you can’t get good

m1l sokde. fruit. 7

éthd bt acche kele mil Here you can get very good
" sokde ne. bananas.

es dukan wic b3t torid mil In this village there is a lot of

sakdid ne. * [tori/.

pJjab wic tUanu acche In Punjab you will be able to,

phal mil s5kopge. get good fruit.
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LESSON TWENTY

These lessons were designed for Americans who would
have a short period of language study just before going out to
Punjab. In the time allotted for training in the United States it is
seldom possible to really learn Punjabi. But it is possible to get a
good start, so that the process can be continued as you work. With-
out some on-going effort, the time spent in studying the language
will be largely wasted. Study in the field should be considered as
part of the work of the course. Therefdre, we give, not as an
appendix but as Lesson Twenty, a few suggestigns for that conti-
nued study. '

20.1  Your first few days in Punjab may be a discouraging ex-
perience. As you leave the classroom you have begun to feel a
little confidence in your Punjabi. You can actually communicate
with your instructor and with your classmates. When you reach
Punjab, you will hear Punjabi all around you You will under-
stand very little, far less than you expected. If you were uninterest-
ed in the language, you could shrug it off, and go find someone
with whom you can talk English. But you will want to understand,
feel you ought to understand, and it will be frustrating not to.

There is a treatment for this, and you should avail yourself
of it. As soon as possible after you arrive, go out and seek some
opportunity to use your Punjabi in a situation of your own choos-
ing where you have a reasonable chance of success. Work at it
until you do succeed. Convince yourself that you can use the
language, if only in one area. Then you will know that you will
be able to learn to handle others in time. ‘

An inordinate amount of the dialogues in these lessons has
been on one rather unimportant theme : making small purchases.
They have varied between fruit stores, rconfectioners, and the
vegetable market, but the basic dialogue is much the same. Strike
out /kaddu/ and put in /kela/ and you have changed one situation
into another. Much of the same kind of language has been put
into other lessons, in bargaining for a rickshaw, for example.
This has been done deliberately. This will prepare you relatively
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well in at least one area where you will be able to use your Punjabi
immediately. Marketing is a particularly good one. It will be
easy enough to find the opportunity—wherever you go there will
be merchants cager to talk with you and quite willing to be
patient with your struggles. It is easy to start—you just walk in.
And you will know when you have succeeded. Indeed, you are
very likely (o succeed the first time, though probably not
brilliantly.

So your first 2ssignment in field language study is to goto
the market and buy a dozen bananas or something comparable.
Perhaps you will meet someone who will take you the first time
and show you how it is done once. But once is enough go off
from him and try it yourself.

The first time you will have difficulties, of course. You may .~
pay just a little too much, but it will be worth it; charge it up to-
educational expense. You may even get some poor bananas. (They
will be cifferent enough from the variety you get in America that
vou will be a roor judge of quality at first.) You may not need
bananas, but buy them anyway. Try again the next day, and the
next. In a very few days it will be easy and natural for you.-

20.2 The following sentences will be useful to you in the market.
Many of them have appeared in the dialogues. In some cases they
are given here unaltered. In others, minor changes have been
made. They are grouped by broad meanings, but individual
translations are generally thought unnecessary. Parts of sentences
enclosed in () can be used or not as desired.

What do you want ?

(40 ji), ki caida ?

k' Isna (ji) ?

ki dewd ? What may 1 give you ?

I want some ...

kUj s3tre caide (ne).

kUj rasgulle leze (ne).

(c3ge) kele dfo.

(tazi@) jolebid denid.

1k killo 3b depa.

Do you have ?

(taze) 3b (he) ne (ji) ?

tuade kol kele ne ?
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aj s3tre hé e ?
(cFge) s3tre he ne tdage ko) ?
(nowé) seb ae ne
te nardgid ?
Afc the 7
jolebid tazid ne ?
é laddu cJge ne ?
é borfircdgie ?
acche ne ?
kiw# ne ?
How much 7
kiw& ditte (ne) 7
kiwé lae ne 7
jolebid kiwé& ne 7
kolak3d kiw® ditti 7
Kinne psse ?
kinne 7
The price is...
do rupe darjon.
sowa rt pe kilio.
sade tin rupe.
assi pese s3i. Only cighty paise.
tyade kol p3j4 pese i s§i.  From you only fifty paise,
trathd do rups le 15wdge. From you I will take two
: rupees.
bt saste ne (ji) , nobbe pose. Very cheap, fincty paisc.
That’s too much.
é (te) bst mége ne.
eni mégi ?
é te blt e,
kUj k3¢ kéro.
{b5t) z1ada ne.
- I will give you only...
mé (te 'k rupla dfdga. (or | .dfdgi.)y
p3js pese dfdga: ' ‘ '
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sottor 15ge ? , Will you take seventy ?
n37, poge tin Is o,
Anything more ? '

hor kUj 2

hor ki-caida ?

hor ki-lspa ?

k¥j hor dewd ? May I give you something

more ?

hor ki dewd ? ,

te ki ? ' '

Nothing.

koi ciz nsT.

koi néi.

kOj né7.

hor ni.

How much altogether ?

kinne (pese) hoe ?

sare kinne psse ?

Xinne pese dewd ?

kinne psse ? i
20.3 As you live and work in Punjab, you will hear Punjabi
spoken all around you. After 2 while you will begin to. pick ‘up
fragments of what you hear. As the topics of conversation will be
various, the sentences you ]eam will be quite miscellaneous. Some

_will prove very useful, and every little bit lcamed is helpful. How-
ever, unless you are most fortunate, the bits and pieces will not- fit
together. They will be hard to use. Tt may be difficult to-organize
them in your mind and see the patterns.

This random learning is not very efficient. In addition, you
must do some concentrated work on the conversation appropriate
to some selected situation. Stick with one until you have not only
fluency but also some flexibility. You w111 naturally want to be
able to talk about a large numbzr of subjects, and Punjabis wxll
want to talk to you about even more. But it will be better to be
able to talk well about a few than very poorly and haltingly about
a number. Work hard to bring one subject up to appreciable use- .
fulness, and then attack another. Perhaps if you are’ systematic
about it, you can keep two or three going together. But do not
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scatter your efforts over more. Be thankful for whatever you learn
incidentally, but concentrate your efforts in one or a very few
places.

It might be well to continue working on marketing for a
while until this becomes easy and natural, and until you are able
to function effectively in a variety of types of stores and under a
range of conditions. You have a head start here. It is an easy
area to get ahead in. Dialogues with merchants are seldom comp-
lex, so there is less to iearn before you can really make use of it
The following are a few suggestions :

Ask questions. Learn the names of all the fruits and vege-
tables in the market. Don’t worry about their English names.
Many of the fruits and vegetables will be. new to you. Why bother
learning two new words ? The Punjabi names will be much more
useful. At first /é ki e 7/ will get you much of the information
you need. After a while you will learn a number of other uscful
questions that will help you get more difficult things.

Listen. Go into a busy store. FEavesdrop while another
customer is shopping. Wander around the market just listening to
what people are saying. At first you will get very little of it. Not
only is the language more varied than you heard in the classroom,
but the heariag conditions are poorer, Many people are talking all
at once and there are many other sources of noise. But if you
keep at it, you will learn to hear. After a while you will begin to
pick up familiar bits. Then you will come to the point where you
can follow the drift of the whole conversation, even if you miss
some of it. The missed pieces will gradually diminish. Even before
you are able to hear everything you will begin to pick up new
sentences and be able to guess (roughly at first) what they mean,
Once you reach that level, you will begin to learn much more
rapidly than you realize. Before long your own command of bazar
language will be adequate to cope with any situation.

Watch. A good deal of communication is in mannerisms
and gestures. Observe how a Punjabi behaves in the market. Try
to associate the gestures you see and the words you hear. This will
help you immensely in learning the meanings of both.

20.4 Very soon you will want to get started learning Punjabi in
some field more directly connected with your work. You must
use much the same tactics, but here you mav have to start from
scratch. It may be very difficult to learn the first few sentences.
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But just as with the market language, it will get easier as you go
along. The hard part is at the beginning when you do not yet
catch enough of what is said to follow the thread of the conversa-
tion. This makes it difficult or impossible to pick up new things.
But if you persist through the difficult days and weeks at the
teginning, you will find your progress accelerating.

Let’s assume that you are an agriculturist and will be working
in a village. You have a small start from dialogues 15 and !6.
But this is much less than what you have already learned about
marketing, and conversations with farmers about their lands and
crops will' be much more complex. tt will certainly be more
difficult. But the same advice holds.

Ask questions. Learn the names of all the crops. Many of
them will be new to you. Learn what you can about them. Learn
about the agricultural implements, their names, the names of their
parts, their uses. Learn what verbs are appropriate to use with
them. In the dialogues you have had /aj ha] wogde ne./ and [mera
k1.4 wagda e./ Of what other things is it appropriate to use the
verb [wag/? Just what does it mean in each case ? If you ask
questions about each of the tools you will slowly learn.

Do not try to take a short cut by asking abstruse questions,
hevieever. Ask only simple direct questions about simple easy
n.atters until your Punjabi is very good. It will be up to you to fit
the pieces together and try to get the general picture. Punjabis
won’t be able to tell you, because some of the things that puzzle
you seem so self-evident to them that they will never realize what
is troubling you. '

There may be some people in the village who speak English
and can answer some of your questions before you are ready to
ask them in Punjabi. They will probably be glad to help you if you
do not make a nuisance of yourself. Remember that for many of
them their English will be very limited. Some perhaps have had
only a few years in school. (Remember your own ability in French
from high school !) Some may be very highly educated and speak
English well. But even these may never have had opportunities to
talk about crops, agricultural implements, or village life in Eng-
lish. They may not understand even simple questions on such
subjects even though they could discuss English literature with
ease. Above all, don’t ask anybody a question like ‘How do you
say mold-beard in Punjabi ” When you see a Punjabi plough you
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will know why, if you know what a mold-board is on an American
plough. Insiead, ask him to give you the names of the parts by
pointing to them on a plough But if you do that, you will not
have to ask in English : /¢ ki ¢ % will do most of the work.

Listen. Go out to the /kh#/ when the men gather and'sit
with them. It will be difficult at first There are few’things that
are harder than listening to a conversation when you understand
almost nothing. But keep at if. As time goes on you will hear
more and more. In time' you will be able to understand their
interests and their view-points. Listen not just for the language,
but to learn some of their agricultural wisdom. The Punjabi farmer
can teach you a great deal that you can never get in an agricul-
tural college, and that you will never gét from experience on an
American farm.

Waich. You will have to learn a néw gesture system. This
is just as important as the language in communicating. The two
should be learned together: In addition, you will have tolearn a
whole new system of etiquette. You must learn where to sit' and
how (some ways that are easy and natural for you are highly
insulting 1), when you should come and when you should
go, when fo say yes and when to say no, how to eat

if you are given food, and how to hold a tea cup. These
things are important! Only observation w:ll teach you many of
the things that you must know.

Keep records. Make lists of useful sentenccs The list "in
20.2 is a model. There will always be alternative ways of saying
things. Collect them. The kind of transeription we have used in this
book will serve very well. Even when you are not quite sure what
you héard, record it and mark it to indicate your doubt. Build
yourself a little votabulary of the important terms you need.
Draw pictures and label them. ‘

Obvisusly, you cannot go around with a notébook and pencil
writing - furiously all the time. Nor is it-necessary. Wait till you
get back to your room and then write what you can remember.
When you have gotton well acquainted, you can take notes when
you are asking questions. But do nof take notes when you are
listening in on conversation !

20.5  Punjabi people speak a different ianguage than Americans.
That is obvious enough, buot it is likely to divert your attention
from another important difference : they talk about  different
things, and when they talk about the same things, they say different
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things about them. You will - have to learn not only how to say
things, but what to say.

- For example, Americans talk a great deal about the
weather. Punjabis do so much less often. Most American discussion
of the weather is of no moment. It is a safe topic that you can
always discuss with a stranger when it seems necessary to talk.
For a Punjabi farmer, however, weather is vital. He taiks about it
when he is concerned.-You must learn not to switch to the weather

. when you can think of nothing“else to talk about.

There wili be times when Punjabi people will just sit. You
will feel uncomfortable because American etiquette would require
you to converse. The patterns of good American manners are long.
established and deep seated, and you will be uneasy about going
against them. But Punjabi patterns are different. You must learn
in this, as.in other things. to follow Punjabi etiquette. Talk when
Punjabis would talk, about the things they would talk about, and
in the way. they would. '

20.6 Perhaps it will be possible to make arrangern/ents for regular
language instruction from some Punjabi. For this you will want
to pay him, of course. If you do make such an arrangement, make
. full use of it by being regular and systematic about it. There is no
use in paying for casual instruction when you can get plenty of
that free | 7
Do not let your instructor talk about Punjabi. Very few
people in Punjab can do so in a way that will be helpful to you.
His.job is to talk #» Punjabi. Ask him how to .say things, what to
say in a situation, but do not ask him why.

--Have him help.. you build a collection of useful sentences.
First ask him.- to - say. a sentence a couple of times. Then have
him say it and you repeat/it after him. Until you have practiced
this way a few times, do nét try to say anything new unless he has
just said it for a model. Be sure he listens carefully and corrects
any mistake. Encourage him to be strict with you. His natural
tendency will be to be polite, and this often means to be too easy.
After you have practiced a sentence several times, write it down,
and write down some indication of what it means or when it is
used.

Do your work with your instir:ugtor off by yourselves. It wili
be much harder for him 10 correct you in the presence of others.
Find a quiet place where you can both hear wvell 4nd where you
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will not be interrupted. (At least not very much. Absolute privacy
in a village is a rare thing!)

20.7 The language in these lessons is of Majhi dialect, spoken
around Amriisar and Lahore. It is widely acknowledged as the
standard variety of the language. Moreover, an effort has been
made to avoid forms that are not widely used in Punjab. But do
not expect the dialect to be exactly like this wherever you go.
Even within the Majhi area there will be minor variations. We
hope that what you have already learned will be understood any-
where, but it will not be exactly like what you will hear.

Remember that dialect differénces will sound much greater
to vou than to Punjabis. They have a flexibility in hearing their
language that you will not have for years. Two people from very
different areas can understand each other with little difficulty.
But you may have great difficulty with the dialect from twenty
miles away. Do not worry too much that they will not understand
you. It will be far easier for them to understand you than for you
to understand them. ‘

You will naturally pick up the speech patterns of your area.
That will be quite all right. Any kind of genuine Punjabi is better
than an artificial language that you might learn by trying to do
otherwise. Learn to speak as nearly like the people you are work-
ing with as you can. ‘

20.8 Punjabi is written in two quite different ways, one in Bharat
and one in Pakistan. You may want to” learn to read and write.
After a while it might be an excellent thing to do. But do not
start too early ! To learn to read is immensely difficult for one who
does not speak the language easily. If you have some fluency, it
will be very much easier. Wait until you are quite at home in
spoken Punjabi. But then, by all means. try it.
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