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PREFACE

A START IN PUNJABI is based on detailed analyses of

sound patterns and syntactic structures of Punjabi and American

English. It may be used along~ith its companion volume,

A REFERENCE GRAMMAR OF PUNJABI, where the authors

have dwelt upon colloquial as well as cultivated expressions

collated from contemporary literature. There is also a chapter on
,

the Gurumukhi writing system. This book was first circulated in

the United States in mimeograph form in Hartford Studies in

Linguistics, 1963.

H.S.c;.
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LESSON ONE

DIALOGUES

I.l m6~ sig s~t sui ~kal.

s6n sig sat siri akal.

m61} sfg ki hal e ?

s6n sig accha, tus; sUl}ao.

m6~ sig merbani.

1.2 ram Ial namaste.

moti namaste.

ram lal C3 pf6ge ?

moti n.H, koi takIif na karo.

ram lal n~i, koi taklif n~i.

moti accha, merbani.

1.3 din salam.

beg salam.

30, edar ito.
kIwe ae ?

din ewe, miln waste.,

beg cit pioge ?

din accha.

-
1.1 H~ fRur

Roo fRur
H~ fRur
R<JO fRur
H<Je fRur'

P.U.P.-797

Flf3 r:i!. >,fOfTB' I

Flf3 III »fOfTB' I

011 <JTB' ~ ?

»{'5T• qFll l1eT~ I

fH<Jo~To1 I
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2 A START IN PUNJABI

1.2 "(PH gTg nHH3 I

H3l (')H83 I

"(PH gTg ~T<J uWm ?
H3l 7J<:W, "&'21 3Cffi1GO iil~ I

'(PH gTH Ml. ~'2l 301g16 o<Jl I

H3l >isT, fH<Jo8'ol I

1.1 "tlc; HRTH I

801 HHTH I

)){T~, ~ao )){'~ I

fOl~" )){T~ ?
"tIn ~", fHgc 'GPR3 I

801 ~T<J 1J1{jm ?
"tln "fsT I

TRANSLAnON

1.1

/ 1.2

1.3

Mohan Singh

Sohan Singh

Mohan Singn

Sahan Singh

Mohan Singh

Ram Lal

Moti

Ram Lal

Mati

Ram Lal

Moti

Din

Beg

Din

jS'dt slri <lka1.j

jS'dt slri ;Jkal.!

How are you)

Fine. How about you?

Fine. thank you.

/n'dmaste.j

!nam;)ste.!

Will you have some tea?

No thanks. Don't bother.

It's no trouble.

O. K.. thanks.

jsalam.j

/s'dlam./

Come in.
What grings you here ;-

Just to see ~()tl.
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Beg

Din

• A START IN PUNJABI

Have soine tea ?

All right.

USAGE NOTES

3

1 4 Is;)t sid ;)kall is the uSu,al greeting between Sikhs. Inam;}stel
is usual greeting between Hindus. js;)laml is a usual and informal
greeting between l.\JusUm$ or Christians. If you are ohservaDt,
you will soon learn which is appropriate under any set of circum
stances. The remainder of each of the three opening dialogues
above can be used with any of the three opening' formulas.
For example, you might start with jnam'Jste! and continue with
Iki hat e ?I. After pr,acticing the dialogues just as they are given,
try making these r~-combinations.

1.5 Dialogue 1 1 is a typical brief intcrchanee as two people
meet. It can be used in almost any place or in almost any
situation. 1.2 and 1.3 are typical greetings as one person comes to
visit another in his home. 1.3 might be used even if the visitor

comes for some serious business. Etiquette demands that the
business should not be brought up until after some exchange of
pleasantries. All of these, of course, are short. Frequently longer
interchanges will be used.

1.6 Your instructor will demonstrate for you the gestures
which c:ommoq.ly accompany these greetings. They are part of the ".
total dialogue,}and should be practiced alongwith the words.

The ,gestures in use in Punjab differ in many ways from those
in use in 'America. It is very nearly as important to learn to use
and understand the gestures as it is to learn the vocal language. '
Make a habit of watching your insturctor as he speaks and
imitate him.

].7 If you do not hear or understand something, you may say

tus; ki kla ?

or for short, just:

kik/a?
or even:

ki ?
In s~ch a situation, all of these would mean something like
'What did you say?" The longer form is, of course, more formal.
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A START IN PUNJAl3!

PRONUNCIATION

1.8 The Punjabi sound we transcribe as /t/ is quite different
. from the English 't'. This difference can be easily heard by
comparing some Punjabi words with some roughly similar English
words. Your instructor will pronounce the following Punjabi
words for YOll. One member of the class should pronounce after
each Punjabi word the English word in the pair. Listen carefully
for the difference between Punjabi /t/ and English 't'. There will,
of course, be differences in other parts of {he words too, but in
this lesson you concentrate on the correct pronunciation of Itt.
Do the best you can with the other features by imitation, but do
not worry about the detail just now.

tin

tal

mit

'tin'

'toll'

'meat'

tan

nit

sit

'ton'

'neat'

'seat'

The differences between Itt and ,t' are mainly two:

English 'f is formed by touching the tip of the tongue to
the gums just above and behind the front teeth. Punjabi Itt is
formed by touching the tip of the tongue to the back of the teeth.
Punjabi ttl is said to be derdal. In the dialogues and drills, be
careful to make your tongue actually to .ch the teeth rather than
the gums. At first it will take a little extra conscious effort to
force the tongue farther forward. Witl1 practice, this will become
easy and automatic.

In English '1' the moment the tongue is pulled away from
the gums, a little pnff of breath is generally emitted. This occurs
in words \dtll initial 't', but not in words with initial 'st.' This
difference can be demonstrated by holding a narrow strip of paper
in ft ant of the lips. When a word like 'till' is said, the strip
suddenly moves forward. When a word like 'still' is said, it does
not. (It may take a little experimenting to get a strip of paper
of just the right degree of flexibility to show the difference clearly.)
The 't' in 'till' is said to he aspirated. Punjabi Itt is always
unaspirated. It may be helpful to practice with a paper strip, and
perhaps a mirror to watch it carefully.

1.9 Your instructor will prOn011l1Ce the following words for you
as a model. Imitate him in every detail, concentrating especially
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A START IN PUNJABI 6

on Itt. Be sure to pronounce it dental and unaspirated.

tIn top tor mati rat

tir tar tf pota bat

tal tap tur jiti jot

Meanings are not given for these words, as they are not to
be learned now. They are given solely for pronunciation practice.

1.10-Punjabi 'p' and 'k' differ little from English 'p' and 'k'
in tne position of the tongue or lips. However, both are unaspi
rated, whe~~as English 'p' and 'k' are generaly aspirated, except
in 'sp' and 'sk'. Try the paper-strip test on 'pin', 'spin', 'kin',
and 'skin'. The test shows the difference most clearly with 'p',
because the explosion is near the paper. The difference is just as,
important with 'k' even if harder to see.

Compare your instructor's pronunciation of the following
Punjabi words with that of one of the class member's as he reads
f he paired English words.

par 'par' par 'purr'

pul 'pull' pis 'peace'

pel ,'p'}il' pur 'poor'

kIll "kin' kal 'call'

kIS 'kiss' kar 'car'

kJl 'kill' kam - 'calm'

1.11 Practice the following words, imitating your instructor's
pronunciation. If you have difficulty with aspiration, it may be
helpful to practice with a paper strip and a mirror.

par pi pal rup ap nap

pol p6 cup jap cip
pal pOl' peke top sap sip

kiSl kar kori kur aki tak

kam kapi ko kuc taki sek

kat kali koli 10k kaki sak

1.J2 Some of the words in the dialogue have normal tone and
some have high. Normal tone is not marked in the transcription.
High tone is marked with an accent /'/. A word bearing high tone
has a higher' pitch than the one with a normal tone. It will require
Ii great deal of practice before you can hear and reproduce this
difference accurately and easily. At this stage, the best thing to do
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6 A START IN PUNJABI

is to practice the sentences of the dialogue as whole sentences,
paying special attention to the "tone" of the sentence as a whole,
and to' its rhythm.

One word sentences (that is, words said by themselves) are
not very usual, but the tone differences stand out clearly. The
following pairs show the contrast between normal and high tone.
Practice them, imitating your instructor.

ca 'enthusiasm' Ca 'tea'

la

bar

ar

mal

war

'attach' 1£1

'farm' bar

'needle' ar

'property' mal
'turn' War

'draught' kal

'drink' p£
'light' . ]6

'detach'

'outside'

'business'

'chain'

'crowd'
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A START IN PUNJABI 7

pitch, prominence, and rhythm, you will soon learn to hear the
intonation and tones of the sentences. If you cannot now hear a
consistent difference between words marked 1'1 and words not
so marked, do not worry about it. That will come in time.

1.14 Throughout all your work with Punjabi, consider your
instructor's pronunciation as the standard. Imitate him as accu
rately as you can. Do not be satisfied with your work until it
sounds, both to you and to him, just like the pronunciation of a
Punjabi.

The transcriptions are given primarily to point Oll t to you
certain significant features which you must learn to hear in your
informant's speech. Use them only as guides in listening to him
and in imitating. Do not base your pronunciation on the trans
criptions.

1.15 Sentences are much more important units of speech
than are words. Try to learn to pronounce whole sentences as
single continuous flows of speech. Word divisions are shown in
the transcriptions" but you may not hear them in speech. Do not
pause where they are shown. If you do, your speech will sound
halting or artificial.

Do not worry over the meanings of single words in the dia
logue sentence~. That also will come later. The translations given
are intended to indicate the meanings of whole sentences. Very
often the internal structure of t he sentence is very different from

\

that of any English sentence.

Under the head o'f "Pattern Practice" sentences will be given
in sets that will permit you to see internal structure. You cau
determine for yourself what certain parts of these sentences mean
by comparing the sentences in one set, and noting the places
where their meanings differ. In some cases, sentences in the
Pattern Practice will parallel and explain sentences in the dia
logues. Before the course is finished, most of the sentences in the
dialogues will have become clear to you.

When sentences in the Pattern Practices do parallel those in
the dialogues; they will permit you to vary the dialogues a little.
For example, you might change dialogue 1.2 by saying Ikafi ploge?I
instead of lea ploge ?I. It is more usual to offer tea. but one m~ght

offer coffee. Or, you might say lea Uge ?t. It would be very strange
to say Isabzi l$ge ?I. but only because you would not ordinarily
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8 A START IN PUNJABI

offer vegetables to a visitor until you had sat down to a meal.

PATTERN PRACTICE

1.16 lea piage ? Will you drink SOme tea?
Id~d pJoge ? Will you drink some milk?
Isarbat ptoge ?J Will you drink some fruit juiCe?
Ikafi pJoge ?I Will you drink some coffee?

1.17 Ic~ Uge ?I Will you have some tea?
Jd~d ]jge ?I Will you have some milk?

Ibarfi Uge ?I Will you have some Ibarfil ?
Isabzi Uge ?/ Will you have some vegetables?

1.18 Ie ki e ?I What is this?

16 ki e ?I What is that?

1.19 Ie ca, e.1 This is tea.
Ie d~d e.1 This is milk.
16 sarbat e.1 This is fruit juice.
Ie harfi e.1 This is tbarfi/.

1.20 16 Cll e.1 That is tea.

16 kafi e.1 That is coffee.

/6 sabzi e.1 That is vegetables.

16 dud e.1 That is milk.

1.21 Ibarfi/ is a kind of pastry, generally served _only on
special occasions. Like many other Punjabi confections, there is
no English equivalent, and therefore, no translation can be given.
You will certainly get acquainftd with it when you get to Punjab,
and probably you will like it. . .

Isarbatl is a general term for' malilY kinds of fruit drinks.
'Fruit juice' is really not a very good translation, as Isarbatl
generally is prepared in a more elaborate way than is implied by
'fruit juice'. Perhaps it would be better to have left it untransla
ted as was done with Ibarfi/. But in any case, do not expect this
or any other Panjabi word to have a simple uniform English
translation. Very few will. Even Ic!J.f does not mean exactly the
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A START IN PUNJABI 9

same as English 'tea', as you will learn when you are served tea
in Punjabi villages.

1.22 Pay close attention to the intonation of these pattern
sentences. You should find that those in 1.18 are quite different
from those in 1.16 and 1.17, even though they are all questions.
Questions such as these in 1.16 and 1.17 have a characteristic
intonation which marks them as questions. 1.18 do not.
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LESSON TWo

DIALOGUES

2.1 sUdar lal n;}maste.

ram gopal n;}maste.

sud;}r 1al flo annar a jao.

ena nn mIlo.

e ne mere dost, ram gopal.

e ne brns b;}nkar.

amri~a to ae ne.

ram gopal kado ae ?

sud;}r lal d;}s dIn hoe.

ram gopal p~jab pa~d ala?

brns bankar ji, b$t.

2.2 brus bankar sat sIri akal.

ram sIg sat Slri aka!.
tusi angrez 0 ?

bros banker nai ji, amrikan.

ram sfg ki kam brde 0 ?

brns b;;mkar pis kor WIC a.
ram sfg b$t accha.

2.8 brus b~nkar salam.

mIrza salam.

ao ji.

ki hal e ?

ji lag gla ?

bros bankar ha ji, b$t.

mIrza koi ciz caidi e ?

brns bankar nai ji, mirbani.
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A START IN PUNJABI 11

2.1 lit:!o '8"T'8" (')i-fJ13 I

aT}{ oltlT'8" oHR3 I

!It:!a '8"T'8" »iT~, »i"~ »iT tl~ I

f'e<JoT~ fHH I

f~<:I ~ Ha ~R3, oTH oTUT'8" I

f~<:I ~ ~~R ~Q I

»iHalcp 3· »iT~ ~ I

aTH olUT8 q~. »iT~ ?

!Ita '8"T'8" ;;!j:j fBO <J~ I

oT}{ olUTg U~Ta' LlRB l){Tf~»iT ?
~~R il'qO ;:TT, a<;!3 I

2.2 ~~R ilqo. Rf3 R] »iqT'8" I

OTHfRUl Rf3 R] »iqT'8" I

qRY »i"arir;:r §" ?
~R i!qO O<:IT· ilT, »iHolCio I

oT}{ fRUl qT ~H CicH~ §" ?
a'~R ilCio UTR ~o f~B »iT I

oTH fRUl a'q3 ll15'T I

2.3 ~~R ilqo R'8"TH I

fHa;:rT .FfSTH I

I)fT~ ill I

ql <:IT'8" ~ ?
ill '8"01 fOJI)fT ?

~R a-Cio <:IT ill, ~3 I

fHa;:rr ~~l Bl;:r B~l-et ~ ?
a'aR a-iTcJ 0<:11· ill, fH<J~Tol I.

TRANSLATIONS

2.1 Sunder Lal
Ram-Gopal

!namaste/
/n3maste/
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2.2

2.3

Sunder Lal

Ram Gopal

Sunder Lal

Ram Gopal

Bruce Bunker

Bruce Bunker

Ram Singh

Bruce Bunker

Ram Singh

Bruce Bunker

Ram Singh

Bruce Bunker

Mirza

Bruce Bunker

Mirza

Bruce Bunker

A START IN PUNJABl

Come in, please.

I'd like you to meet somebody.

This is my friend, Ram Gopal.

This is Bruce Bunker.

He has just arrived from America.

When did he come ?

Ten days ago.

Do you like Punjab?

Yes, very much.

/S;)t SIri ;)ka!./

/S;)t sIri akal)

Are you an Englishman?

No, sir. I am an American.

What do you do ?
I am in the Peace Corps.

Very good.

/salam·1
/sf}lam./

Come in.

How are yon?

Do you like it here?

Yes, sir, very much.

Do you need anything?

No, thank you.

USAGE NOTES

2.4 One English name has been introducted into the Punjabi .
dialogue. Listen carefully to its pronunciation. Punjabi pronuncia
tionpatterns are different in many details from those of English.
Most Punjabi speakers will find it difficult to pronounce 'Bruce
Bunker' or,any other foreign name in other than a Punjabi way
when embedded in a Punjabi sentence. The result will sound
strange to an American. Of course, Americans speaking of
Punjabis in :english will assimilate the name to English patterns
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A START IN PUNJABI 13

in the same way. The result will sound just as strange to a
Punjabi.

If you desire to use any English name in a Punjabi sen
tence, be careful to modify its pronunciation to bring it into
accord with Punj 3 bi patterns. Your instruotor can provide a
model. ·If you do not give a Punjabi pronunciation, to the name,
you are very likely to give an English pronunciation to adjacent
Punjabi words. That might be very unfortul\ate for your efforts
to attain a good Punjabi pronunciation.

At the beginning of your learning, at least, when you are
trying to establish new speech habits. you mu;t be sure that
every word in any Punjabi sentence is pronounced in a Pnnjabi
way.

PRONUNCIATION

2.5 Punjabi has ten basic vowels. These will be indicated in
transcription by the ten letters Ii e a a ;) 0 U I U ;;,/. Eight of these
have already occurred in the dialogues and pattern practices.

2.6 {I U ;}! are very nearly like the three English vowels of 'pit'
'put', and 'putt'. (Notice how the doubling of the '1' does not
indicate anything about the pronunciation of the consonant, but
does mark a difference in the vowel). Like Punjabi, English has a
very large system of vowel sounds. All of these must be written
in ordinary spelling with five letters 'a e iou' with some help
from 'y w.' That forces the use of a variety of stratcgems. These
do the job of givmg each word a cbaracteristic spelling fairly
well, but the nature of the English vowel system is concealed.
For our Punjabi tramcription we must use extra letters because
we want to represent the pronunciation of Punjabi not only
accurately, but also in a straightforward way.

Compare the following pairs of words as you have done
before. Your instructor will read a Punjabi word. Then one mem
ber of the class will read the paired English word. You may
hear some very minor qifferences in the vowels, but most of
the differences will be in."the cO~lsonants. You may consider that
these three vowels will give you no trouble, if you continue to
imitate your instructor's speech as meticulously as possible. Hard
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A START IN PUNJAB!

work at this will polish off any problems with these three vowels
easily. While you are working on these, be very. careful about
the tone or pitch of the word. More than anything else, English
pitch patterns will make these words sound foreign. Most other
mistakes will be minor if you master the Punjabi tone system.

bIl 'bill' pul 'pull' bas 'bus'

jIn 'gin' ruk 'rook' kal 'cull'

krs 'kiss' jvlai 'july: s;)b 'sub'

2.7 The four vowels Ii e 0 ul immediatly suggest English equi
valents to most Americans. However, the matches are inaccurate
and are likely to lead to trouble. Compare the following pairs of
words:

ciz 'cheese' jnn 'June
bit 'beat' sud 'sued'

Uk 'leak' nun 'noon'

mez 'maize' roz 'rose'

tel 'tail' cor 'chore'

ret 'rate' go 'go'

These four English vowels are always diphthongized. This
is most obvious in the case of '0'. If you say a word like 'go'
slowly, you can feel your tongue moving upwards and yo~s
rounding gradually during the course of the vowel. Your neighbour
can clearly see the movement of the lips. The beginning and end
of the '0' are very different. In Pnnjabi, this diphthongization, if
present at alJ, is quite weak.

The other English vowels in this list are also diphthongized.
In a word like 'gay: you can feel your tongue rising but
the lips do not move. It is a little harder to observe when a
consonant follows, as in 'rate: but comparison with a Punjabi
pronunciation Iret! will show the difference clearly. None of Ii e 0

ul are diphthongized in Punjabi the way the nearest English
equivalents are. To pronounce Punjabi with the English-type
diphthongized vowels gives a very foreign sound which must be
avoided carefully.

2.8 Punjabi vowels are affected by the tones. As a general
rule, words with high tone have shorter vowels than words with

.normal tone. In .the following pairs of words listen for the diffe-
rences of length of vowel. Then practice them being careful to
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A START IN PUNJABI 16

while you practice

)u
su

dura

c6b

s6d

mori

m6r

lu

su

cor

mon

sok

mor

duja

maintain the undiphthongized pronunciation
the slilJht difference in length.

pi pi

lik Uk

tira tira

wi wi
ter tic
mer mer

tel j/l

sek sed

2.9 The vowel fal gives much less trouble than most of the
others. It is very nearly like the vowel in 'father': Any small
difference can be worked out by imitating your instructor. How
ever, the same difference in length on tone must be practiced.

ja wa kar jal

ja Wa kar jal

la ca bar mal

la cli bar mal

PATTERN PRACTICE

2.10

2.11

e mere dost ne.

e ram gopal ne.
e h;}rdlal sjg ne.

emlrn ne.

e sita ne.

6 m60 sjg ne.

e ne mere dost, s6n sjg.

e ne mere dost, moti.

6 ne mere dost, beg.

He is my friend.

This is my friend.

o This is Ram Gopal.

This is Hardial Singh.

This is Mirza.

This is Sita.

She is Sita.

That is Mohan Singh.

He is Mohan Singh.

This is my friend, Sohan Singh.

This is my friend, Moti.

That is my friend, Beg.
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16 A START IN PUNJABI

2.12 mera na ram lal e.

mera na m0t1 sig e.

mera' na din e.

2.13 ca caidi ?

kafi ciiidi ?
koi ch: c!lidi ?

2.14 d~d caida ?

~;}rb;)t caida ?

kUj dida ?

2.15 das dm hoe.

wi dIn hoe.

d dIn hoe.

My name, is Ram Lal.

My name is Mohan Singh.

My name is Din.

Do you want tea ?

Do you want coffee?

Do you want anything ?

Do you want milk ?

Do you want fruit syrup?

Do you want anything ?

Ten days ago.

Twenty days ago.

Thirty days ago.

2.16 In 2.10 three of the sentences have been given two' trans
lations. All the others might have. In PUlnjabi. we must use ~

or (, according to the situation and context. In comparable
English sentences we must choose between 'this', 'he', 'she', and
'it'. For example. in the dialogue 2.1, it seems most natural to
say 'This is my friend, Ram Gopal: It would be perfectly under
standable if you said 'He is my friend, Ram Gopal'. Still our
custom is to prefer 'this' in such a context. In Punjabi, the
customs determining whether you should say 6 or (, are quite
different from anything in English. In a situation like that in

. dialogue 2.10, e is the proper one. In some other circumstance,
(, might be better. To try to describe·the usage would make it

seem unduly complex, a little practice and observation will lead
you to use these two words correctly.

At this time, only one point needs emphasis: the distinc
tions between e and 6 and those between 'he', '~he', 'it', 'this'
and 'that' are different. It is not possible to say simply cc 6 means
'this'." e might be used where the best· English equivalent
would be anyone of 'he', 'she', 'it', 'this', or 'that', or even some
other entirely different expression. 6 might be used where Eng
lish would use any of them. Translaticm equivalence is very
complicated and confusing. The Punjabi usage is much shnpler.
It will be much less confusing if you do not concern yourself very
much with translations, but instead concentrate on observing the
situations and contexts in which each Punjabi word is used.
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A START IN PUNJABI 17

2.17 Patterns 2.10 and 2.11 are polite forms. There is therefore
a fundamental difference in construction between these and 2.12.

, .
How this works will become clear later when there are other
patterns with which you can compare these two.

2.18 Patterns 2.13 and 2.14 are very similar, except that certain
nouns (e. g. ca, kafi, s~bzi ) must be used in 2.13 and certain
nouns in 2.14. For the present, merely learn the patterns; the
explanation will come later.

In both patterns, the crucial thing at the moment is to
practice the intonation patterns of the whole sentence•

.P.U.P.-797
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LESSON THREE

DIALOGUES

3.1 ram n;}m;}ste ji.

m6~ n;}m;}ste.

aO, klwe ae ?

ram s6n ed;}r ala ?

m6l) nai ji.
6 kalIj gla.

ram ;}ccha ji, merbani.

3.2 d;}lip stg S;}t slri akal.

jan s;}neI S;}t slri. ;}kal.

m;}ra na jan s;}nel e.

;}mrika to ala.

dalip stg do ji,
Jd;}r a j'ao.

ca ptoge na ?
jan s;}neI di ji, merbani.

pi ke alii.

3,3 sita n;}m;}ste.

blmla n;}m;}ste.

mera na blmla e.

te ap da ?
sita sita.

ao, kalIj callie.
bImla accha.

3.1 ClTH ?iHR3 ;:/11

Hu~ ?>Hj;i3 I

l){T€?, fot~? ))f'~ ?
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CIT}; Ruo~ I)ITf~T ?
H~ o,:W ;:ft I

~ OlT5tt fOJl)lT I

CIT}; "fsT ttl, fl-/u~Tol I

3.2 B81u fRUf Rf3 Ffl »fOlTP.i I
"u

Rf3 J!l ))fqTP.i IWO RO""8

HoT of W?) j;/~~ ~ I

))fl-/Cllcp 3~ ))fTfEl)lf I

eP.ilu fRUI ))fT~ ttl, ))f"t!CI I)IT ttl~ I

tiT;] tft~al OT ?.. ~
O<Jl ttl, fl-/<JClSTol IWO Ro-8

ul -a I)ITfEl)lf I

3) H13T 0}ffi3 I

fsHP.iT o}·lI:r3 I

HOT of fSHP.iT -e I

3 ))fTU ~T 1

R13T H13T I

))fT~, OlTP.iH tffi~ I

fSl-/P.iT ))(~T I

TRANSLAnONS

3.1 Ram

M9han

Ram

Mohan

Ram
3.2 Ualip Singh

john Snell

/nClmClste ji. / .

/QClmClste./

Come in. "V,hat ·can I do for you?

Did Sohan come here ?
No, he has gone to the college.

Thank you.

/SClt sIri Clkal. /

/SClt srri Clkal./
My name is John Snell.
I am from America.

I",
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.3.3

Dalip Singh

john Snell

Sita

Bimla

Sita

Bimla

A START IN PUNJABI

Come in, plea.se.

you will have some tea, won't you r
No, thank you.

I have just had some.

In~m~ste.1

IMmaste.1
My name is Bimla.
What is yours?

Sita.

Let's go to the college.

Fine.

USAGE NOTES

3.4 Introductions tend to be very much more casual in Punjab
than in America. In the villages, in particular, formal introdUc
tions are seldom given. Often a conversation will go on for some
time before the name of a visitor is mentioned. With foreigners,
however, Introductions are somewhat more common.

3.5 Tea is offered to guests at any time of day. It is g00d
etiquette to refuse it once. Generally you will end up drinking it
anyway in spite of your refusal, which will, of course, be taken
only as politeness.

PRONUNCIAnON

3.6 The Punjabi sounds Ig j d bl are voiced. This means that
the vocal cords vibrate during their pronunciation. This distin
guishes them from Ik c t pI which are unvoiced, that is, there is
no vibration of the vocal cords.

English 'k c t p' and 'g j d b" differ mainly in that one
set is usually aspirated and the other never. For some speakers
'g j d b' are voiced. For others, they are not. For the latter, the
major distinguishing features are the lack of aspiration and the
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weaker pronunciation. Even when English 'g j db' are voiced,
they are usually weakly voiced. We tend to start weak'voic\ng in
the middle of the first 'b' in 'bob' and to drop the voicing gradual
ly during the second 'b.'

Such a prounciation of Punjabi is generally quite unaccept
able., The voicing of Ig j d bl should be strong and extend through
out the consonant. It will require practice to get a sufficiently
strong voicing in initIal and final Ig j d b/. The following are
some words for practice. Pronounce them after your instructor,
imitating him closely.

Igoll gllk gop gara gil gad geri gori gad jid jor jaIi jeH jas
juJa jok jIs dur dInUeI' dursa deg dag di da d6ri bbli boki bas
ber beg bag bori bari

{sag dag rog kag lag nag log DIg ag soj m:>j raj k6j baj

saj cOli kaj laj rij kacl sud'sad nid rod dod cod tdd modi hod 16b

sab r6b C6b lllb sllb jeb seb Jb!

3:7 The distjnction between Ig j d bl and Ike t pI is often' a
difficult one for Americans to hear. Unaspirated voiceless stops
ar~ generally heard as Ig j d b/. Part of the reason is that we do
not rely very heavily on voicing to distinguish soun~s in English.

In addition, in Punjabi the tones on the following or the
preceding vowels also change the voicing of the stops slightly. It
is therefore important to practice with words having both tones.

Your instructor will pronounce the following pairs of
words sometimes in the order shown and sometimes in the oppo
site order. Listen carefully for the difference. Then practice
imitating his pronunciation.

Igar kar jor cor dal tal bol pol
sak sag cor jor dJd tJd bir pir
cuk cUg Cam jam tnr dar pok bok

gol kol jali cali kad kat pali bali

gol kol jus cus rat rad par barl

Iglli kat cal jlll de t6 p6 b6ja
k6 g6 cll ja tira dura b$ p$1

3.8 There is no sound in Punjabi like the consonant 'r' in most
English dialects. The letter r has, therefore, been free to be used
for some Punjabi sound which has n~ close match in American
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English. This is a tongue-tip trilllrl which you have been hearing
from the very first dialogue. The closest English equivalent, some
times caHed "rolled r," is a special sound oc.:asionally used in
place of 'r' in signing or in answering the telephone (in 'thr-r--ree)
While closer than the normal English (r' in 'rub' or 'burr,' even
this kind. of "rolled r" is not an entirely satisfactory equivalent
for Punjabi /r/.

You will have to learn /rl by imitating your instructor's
pronunciation. This following are good words for practice:

.'rat taru tar

rok tari car

rat mori kar

ra lari ar

r6 kari m6r

rIS sari karl

3.9 Using a letter like r for a Punjabi sound quite different
from its usual English value is a quite normal procedure. We saw
the same thing in lesson I with Ik t pI, all of which are very
different from 'k t p.' Actually, of course, no Punjabi sound
precisely matches any English one. Some are close; some are fair
approximations; some just do not match at all. For example,
there is nothing in Punjabi to match English 'th' either in 'ether'·
or in 'either.'We will later see additional Punjabi sounds which
are totally different from anything in English. But do not allow
yourself to be so impressed by the few which are obViously and
radically differe.lt that you forget that there are real and signi
ficant differences between all Punjabi sounds and any similar
English sounds. -

Why then do we attempt to transcribe Punjabi with the
familiar English alphabet at all ? Simply because that is the easy
way. It would be laborious t() learn a set of totally new marks,
The tranditional ways or writing Punjabi will not serve our needs
because they do not always indicate the pronunciation exactly
and straightforwardly. Some way of calling attention to features
of pronunciation is useful, and transcription seems to be the best.

Transcriptio:1s in the English alphabet can be misleading
if you forget one thing: They are not an attempt to show the
p'folHl.nciation of Punjabi sentences in English terms. Use them
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only to remind you of what you have heard. Get the proper pro
nunciation by listening to your instructor and imitating him. Do
not attempt to guess at it from transcription until all features of
Punjabi pronunciation have become thoroughly familiar and you
are already able to speak accurately and fluently.

There is. however. one way in which these transcriptions are
very meaningful. Whenever a given letter. say /r/ is used it always
means the same sound-not physically the same. but functionally
the same. In a Pmijabi frame of reference. every item transcribed
with /r/ has a functionally identical sound in it. Every Punjabi
Ir/ is equivalent to every other Punjabi frio This is true whether
the /r/ sound alike to an ear accustomed to American English
or not. A Punjabi r would not be functionally equivalent to
any English sound. even if it were physically precisely the same.
since they work in different ways in different systems. The trans
cription is designed solely to represent Punjabi in its own terms.
not to make any comparisons with English. The familiar letter
forms are used merely as ~ matter of convenience..

PATTERN PRACTICE

3.10 6 ka]lj gla e.

6 ~ir gIa e.

6 ~dar gIa e.
6 adar gIa e.

3.11 6 kalIj gIa e ?
s6n kalIj gla e ?

s6n adar gla e ?

3.12 eclar a jlio.

adar a jlio.

bar a jlio.

3.13 s6n edar ala ?

6 eclar ala?

6 adar ala?

He has gone to the college.

He has gone to the city.
He has gone this way.
He has gone inside.

Has he gone to the college?

Has Sohan gone to the college ?

Has Sohan gone inside?

Come here. please.

Come in. please.

Come outside. please.

Did Sohan come here ?

Did he come here ?

Did he come inside?
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3.]4 ~mrika toaIli'.

p3jab to aIli'.

dllli to ala.

I am from America.

I am from Punjab.

I am from Delhi.

He is from America.

He is from Punjab.

He is from Pakistan.

~mrika to ae ne.3.15

p'jab to ae ne.
pakistan to ae nee

I
3.16 ao,~er c.1!lie. Let's go to the city.

aO, ad~r callie. Let's go inside.

ao, bar callie. Vat's go outside.

3.17 The only difference between the pattems of 3.10 and 3.11
is in the intonation. Listen to this carefully as your instructor
pronounces these .,sentences, and practice the intonation tho
roughly.
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LESSON FOUR

DIALOGUES

4.1 mbQ sig aO ji, ethe a jao.
khane nal ea pJoge ?

jan ji.,
phulka hor Uge ?m6J;l sig

jan' ji bas.

m6J;l sig sabzi?

jan ha, kUj.

m6J;l stg methi kI g6bi ?

jan methi.
4.2 ram lal khana khaoge ?

jan n~i ji.
kha ke ala.

ram lal ea te pfoge ?

jan accha.

4.3 mIrza ao, khana Uar e.
sag Uge na ?

jan ha ji.
mIrza e rna ei·dal e.
jan aceha, kuj de dlo.
mIrza mas wi 1$.

mIrea b3tnai.
jan accha ji.

4.4 santokh sig sat SIri aka!.

jan sat sIri aka!.

santokh sjg e mera kaka e, hardlal.
khalsa sakule jada e.
ena nu mIlo.

e mere dost ne, jan sarilIth.
amrika to ae ne.
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jan

hardral

jan

hardral

jan

herdral

A START IN PUNJABI

krs kalas wlc.

chew; wrc.

sekul krnni dur e ?

tIn mil.

krwe jaida ?

saikal teo

4.\ H<Jo fRUf l:)\T~ tl1. B~ !liT ;:I'~ I

l:{Ti oTP.i 'BT(J l.n~o1 ~~

;:ITo ;:11 I

H<:Je fRUf ~Cl"T <JCJ P.i~o1 ?
;:ITo ;:11 an I

H(Je fRUf Ratll ?
;:ITo (Jt, cg~ I

H~ fRUf HCll fu' 01m?
;:ITo H'611

4.2 'O1'}1 gTpj l:fTeT l:fT~ ?
;:ITo o(Jl~ ;:11 I

l:{' ~ !liTf'e!lit I

o'H gTg tJT(J 3 uWo1 ?
;:ITo ~TI

4.3 fHa;;lI !liT~, l:fT~T f3l1i'O ~ I

RT(JJ P.i~al OT ?
;:IT() (JT ;:11 I

fHotI' feu Ht(J B1 BTg ~ I

;:ITo "riE', ~~ B fB~ I

fHotIT HTR ~ g~ I

fHOW '6<]3 o(Jl~ I

WO "riilT ;:11 I
/

Academy of the Punjab in North America: http://www.apnaorg.com



A START IN PUNJAB! 27

4.4 R3l:f fRut Rf3 l{l ))f0l18 I

;:(T() Rf3 i{l ))fOlT8 I

R3l:ffFJut feu HeJT c;rrOlT ~, uaft))f18 I

l:f18RT R~'8 ;:(TBT ~ I

f~OT ~ fH5 I

f'C<J Hij BR3 ~, ;:(TO RfH~ I

))fHCJ10lT 3~ )){T~ ?) I

;:('0 fOlR 0l8TR f~ ?

uoRl){T8 g~W f~ I

~TO R~8 ~01 ~o ~ ?
<JOfB))fT8 1'30 H18 I

;:(To fOl~~ ;:(Te1BT ?

,rafB)){T8 RTe10l8 3 I

TRANSLAnONS

4.1 Mohan Singh

John
Mohan Singh

John
Mohan Singh

John
Mohan Singh

John

4.2 Ram Lal

John

Ram Lal

John

Come in. Come here.

Will you have tea with your dinner?

Yes. please.

Will you have another /phulka/ ?
No,_ thanks.

Vegetables?

Yes. a little.

/methi I or cauliflower ?

/methi/.

Will you have dinner?

No, thank you.
r have just eaten.

You will bave tea, of course?

Yes.
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4.3

4.4

Mirza

John
Mirza

John
Mirza

John

Santokh Singh

John
Santokh Singh

John
Hardial

John
Hardial

John
Hardial

A START IN PUNJABI

Come, dinner is re:ady.

Will you have some fsagf'?
y ~s, indeed.

This is rna di dal •

Fine; give me a little.

Have some meat, too.

There isn't much chilli.

All right, thank you.

s;)t sIri <>kal.

s<>t SIri dkal.
This is my son, Hardial.

He goes to the Khalsa School.

I would like you to meet him.
This is my friend, John Smith.

He is from America.

What class are you in ?
Sixth.
How far is the school ?
Three miles.

How do you go ?
By cycle.

USAGE NOTES

4.5 In 4.4 note the contrast between e mere kaka e. hardtal.
and the polite form e mere dost ne, ja.n s;:,mlth•.

4.6 The staple food. in most Punjabi families is some kind of
bread. phulka is neither the most ordinary nor the fanciest.
With this is usually served some kind of vegetable, collectively,
sabzi. There are many kinds. Some like g6bi 'cauliflower' are
familiar in America, though often prepared somewhat differently.
Others like methi, a kind of greens, are not known in the West.
sag is another vegetable preparation unknown to Americans.
Some kind of legume .preparation is also commonly served. These
are generally known as dal. There are many kinds, most of them
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comttlon English names. ma di dal is one kind. Meat, mas, is
'Caten only occasionally, but of course more often when there is
eompany.

PRONUNCIATION

4.7 Punjabi k c t pare unaspirated. Similar sounds followed
by rather strong aspiration also occur. We will write the aspira
tion h, and the aspirated sounds, therefore, kh, ch th ph .

Punjabi kh ch th ph are more nearly like English 'k c t
p' than are Punjabi k c t P . Remember, however, that there is
also another very important difference between t and 't: in that
the Punjabi sound is dental. th is also dental, and thus differs
strongly from English 't' in this respect. In practicing words with
th be careful to force the tongue forward against the back of

the teeth.

The difference between k:c t p and kh eh th ph very
frequently distinguishes words in Punjabi, and must therefore be
carefully observed and maintained. The following are a few such
pairs of words. Listen to your instructor pronounce them. After
a bit of such listening practice, he will give 'you various words
from this list to identify as aspirated or unaspirated.

pal phal tal thaI .kat khat

pol phol tak thak kar khar

pis phis sat sath lak lakh

lep leph mrt mrth suk sukh

After some practice listening, repeat these words after
your instructor, carefully imitating his pronunciation. Note that
though English 'k t p' are aspirated. the degree of aspiration is
not exactly the same as in Punjabi. Therefore, some care in
imitation is needed.

phal
pota
tho
to

practice

phita
pita
thuk
tor

pi
phal
tin
taj

4.8 The following words should be used for additional
with. k t p and kh th ph :

pari polphrr
p6 phe pap
tari thap to1
pat topa tik
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kam kada khali k6 kita khatam
kha khol kol kar khabar kh6l
cup pap rup nepha napi topa
haphla kdpra kUlphi japla nepre dipa
hIt satho jat sat jito ethe
rat sita Mho teti Mt jlt
Ik wakh Jekh dukh jok sak
akhar kalakh cik sukna. sakda cuka

car che cawi cup chilwi chI1

car co elilp dlln cik cug
kuc bac wlch boc jac saC

naca hochi socIa bacha' pacla raCla

4.9 What we have transcribed as w may have struck you as
being two different sounds. One is more less reminiscent of
English 'v,' the other more nearly like English 'w.' To an Ameri
can ear, these are sharply distinct, and it seems a bit ridiculous
to transcribe them with the same symbol. However, for most
speakers of Punjabi there is no such clear distinction. Many,
indeed, are totally unaware that they use two dilferent pronuncia
tions. It may take a very considerable effort to. convince some
Indians that they do. .

The reason for this rather puzzling state of affairs may be
seen as soon as the use of the two sounds is investigated. The
details differ trom one speaker to another, so your instructor's
speech may not be exactly as here described, but the following is
typical. Before the vowels i e *I, the w is 'v'-like. Before
a:> 0 u a. U , the w is more 'w'-like. The two pronunciations

cannot oceur before the ~ame vowel. H is therefore totally
impossible to find any two words that differ only in that one has
a 'v'··like sound and the other a 'w'-like. There is nothing in the
Punjabi language which makes it worthwhile for a speaker to
learn this distinction.

This is exactly comparable to the situation in English
that we have noted. English 'pin' and 'spin' have two very'
different sounds. Yet any normal American will think of them as
one: 'p.' This is because, when initial in a word, only ph -like
sounds occur, but when following an's,' only p -like sounds
occur. If you examine' all the other places in English words, you
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will find that in each place only one type of 'p' occurs. Thus,
there cannot be a pair of words in English differentiated only by
the fact that one has a ph -like sound and the other a p -like
sound. Nothing forces the average American to learn to hear the
difference, and he is therefore completely confident that the 'p' in
'pin' and the 'p' in 'spin' are exactly the same. Indeed, he tends
to think it quite ridiculous to raise the question at all. In a sense
he is right: the two sounds are functionally exactly equivalent
in English, they are both 'p,' and that is what really matters.

It was for this reason that some special care had to be taken
in practicing Punjabi words with p and with ph. This diffe
rence is crucial in Punjabi, as may be seen from the existence of
such pairs as p~l and ph~l. Every Punjabi speaker makes this
difference. having learned it fairly early in life. He makes it
as consistently as he makes any other distinction. We must also
make this distinction if our Punjabi :is to sound right, and some
times simply if we are to be understood at all.

It is not a question of either sound being a new one. Both,
or very near approximations to both, occur in English. The

'problem is rather that these two sounds are used quite differently
in the two languages. New sounds are often nowhere near as
much trouble in the long run as new uses of old sounds.

For a Punjabi speaker learning English, the difference
,between 'v' and 'w' is just as difficult as is that between p and
ph for the American. It is not that these sounds do not occur
in Punjabi - fairly close approximations do - but that these
sounds are distinctive in English, but non-distinctive in Punjabi.
An Indian learning English >~ill have to drill extensively with
pairs of words like 'vine' and -'wine', 'vest' and' west', etc.

Americans learning Punjabi will perhaps never get over
hearing the difference between 'v'-like and 'w'-like varieties of
w, but they must learn to overlook it. It has no functional
significance in the language. If it is not ignored, it merely
imposes a profitless burden on the hearer. Americans must also
build up the habit of selecting automatically the proper pronun
ciation of w for any given context. Only practice - imitation
and drill - can do this. But with enough drill, it can become
quite natural.

4.10 In Punjabi, vowels may be either nasalized or non-nasali
zed. There are many pairs of words where this is the onlv
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distinguishing factor. The following will illustrate. First listen
to your instructor's pronunciation. Later carefully imitate until
you can make the difference easily and accurately.

la la ta ta
ja ja ka ka

was was Iu Iii
he hi! s:) s3

The following are additional wOlrds for practice. Be
particularly careful to get the tones right as you practice nasa
lized vowels.

tori loki tala niti jita sita

pite nita edro 1'3 rU ..---la'
la baro satho pUTA d~ra cali

1£ ti r!li r~i suti I~i

jutti jutti hali hali tera tera

PATTERN PRACTICE

4.11

4.12

4.13

s;}bzi hoI' l$ge ?

cd hor l.1ge ?

d6d hor l$ge ?

co kl dud?
cd kl kafi ?

g6bi kl methi ?

kha ke ala.
pi ke ala.

tur ke ala.

Will you have more vegetables?

Will you have more tea ?

Will you have more milk?

Tea or milk?
Tea or coffee ?
Cauliflower or methi ?

I have eaten.
I have drunk.
I came on foot.

4.14 ca te ploge ? You will have tea., of course?
d6d te pfoge ? You will have milk, of course?
khana te khaoge? You will have dinner, of course?

4.15 mlrca b.1t n~i.

g;}rmi ])$t n~i .
d6d b$t n~i.

Not much chili.
It's not very hot.
There's not much milk.
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4.16. khalsa kaIIj jada e. He goes to Khalsa College.

s;}kule jada e. He I'{oes to s~hool.

b6r jada e. He goes outside.

4.17. b;}zar jadi e. She goes to the bazar.

s;}kule jadi e. She goes to school.

s&r jadi e. She goes to the city.

4.18 Note the variety of translations given for 4.13 and ".15.
Igarmi Mt n.H.fmight be translated rather literally as 'There is not
much heat', but we would be very much more likely to say 'It's
not very hot.' Ikha ke ala.fmight be translated literally as 'Having
eaten I came.' However, we would never say it that way. Perhaps.
the closest would be something like 'I ate just before I came.'
In many situations '1 have already eaten: or something like that
would be the natural thing to say where one might say/kha ke
alalin Ptinjabi.. Iflkhalmeans 'eat' and Ipi/ means 'drink,' what
would you guess as to the literal meaning of Iturl ?

4.19 Notice the difference between Ica te pioge ?I and Icd
pioge ?I. They have Leen translated differently, but that is not
much real help. Each of them could have been translated several
different ways. Indeed, both could have been translated exactly
alike and still be quite correct. The real clue to the difference is
::i tbe dialogues. In 1.2 Icd pioge ?I is used as the first invitation.
lca te pioge ?I would not normally be used in this situation. In
4.2 John has just turned down an invitation to eat. (Notice that
Ikhalla khdoge ?I is parallel in form to /ca pioge ?/). Ram Lal
then says Ica te pioge ?Ilsetting the second invitation off against
the first refusal. Perhaps the idea is best given by a long par-a
phrase: 'Well then, if you won't eat, you certainly will drink,
won't you?' Except that, this paraphrase suggests impatience
bordering on impoliteness, whereas Ica te pioge ?I is quite
polite.

4.20 Patterns 4.16 and 4.17 are used either for' actual present or
for habitual action. 'He goes to school' or 'He is going to school'
will both translate /sak'lle jada e.l, depending, of course, on the
context and situation.

PUP 797
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LESSON FIVE

DIALOGUES

5. ) gak namaste.

dukandnr namaste ji.
do ji, ki caida ?

gak kuj ~tre ciide ne.

kiwe ditte ne ?
dl'kandar b$t saste ne ji.

do rupe d.lrjan.
gik n5i, 6 te b$t mtge ne.
dUkandar calo, tus;' Ik rupIa .lssi pase de d/o.
gak accha.

5.2 gak taze ~b he ne ji ?

dukandar ji ha, aj i ae ne.

a s~duri ne, b$t acche.
gak kiwe lae ne ?

dukandar tm rups ktllo.

gak mi te do rupa d/aga.

kal ene to lae san,

dukandar accha ji, ap di marzi.

U$.

5.3 gak $. kele wakhalo.
dukandar i 1$, b$t ~ge ne.

gak kIwe dltte ?

dukandar Ik rups darjan.
.c.

gik 6 te b$t mage ne.
mi' te p~ja pase dlaga.

dukandar calo ji, nabbe sal.

gak sattar l.1ge ?

dukandar accha.
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0HR'3 I

OHR3 ';111

»IT~ ';11, 011 tfT<J1i!' ?
~ FSa tfT<JTe ~ I

~"fB3~ ?
~3 RR3 % ';11 I
- ..
B 2lJ BO';1('i I

mIl, f~ 3 6<;[3 Hfcicii·~ I
~, ~Rl~ f~ Cifu))fT "fRl ilil ~ f~ I

"fgr I

3 T-g "fu ~ ~ ';11 ?
';11 <JT, »Itt ~1 »IT~ ~ I

))fT R~C11 <5,
6q3~i I

fri" ~Te %?

fio gu ferg I

W'3 -e gil fB))fTa'fT I

~~3'~R(,)1

>lisT ill, »iTl./ -el HoiIll
))fT ~ 1

,;:r<J~~ f~f~ I

»iT B~, ~3 -ecii i; I

fere" fB3?
f~ gu t!CJ';1(') I

f~<J 3 6<;[3 Hfcicii %I
,.," 3 UilT<J Ult f~tatT I

tf'5 "ttl, cr~ R<Jl I

R3CJ ~o1?
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TRANSLAnON

5.1 CustOioer

Shopkeeper

Customer

Shopkeeper

Customer

5.2 Customer

5.3

Custpmer

Shopkeeper

,
Shopkeeper

Customer

Shopkeepcr

Customer

Shopkeeper

Customer

Shopkeeper

Customer

Shopkeeper

Customer

Shopkeeper

Customer

Shopkeeper

/namaste./

/nam~ste/, sir.

Come in. What would you like?

I want some oranges.

What's the price? (Lit. 'How are they

given ?')

They are :very cheap, sir.

Two rupees a dozen.

No, they are too expensive.

Well then, you may give me one eighty.

O. K.
Do you have fresh mangoes?

Yes sir, they just came today.

These are Sanduris. Very good.

How are they sold?

Three rupCl'S a kilo.

I will give only two rupees.

Yesterday. I bought some for that much.

All right, sir, asyou please,

Have these.

Show me those bananas.

Here they are. They are very good.

How do you sell them ?

One rupee a dozen.

That's very expensive,

r will give fifty pnisas.
All right. Ninety is enough.

Will you take seventy?

O. K.

USAGE NOTES

5.4 In Punjab, shops are generally small and specialized.,
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These three dialogues deal with fruit shops. Ordinarily vegetables
will be sold in different shops. Moreover, it is quite usual to have
a number of fruit shops together. The vegetable shops will also
be together at another place, perhaps not for away. Grain
merchants may be on another street. Some fruit sellers well be in
regular shops. Others will be in stalls in the fruit market, a large
buiJding usually put up and maintained by the city. A few will
simply do business from the street or sidewalk.

It is quitE' customary to bargain a bit. Women tend to do so
more than men, with the result that the shopkeeper starts higher
to allow more bargaining space. Bargaining does not set the price.
Rather it is something of a brief ritual leading up to agreement
at a pretty generally understood going price in the market at that
season. Do not overdo haggling in the market. On the other
hand, do not accept the shopkeeper's first price. Find out some
thing of the local,price structure at the time, and then bargain
until the price is in linE'. Shopping around from one seller to
another will help give the needed information.

5.5 You will tind a variety of fruit in the markets at various
seasons. Some' will be familiar. Others, like mangoes rab/, are
occasionally SH'n in the United States. Still others will be
totally strange. When you get to Punjab go on exploring in the'
markets. Ask about anything you see that you don't know. It ,\
will be worthwhile getting acquainted with all the fruits and!
vegetables in use.

There are two kind of oranges in Punjab, js'Jtraj and
Inar'Jgij. Though they are quite distinct, English calls them both
'oranges.' Most American orangf'S are /naragij rather than js'Jtraj.
/satrej peel more easily and have different, sweeter flavour.

There are many varieties of m.angoes lab/. The names
vary from place to place. They differ in size, colour. shape,
flavour, and of COllrse, price. 1f you don't like them the first
time you try them, try agoin. You may have got one of the
poor varieties the first time! In the same way there are several
varieties of bananas, some quite different Irom that familiar in
America. They also differ greatly in price.
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PRONUNCIAnON

5.6 Punjabi has both single and double consonants. Double
consonants are held longer than single. Some pairs of words are
distinguished only by the length of a consonant. There are not
many such pairs. Nevertheless, it is important to pronounce the
double con.sonants correctly, because oi:herwise the word may not
be recognized.

Double consonants are not distinctive in spoken English.
'Nil' and 'mill' rime exactly. In spelling, doubling of consonant
letters is used most commonly to indicate something about the
vowels. Thus 'hoping' and 'hopping' differ in the vowels, not in
the consonants. Because you are accUistomed to reading 'p' and
'PI" alike, it is easy to overlook the diiference when you work on
Punjabi. This is another reason to depend on your hearing of the
instructor"s pronunciation rather than on reading the transcrip
tions. Wherever we write a Punjabi word with a double conso
nant it should warn you to listen carefully for feature which is
unfamiliaI' to most Americans.

Thl~ following words should be carefully practiced. First
listen to your instructor's pronunciation as he reads the list
through. Then imitate his pronunciation. He will provide a
model. At first say them only immediately after hearing him.

sadi saddi kama kammi
cukIa cukkIa kuca kacca

baki bakki widu badda

jati jutti baja Mjja

calli cabbi 16bi ISbbi

lepi lappi kasi kassi

nac~ nacci kuli kulli

5.7 The vowel lsI is rather similar to 'a' in 'man.' For 1:>1 the
closest English"approximation is 'aw' in 'saw.' This is better in
British English than in American, but not really close enough in
either. Both should receive some practice. The following words'
will be useful :

Iki jll- l~ la ra ki
·l

l~r
' t.

m&rasli nor tar §er

pera posa p&li pin btde waril
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k.1 j:> 1.1 c:> nJ d
br p$c br c:>r d:>r m$ri

b$t g:>l d:>n c:>da tar$ d:m

Ii hi
,

s~ g~ s' j:)

PATTERN PRACTICE

5.8 rk s~tra caida~.

Ik ab caida e.

Ik kela caida e.

I want one, orange.

I want one mango.

I want one banana.

5.9 kuj satre caide ne. I want some oranges.

kUj Jb caide ne. 1 wa?t some mangoes.

kuj kele caide ne. I want some bananas.

kuj phal cdide ne. I want some fruit.

5.10 do rups daqan. Two nipees a dozen.

sawa do rUps dacjan. Two and a quarter rupees a dozen.

tIn rups kIllo. Three rupees a kilo.
L5.11 6 te b$t mage ne. Those are really too expensive.

e te b$t saste ne. These are very cheap.
5.12 ma te Ik rupIa dfiiga. I will give only one rupee.

mi te sattar psse dfaga. I will give only seventy paisas.

rna te wi pase dfaga. I will give only forty paisas.

rna te nabbe pase dfaga. 1 will give only ninety 'paisas.

5.13 rna te assi pase dfagi. I will give only eighty paisas.

rna te ti pase dfagi. I wiiI give only thirty paisas.

mi·tesawa tIn rups I will give' only three and a

d/agi. quarter rupees.

5.14 Patterns 5. t I, 5.12 and 5.13 all contain Ite/. All of them to
be used only when these sentences are set off against some other
statement. Compare Ib$t saste ne ji.1 and Ina;, e te b$t mtce ne./
in dialogue 5.1. Practice these same patterns with Ite/omitted.

-5.15 Pattern 5.12 would be used by a male speaker. Pattei'll

5.13 would be used by a female speaker. Tbe two are othen:7isle
exactly identical.
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LESSON SIX

DIALOGUES

6.1 gak n~mdste.

h~lwai ndm~ste ji.

ao ji, ki caida ?

gak jdlebia klwe ne?
hdlwai Sdwa rups kIllo.

g£lk te bdrfi ?

hdlwai salje till rupE.

g£lk j~lebia tazia ne ? 1
hdlwai ji, hUQ.e k$ljljia De.

gak ~ccha, Ik kIllo d/o.
!okri WIC pa dfo.

hillwai dccha ji.

6.2 gak a Id{ilju cage ne ?
hdlwai ji, kat bdl,lae saD.

kdlakad wi tazi e.

gilk kIwe e ?
hdlwai tIn rups kIllo.

gak e te b.5t migi e.
h~lwai dud b~t m~ga e ji.

gilk- nai, pJl,le tm Is U.·
h"lwai dccha, jrwe ap di m"rzi.

6.3 surid"r md!hIai wi Una.

jan "ccha.
suriddr e pe!ha e.

"si ap bal,laIa e.
jan b$t mI!!ha e.

surid"r te e m"!lhia ne,
ndm~k walia ne.
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e !hik ne.
pa1,.li Uge?

b$t thiJ# e.

ji.

41

6.1 OJT<m oHR'3 I

~~~TC!T OHR'3 tlTI

llfT~ ;:jl, O1T BT<:ite-T ~ ?
aJ~ tl~TllfT fu~' %?
<J~l''eT R~T gU fefg I

aJT<J01 '3 ~it?

~~Tl:T RT~ f30 gU I

OJTOOf tl5aTllfT3 l;:ffl){T %?
~~~T~ tll, ~i cfuTl){T %.,

aJT~ "f'5T, f~ mg fe-~ ,

~01aT f~ UT fe-~ I

<m~T'el "fsT tlT I

6.2 OJT<J0l llfT~ ~ tloT %?
<J~~T'eT tl1, 01a' a<!l~ Ro I

Ola'T~e- ~1 3 T;;JT ~ I

aJT<:I01 f01~' ~ ?
<Jg~Tl:T f30 gU fcf8 I

~ fl:(J '3 a'l3 Hfti'orl ~ I

<m~T'el ~q a'I3 Hfti'(JlT ~ tlT I

~ o<:lT', iii f30 B ~~ I

<JB~T'eT ~T, ftl~' ))iTU ~T Ha;;Jl I

6.3 ~fo"Ba Hfo!)fT'el ~1 B~ (')T I

tl'C'i "f'5T I

B.faBo fl:<J 1]o T~ 1

I)fRl' !)fTU a<!Tf'el){T ~ I
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iK]3 fHoT .~ I

3 fuu Holl)fi ~ I

?i}fCi ~TBlt){i ,

f~<J olGi ?l I

tlT~l B~a11

~U3~T~1

tlll

TRANSLATIO:

6.1 Customer Indm~ste./

Confectioner Indm~ste/. sir.
Yes sir, what do ) ant?

Customer How much are the bioI?
Confectioner A rupee and a qual kilo.
Customer And the Ibarphi/ j)

Confectioner Three and a half rul>e

Customer Are the IjalebioI fresh

Confectioner Yes, I just preparc~d th~

Customer Fine. Give me a kilo.

Put it in the basket.

Confectioner Yes sir.

6.2 Customer Are these Ila4rjul good ?
Confectioner Yes, they were made yest~rday.

The Ik~lak'dl is also fres1]..

Customer How much is it ?
Confectioner Three rupees a kilo.

Customer That's too much.

Confectioner The milk is very high, sir.
Customer No, I'll give two and three-quarters.

Confectioner O. K.. just as YOUl please.

6.3 Surindu Have some sweets ahlo.
John Thanks.
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Surindar

John
Surindar

John
Surindar

John
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This is Ipe!ha/.
We made it ourselves.

It is very sweet.
And these are/manh1al.
They are very salty.

They are very good.

Will yotJ have some water?

I t is very cold.

Yes, thank you.

USAGE NOTES

43

6.4 The dialogue in 6.3 begins in a way that indicates it to be
the continuation of some previous conversation. If it were
starting fresh, Surindar would more likely have said: Ima!hrai 1$/.

PRONUNCIATION

6.5 Punjabi 11 rJ fJ.1 are retroflex sounds. This means that
they are pronounced with the tip of the tongue turned slightly
back and touching the roof of the mouth a little behind the gums.
Punjabi 111 is slightly farther back than English 't.' IrJl and /fJ./
are pronounced with the same tongue position as '11/. All of
these vary a little, of course, from word to word.

English 't d n' are commonly retroflex when they follow
'r' as in 'Burt bird burn.' Pronounce each of these anq hold the
final tongue position so that you can observe carefully. Because
ret roflex sounds are heard in English only after 'r" Americans,
sometimes think they hear an 'r'-like sound before /1 rJ fJ.1'. (Of
course, this could not be Irl, because this is not 'r'-like.)

The following words will be useful for practice. First your
instructor will pronounce the list a couple of times. Listen for
the differences between retroflex and dental sounds. Then
pronounce the words, carefully imitating his model.

Imoti moli modi m6rJi moni m6fJ.i
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siti sJ!i sadi sa{ii sona sOlJ.i
p~ta P;}!3 pJda pJ~a cana palJ.a
kiti ka!!i kJda ka(ia kana kalJ.a
j~t ja! j~d je~i jani jalJ.i
b6ta ba!ua b:Jdi ba{lil bani halJ.i
lat IdJ ldd kS~i lani laJ;lil

6.6 i!I also has an aspirated counterpart, IIh/· This makes it
necessary, of course, to pronounce I!I quite unaspirated. The
following words will be useful for practice.

Ithok !hok thap !hClp thaI}. Iha!].
sathi pa/hi hathi ka/hi pdtthi p~!!hi

l~th la/h hath h~Jh coth d/h
!ik !hik 10k .Jhok !~p !h~p

paJi pa!hi lafi la!hi SOli ko!hi

ca! cd!h hd! ha/h ka! ka/h/

PATTERN PRACTICE

6. 7 e sasti e.

barfi sasti e.

g6bi sasti e.

naragi tazi e.
kalakad migi e.

6.8 e sastia' ne.

jalebia ~astia ne.

naragia m~gia ne.
ma!!hia cagia ne.

6.9 e sasti e.

dud sasta e.
kela ca~;a e.

ab taza e.

pUhlka caga e.

E.lO e saste ne.

It is cheap.

fbarfi/ is cheap.
Cauliflower is cheap.

The orange is fresh.

Ikalakadl is expensive.

These are cheap.

The /jalebial are cheap.
The oranges are expensive.

The /maUhia / are good.

It is cheap.

Milk is cheap.
The banana is good.

The mango is fresh.

The bread is good.

These are cheap.
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kele s~ste ne. The bananas are cheap.,
satre m€'ge ne. The oranges are expensive.

,ab cage ne. The mangoes ;'lre good.

1;){1411 taze ne. Thefbrjrjl1/ are fre:-h.

6.11 as; larjrju bal}ae. We made flarjrjuf.

rna phulka bal}ara I made fphulkaf.

asi b~rphi ba1].ai. We mede fbarfif.

ma ap i~lebia b~J,laio. I myself made fjalebiof.

6.12 Punjabi nouns are divided into two genders. The following
are feminine. Feminine nouns can be used in patterns 6.7
and 6.8.

fj,11ebi barfi

kalakiJd ma/lhi

nariJgi g6bi

sabzi methi

cll kafi{

The following nouns are masculine. Masculine nouns can be used
in patterns 6.9 and 6.10.

fl~rjrju pe!ha
ddd pal}i

siJtra iJb

kela phal

phulka ~arbat{

You can determin~ the gender of a Punjabi noun by finding it
used 'in one of these patterns-or many others where gender
controls. When you get to Punjab, you will learn many new
words just by hearing them used. No one will tell you whether
they are masculine or feminine; you will have to find out for
yourself. So get the habit of watching for evidence. Next time
you review past dialogues and pattern pIactices look for evidence
of gender for these and other nouns not listed.

COUNTING

6.13 Several of the following numbers are already familiar
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to you.

Ik 'one'

do 'two'

tm 'three'

car 'four'

P'j 'five'

che 'six'

S<lt 'seven'

<llh 'eight'

n:> 'nine'

d~s 'ten'

With the exception of Ilkl, they can all be used in very
much the same constructions. IIkl must be used with singular
nouns.

Ik s'tra c[dda e. I want one orange.

d.o s~tre caide ne. I want two oranges.

t.11I st;~re caide ne. I want three oranges,

Ik rupia dlanga. I will give one rupee.

do rupa dlanga. I will give two rupees.

trn rllpa dlanga. I will give three rupees,

Practice Ilsing all the numerals in these and other similar frames.
Sl'veral othelr suitable ones can be found in past dialogues and
and pattern practices.
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LESSON SEVEN

DIALOGUES

7. t halwai Ao ii, 'dar a i.o.
gAk kuj rasglJlle Iloe ne.

kl po nc ?

halwai do rUpl klllo ne.

tUath;; p:lOC do II loge.

gAk accha. ,k killo deoe.

te nale Ik killo sakk:'lr pare wi della.
halwai hor kuj ?

gak nSi, bas.

lokri WIC pa dio.
klnne pase hoe ?

halwai sare p:lOe tin rUpl ji.

gAk a1$, baki pdp de dlo.

halwai a 1$ baki pase.

7.2 gak kalaUd klw' lai.

halwai tin rups kIllo.,
gak eni magi?

~. h~lwai te d60 di dlda e.

halwai 6 Me nalo c'gi e.
calo, ttrsi p::>!Je tin de d/o.

gak nS; rna !ai dloga.

halwai ~ccha, 1$.

»fT~ til,~ »iT tJT~ I
"'~ ............

~ 0l=rc[8'~ (') I

cit gr '8 ?
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<J~T(;!T ~20fa5 ~I
-. ~ .... - .

q<JT~r l.f<! B' g ~,~ror I
iJIT<Ja' "fi;T, f(;!Cil fCilg ~GT I

3 oT8 f(;!Ql fag aCilCNTa ~1 ~T I
<Jg~lC!l ~ '!'1 ?
orT<JCil 6<J1·, aR I

~Cilol f~ tfT fe<1 1

f~ UR D~?

<Jg~C!T RTa if<! f30 9:0 ;:Ill

orT<JCil »fT<J g<1, aTQl1 gTO ~ f~ I
'1g~TC!T »fT<J g<1, aTaT UR J

7,2 orrllCil a8ra-B' f~· gTC!l?
<J'8~T(;!l fio gO fem I
iJIT'1Cil ~oT Hfti'or1 ?~

,jill ~TC!1 3 ~<Jt e1 ~·B'T ~ I
<Jg~TC!T fC!<J ~~ OT~ ~ ~ I

B5 ~R1· ti<§ fioe fB<1 I
iJIT<Ja' 0'11\ H· :eTC!T f~torT I
<J~TC!l ~t g<1\

TRANSLATlON

7.1 Confectioner
Customer

Confectioner

Customer

Confectioner
Customer

Come in please.
I want some jr~sgulle/.

What do they sell for?
They are two rupees a killo,
I will charge you one and three quarters.
Fine. Give me a kilo.

And also give me a kilo of j~'lkk;)r parej.
Anything else ?
No, that's all.

Academy of the Punjab in North America: http://www.apnaorg.com



A START IN PUNJABI 49

7.2

Confectioner

Customer

Confectioner

Customer
Confectioner

Customer

Confectioner

Customer

Confectioner

Put th ..m in a basket.

How much do lowe you (

All together two and three-quarters

rupees.
Here it is. Give me the change.

Here is the change.

How much is the Ik;llakadl ?

Three rupees a kilo.

Isn't that expensive?
That confectioner sells it for two.

This is better than that.
Well, give me two and three-quarters,

No, I will give two and a hl1U.

All right, take it.

PRONUNCIAnON

p&r
!

PS(l

7.3 There are three tones in Punjabi. Only two, normal
(unmarked) and high (/'/), occured in the first six lessons. The
third is low <1'/). Every Punjabi word has one of these three.
There are many pairs of words which differ only in tones. If the
tones are not correct your speech is likely to be misunderstood.

The following words illustrate the three tones. Your
instructor will read them in the order in which they are listed.
Listen carefully for the difference. Then he will pronounce them
in some other order. Try to identify the tones. After you have
had some practice just listening, try pronouncing them after your
instructor, carefully imitating his model.

la la 1d
ca ca cd

na na nti

kar kar k~l

pap pan
par par
pap pal' .

P.U.P.-797
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tir
dra
paji

cora

tir

tira

paji

cori

ti
tJra

mdji

koli

7.4 A slight difference in vowel length is correlated with
difference in tone. A vowel with high tone is shorter' than one
with nonna[ tone. A vowel with low tone is longer than one with
normal tone. Vowel length is, therefore, an important clue in
determining tones of words in sentences. Listen for these
differences and make a special effort to imitate them in your
.practice.

7.5 In a sentence the "t.une" is a combination of the intona
tion and the tone of the words. This means that it will require
some experience to identify tones in context. You have worked
on a number of Punjabi sentences, and you have drilled on the
tones of isolated words. It would be useful to pr,lctice some
sentences primarily for' tone and intonation.

Imitate your instructor carefully as he pronounces the
following, being especially careful to get the "tune" correct.

mahar jalla. I must go to the house.

ma pit! ja!,a. I must go to the village.
c •

ma sar ]aoa. I must go to the city.

mere kar ao. Come to my house.

mere pi9 ao.
!

mere ssr ao.

6 mera Hr e. That is my house.

6 mera pit! e.

6 mera ssr e ?

6 mera kar e ? Is that my house?
6 mera pir) e ?
6 mera s~r e ?

7.6 Ik rasgulla lQI}.a e.
Ik ~b ISI].a e.

Ik s~tra lSI].a e.

IK kela lSI].a e.

kuj pa1}.i lS1}.a e.

I want one jrasgullaj.
I want one mango.

I want one orange.

I want one banana.

I want some water.
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7.7 do r~sgulle IsVe ne. I want two /rasgulle./

tIn Jb l~ve ne. I want three mangoes.

car satre live ne. I wantfonr oranges.

kuj kele ISl}.e ne. I want some bananas.

7.8 Ik naragi 14r,;Li e. I want one orange.

Ik jalebi l4Vi e. I want one /jalebil

kUj dallsVi e. I want some Idal/.

7.9 do narJgia' ISQia' ne. I want two oranges.

tin j~lebia lsVia' ne. I want three fjalebia I.
7. 10 Ik kIIlo kalakad deQa. Give me a kilo of jkalakad/.

do kI110 barfi deQa. Give me two kilos of jbarfi/

do satre deQa. Give me two oranges.

tIn nara9'ia deVa. Give me three oranges. \

kuj khal,1a deVa. Give me some food.

7.11 lokri WIc kalak~d pa dlo. Put the /kalakJdl in the basket.

lokri WIC jalebia pa dlo. Put the fjalebia / in the basket.

lokri WIC phal pa dlo. Put the fruit in the basket.

l0kri wic sJtre pa d/o. Put the oranges in the basket.

7.12 patterns 7.6, 7.7, 7.8 and 7.9 are effect,ed by gender.
Patterns 3.10 and 8.11 are not.

COUNTING

1. The following numbers are all new. They should be
practiced in the same frames as you used in 6.12. In additio~,
they can be practiced in any· suitable sentences in this lesson.
Twelve rupees a kilo would be a very high price for /jalebia/, but
it is still good practice, linguistically;

yara 'eleven'

bara 'twelve'

tera 'thirteen'

coda 'fourteen'

pJdra 'fifteen' ,
You may find the following frame a good one to prnchce

numerals in :
Ido te do car hude ne.1 'Twoand two is four'.
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LESSON EIGHT

DIALOGUES

8.1 jan nksa.

rlkse wala ji

jan hal bazar ja1J.a e.
rIkse wala ao ji.

jan kInne pase ?

rIkse wala Ik rupIa ji.

jan i te b$t e,

kuj kal karo.

r!kse wala calo, nabbe pase de de1J.a.

jan nai, assi pase dJliga.

rIkse wala accha, ao.

8.2 jan khalsa kalrj kIwe jaida e.

hari sig etho sJdde ture jao.

jan accha.

hari s;g agge cok aega.

6tho sajje hath mUr ja1J.a.

jan Ihik, phu ?

hari sig , phIr agli sark to khabbe hath ho ja1J.a;

jIm ji.
hansjg 6tho samI}e khalsa kalIj dIS p$ega.

b$t dur n$;.

jan accha ji, merbani.
8.8 jan -m~{ii nu kera ra jlida e ?

hardJal tus; es bazar ture jao.
agge kh;}bbe hath Ik gali ~egi.

jan accha.

hardlal g<>li l~g ke mor to sajje hath ho ja1J.a.

jan ji.
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agge' samJ;le ma{1i a jaegi..

etho nere i e.
accha ji, merbani_

53

;:r'C'i

foora~Tw

;:r'C'i

fCJCl~Tc;T

;:rTe')

fCJClIi~lBT

;:rT5,
f~~rc;'

8_2. ;:rTQ

<Jol fFfUl

. ;:rTe')

fOClF.fT I

tTl I

<J'B a'B'o ;:rl~l ~ I

»i'~ Ml I

fcf?i uR ?
feor Clftll1i' ;:rl I

ft:!<J "3 a'I3 ~ 1

~S' ute OI~ I

~"5, cia tlR B ~, !

()Ul~ niR1 11~ ft>liiOl' I

niffiT, »il~ I

l:f1BR' or'fBti fOl~~ ;:r't:!ler ~. ?
~tj' filu qij ;:r'~ r
niffir

nia1 ~or l1i'~aT', ~' R'tT ti'a >:!;Stl~r I

eslOl, f6CJ ?

fGO l1iaTs1 R;'l'or 3' 1:fa (fli! <j tT'~' I

H11

§ij' R'iJHi l:f'5RT Cl'fc;;:r fuR tI~OI' I

a'I3 ~o C'i<Jl~ I

>tfGi' Hl, fHJaa'C'il I

1-fu'1 ~ foriJ;'l" o'iJ ;:riB'T ~ ?

qR1~ ~H ti'tlT(J q~ ;:rT~ I "f~ 1:fa tiV fuel

0181 I)fTB0I1 I

niffi' f
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8.1

8.2

8.3

John
Rickshaw Man

John
Rickshaw Man

John
Rickshaw Man

John

Rickshaw Man

John
Rickshaw Man

John
Hari Singh
John'

Hari ,:.ingh

John
Hari Singh

John
Bari Singh

John

John
IIardial

A START IN PUNJABI

01'51 ~lij ~ HEJ 3" rffi tilf ij W<!:"T I
I

ill I

tiaT FJT<JHi ~ "'IT ilrffirit I

~~i~~l~ I

>Hsf til, fH<Jirerolr I,

TRANSLATIONS

Rickshaw!

Yes sir.
I want to go to HalI Bazar.

Come on.

How much?

One rupee, sir.

That's too much.
Reduce it a little.

,All right, you may give me ninety paisa.

No, I will give eighty paisa.

O. K., come on"

How do you get to Khalsa College ?

Go straight from here.
Thanks. ... ~ !

Just ahead you will come to a /c:;k/.
Turn left from there.
Fine. Then what?

. Then at the next street turn left.
Yes. I

From there you will see Khalsa College
in front of you.

It is !lot very far.

Thank you very.m/Ich.

What is the route·to the market?
Keep on going in this bazar.
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John
Hardial

John
Hardial

John

A little ahead on your left is a /gali/.
Yes.

After crossing the /gali/. tum right at the

corner.

Yes.

The market is straight ahead.

It is quite near here.
All right. Thank you.

USAGE NOTES

8.4 There~is ,a wide \ ariety of public conveyances in Indian
cities.. The /rxksa/ originally was pulled by the Jnksa wala/. That
type has pretty weil disappeared. In some cities it has been
replaced by a machine built on a bicycle frame and· propelled
»y pedalling. In others the /rlk'§a/ is now a rebuilt motor-scootor,
often referred to as a /pha!ph}!i/. A .jrlk'§aJ never carrres more
than two, and is more convenient for just one,

The /Jilga/ is a two-wheeled horse-drawn vehicle, slow, but
more coinfort~ble for two than a /rlk~a/. A /!sksi/ is, of 'course,
an automobile. They are conventionally painted black with a
yell.ow roof. In many cities they come in two sizes, ·la~ge and
small, with differ.ent rates. Taxis have meters.· Therefo~-e, it is
not usually necessary to fix a price In advance. In all other
types, a bargain must be agreed on before starting

8.5 A /galil is a small thoroughfare 10\ the built up portion of a
city. It is typically quit~I1arrow. often too narrow fOf-cars.
Sometimes it will be lined with small shops. Typically, however
it is lined with residences. If there are shops, there are lJ.3ually·
residences over them.

By contrast a /sark/ is a majur thoroughfare carrying traffic
from one part of the city to another. A /c::Jk/ isa place where
several thoroughfares come together)n a major intersection. The'
IC'Jkl is not the intersectIon alone, but the area around it.

A Imorl is any corner on any thoroughfare. Most of them,
of course, are relatively unimportant and do not bear names. A
IC'Jk/ usually is named. A very usual way of locating a place in
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a city is to say that it is in a certain IC:lk/.

A /bazarl is a concentra;tion of shops, often pretty largely
in the same or very similar trades. Thus there may be a Isabzil
bazar/, a concentration of vegetable shops along a street or
several intersecting streets. Very often a major business street
is referred to as a Ibazar:1 rather than as ,a Isark/. A Im'l£lil is a
market building in which there are small stalls for tradesmen
Thus there may be a Isabzi mJrjil containing stalls for vegetable
sellers. .

Often a Ibazar I is named for some· person, as Hall Bazar
in Amritsa.r. Recently the name has been officially changed to
Gandhi Bazar, but the old name presists lin popular use.

8.6 Indian walls of giving directions are often confusing to
Americans. For example, when they say Is/dde ture jaol it
means little more than 'Go the direction you are headed now.'
It seldom should be taken to mean that you continue in more
or less a straight line. To translate 'Go straight ahead' is
certainly misleading. Indians are apt to ovetlook various minor
side streets, so that if they say fmor to s;ljje hath ho ja\la.1 they
mean something like 'Turn left at the first corner that looks like
it goes somewhere.' All this can be very puzzling to a foreigner.
The best procedure is to go a little way and then ask again. And
of course through it all, remember that the American way of
giving directions, which seems perfectly Clear to you, might be
just as comfusing to a Punjabi as his is to you.

•PRONUNCIATION

S 7 Irl is a retroflex fla~. That means that the tongue is moved
back and then flapped forward, touching the roof of the mouth
very briefly as it moves. It differs in its rapid movement from
/! f) Q/, which are held a short time. It is merely conventional
to write it by a modified form of the lett~r /r/. It has no close
relationship to Ir/. To m03t Americans it does not suggest 'r.'
The closest approximation in some kinds of American English is
the very rapid 't or 'd' between vowels in words like 'water' ·or
'rudder.' Some British dialects use something like ITI for 'r';
this is wh~t is indicated by spelling 'veddy' to represent. 'very'
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with-a British accent. In any cas,e, the best way to get it will
be imitation.

The followinc words will be useful for practice and will in
addition demostrate how sharply different Irl is from IrJl and Ir/.
If your IrJl and Irl are not clearly different, it may be because
you are flapping your IrJl. In that case, be careful to actually

. hold it very briefly instead of merely touching the roof of the
mouth in passing. -,

sarJa sara sara karJa kara Ura

rorJi tori tori warJi wari wari

ch~(t char ch6r perJ per par

HrJ Ur kar cirJi Ca,i cari

pirJi piri pm JdrJi tari tari

8.8 The following sentencs are for practicing tones in context:

6 kora e. That is a horse.

6 kora e. That is a whip.

6 k6ra e. That is a leper
6 kora caga e. That horse is good.
6 kora caga e. . That whip is good.

6 k6ra caga e. That leper is good.

6 kora b$t caga e. That horse is vesy good.

6 kora b$t caga e. That whip is very good.
6 k6ra b$t caga e. That leper is very good.

6 caga kora e. That is a good horse.

6 caga kora e. That is a good whip.

6 caga k6ra e. That is a good leper.

6 b$t caga kora e. That is a very good horse.

6 b$t caga kora e. That is a very good whip.

6 b~t caga k6ra e. That is a very good leper.

PATTERN PRACTICE

89 " '*d. 6 lar)Q a e.

mfJrJa bar jada e.

He is going to the city.

The boy is going outside.
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moti sakule joda e. Moti is goi~g to school.

halwai bazar joda e. The confectioner is going to the bazar.

• 8.10 6 bazar jii'di e. She is going to the bazar.

kuri Mer jodi e. The girl is going there.

sita kallj Jodi e. Sita is going to <;ollege.

8.11 6 pid jil'de ne. They are going to the village.

miNe lJdar jode ne. The boys are 19oing inside.

moti te ram hal bazar Moti and Ram are going to Hali
jode ne. Bazar

8.12 6 Ur jodio ne. They are going home.

kurio s~r jodio ne. The girls are going to the city.

sita te bimla sakule Sita and Bimla are going to school.

jodio ne.

8.13 sajie hath mUT jaVa. Turn to the right.

sajje hath murjoda e. He is turning to the right.

khabbe hath mUT gla. He turned to the left,

(,dar mU,r jllega, He wiJIturn this way.

8.14 khabbe h<:ith mur jaVa. Turn to the left.

sajje h;}th mUT jodi e. She is turning to the rig~t.

sajje hath mUT gaL She turned to the right.

6dar mUl jlLegi. She will turn that way.

8.15 Many.verb forms vary according to the number and gender
of the SUbject. When the subject is 1M or 161 only the form of
the verb will ordinarily indicate whether the reference is singular
or plural, masculine or feminine. English shows 'this by using
four different pronouns, 'he,' 'she,' it,' and 'they.'

The verb in I~jje h;}th mUT java. I and many similar
sentences, however, does not change no matter ,whom the
command is addressed to.

8.16 The verb fOrtIls in 8.9 to 8.12 have several uses, two of
which are quite distinct in Engli;;h. They may express some
current activity and are so translated in the pattern practices.
They may also express some habitual activity. whether it is
happening at the moment 'or not. This would be done in English
by such sentenc,es as; 'He goes to the 'City.' )She goes to the
bazar.'
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8.17 Certain fracti6ns' are expressed by use of the following
words:' '

'one quarter more'
'one half more'
'one quarter less'

'three and a qllarter'
'three and a half'

'three and taree-quarters'

,"sawa

s8~e

p:>Qe

For example:

SOlwa tIn

sa~e tIn

p:>:\le car

There are two exceptions :

~6'r 'one and a half'
tl1i 'two and a half'

Fractions less than one are expressed as follows :

~dda 'one half'

P:)tle 'three quarters' , '

Practice these numbers in suitable sentences from the
dialogues and pattern practices.

---,.-.....---."..."...-----' -'-'- ,
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9.1 jAn
dukandar

jAn
dukandar

jAn
dukandar

jAn
dukandar

jan
dukandar

jan
dukandar

jan
dukandar

jan

dukandar

jan

dukandar

LESSON Nl},'ft

DIALOGUES

s~t sIri ~kal.

sat sui akal.

aO ji, ki ('aida e ?

kuj ph~l isve ne.
jo k$ mIl jaega.

s'tre, 'b, seb, nalpatia, kele, ~mrud,

'gur.
na~patia mIUhia ne ?
haji.

ki ph ne ?

Ik rups kI110.

te 'b kIW~ ne ?
bare w~dia ne ji.

fj6r rUps. killo.
s'duri ne.
seb klWl ne ?

b~re mitthe ne.
k~smiri ne.
tin rups killo.

J.ene mage?
hali naw~ ne.
~ccha, Ik killo Jb te Ik kIllo seb de dlo.
kInDe pese hoe?
a 1$ ji.
sare sarle car rupe hoe.
accha, m6rbani.
s~t sIri ~kal.

sat sIri akal.
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. i

a;1 fH% ~ I aJJHlcfl ~ I fio ~ ftml

~ Hfti'of ?
<JTBl cWo ~ I

~, fuc;r f<f~ >ia 3 fuc;r fcts Ra ~ ft=!~· I

~iiR W I

!)fro ~~ ;:ft I RT~ F1T\i 'era g:ii~ I
~T fH<J'Owoll

Flf3 l{l ))fCI'Tg

Flf3 .Jilltfc;rTa'

m3 J:[l )ffClTg I

F1f3 Jft ))fCrTg I
"fT~ ;:11, c;rl ~t!" ~ ?

~!1 68 ffi! 8 I

ii em f}m ;:Irh'rl

R~, >ia, Ra, oTJruT31l)ff, ~g,~,

>iaJa I.
OTJJUT31!)fT tHolltft '5 ?

c:rt ;:ft I

cftw~?

f~ ~ii fis I

3 "fa frio ~ ?
ri ~tit"fT ~ ;:11 I

~~ii~1

R~a13 I..
Ra~·~7

~t!"a

;:ITO

~To~Ta

wo
~~Ta

;:ITo

~T~T'O

;:ITo

tlcrrot!"'O

;:ITo

TRANSLATION

9.1 John
Shopkeeper'

!sat sIri akal.!
!sat SIri akal.!
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John
Shopkeeper

John
!3hopkeeper

John
Shopkeeper

John
Shopkeeper

John
Shopkeeper

John
Shopkeeper

John

Shopkeeper

John

Shopkeeper

A START IN PUNJABI

Come in" please. What would you like?
I would like some fruit.

You will get anything you ask for:
I ,

oranges, mangoE:s,! apples, ptars, bananas
"' ,

guavas, grapes.

Are the pears sweet ?
Yes, sir.
How much?
A rupee a kilo.
And how are the rltangoes?

, '.
They are very gooa.
A rupee and a half a kilo.
These are Sandun.
How are the apples ?
They are very sweeet.
They are from Kashmir.
Three'rupees a kilo.

That's too much.
They are from the new crop.
Well then. give me a kilo each of mangoes
and apples.
How much is tha,t ?

Here they are. !

All together. foul' a:nd a half rupees.

Thank you.

IS3t sui 3kal.I
Isat sYri aka!.1

I

PRONUNCIATION

9.2 Punjabi III is a retroflex lateral. Practice the following
words.

sara
mara

salai
malli
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ka4a Ura kala kSlli

pl{ia plri peli pili

kl#i kari kh\i kali

pl{ii pari poli poli

pid plri pili pIlli

go{ii ger i kali koli

ga{ii gari ,gali pali

par sa{ii kali tali kari nal
mf{ii sari war par poli {io}

go{ii goli bAri j~(1 lI.ru kol
ro(1i pha{ii wa(1i rori kori nali

9.3 The following sentences are for practicing tones in
context:

osa{ie kar ara.
osa(1e pid a'a.

I..
6 sa{le sl£r ala.
obar ala.
me bar ala
poi bar ala.
ged paikol e.
ged mere kol e.
ged ode kOI e.

o kala e.

6 kala e.
6 para e.
oOcter gla.

6 ~d;)r gra.
b par gIa.

He came to our home.
He camt to our village.
He came to our city.
He came outside.
I came outside.
Brother came outside,
The ball is with brother.
The ball is with me.
The ball is with him.
He is in a hurry.

That is black.
1hat is heavy.
He went there.
He went inside.
That is 1illed.

PATTERN PRACTICE

9.4 phulka cAida e....

khana caida e.
I want bread.
I want food.
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I want a good mango.

I want some cold water.

I want S(lme /kalaUd/ .

, I want some fresh /bdrfi/ .

I want a good basket.

I want more fdal/.

I want some /rasgulIel .

I want some good bananas.

I want some fresh oranges.

I want a dozen bananas.

I want oranges.

I want some fresh pears.

I want s<;>me good /jalebiaI
I would like some fruit.

I would like some /mal1hia/
I would like o,ne apple.

I would. like a pear.

I don't want anything.

I don't want any more

Ibarfi/
I don't W;lftt any Isarbat/.

I don't \Vont any more fruit.

according to the number and

caga ~b caida e.

Ih'l{la palli ~aida e.
kalakad caidi e.

tazi barfi caidi e.

c'lgi tokri caidi e.

hor dal caidi e.

rasgulle caide ne.

c'lge ab caide ne.

taze satre c{Lide ne.

Ik darjan kele c{dde ne.

nar'lgia cllidia ne.

tazia naspatia caidia ne.

c'lgia jalebia cadia ne.

kuj phal la1}e ne. ,

kuj mal1hia la1}ia ne.

Ik seb IIlV.a e.
naspati IS1}i e.

koi ciz n~i caidi.

hor barf! na; caidi.

sarbat na; caida.

hor phal na; caide.

9.5

9.6

9.7

9.8

9.9

9.10 Certain verb forms vary
gender of the o?ject.

All the sentences in this set of pattern practices have been
translated with 'I' as subject. ActuallJ:". there is no subject
expressed in the Punjabi. This must be supplied from the context
or situation. Here the sentences are given with neither. As a
result, a number of translations are possible: 'He wants bread.'
etc. '

9.11 COUNTING.

Many 0,1 the following numbers ate already' familiar.
However, the whole set should receive morle pracfice in various
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frames.

dOtS 'ten'

wi 'twenty

tf 'thirty'

cali 'forty'

pJjA 'fifty'

51th 'sixty' (compare jS<ltj 'seven')

satter 'seventy'

assi 'eighty'

n~bbe 'ninety'

S:l 'hundred'

9.12 do S:l 'two hundred'

tIn S:l :'three bundred'

car S:l 'four hundred'

pJj S:l 'five hundred'

che S:l 'six hundred'

sat so 'seven h'undred'

ath s:» 'eight h'mdred'
no so 'nine hundred'

hazar 'thousand'

P. U.P. 7tl7

Academy of the Punjab in North America: http://www.apnaorg.com



10.1 jagilr sig
jan

jagir sIg

jan

jagir sIg'

jan

jagir sig

jan

jagir s/g

jan

jagir sig

jan

jagir s/g
jan

LESSON TEN

DIALOGpES

e darbar Sab e"
IS de sun~ri giJba! b.1t s611e J~de ne.
ji, te ena da p~rchawa wi s~rowar WIc

b.1t siidar lagda e.

e kada ba!Jla si ?
car S3 sal hoe.

IS di ni mia milr ne rakkhi si.·

tate e b.1t pux'aJJ.a e.

ha ji.
par son~ da kam maraja, raJJ.jit s/g ne

karwala si.
IS nu hari mlJdar wi kide ne tla
jt
ao, ~dar c~JJie.

e ki ga r~e ne ?

e kirbn kar rac ne ?

gr~th ~ab de sabd ga r~e ne.
b.1t s60a g3de ne.
ha ji, e b.1t clJ/ge ragi ne.
edar mere nar ao.
parsad 1$.
accha ji.
darbar sab paslJd a.Ia ?'

ha ji, Mt.

r~iJ t!OtI'(J RTf<J~ ~ I

f~R ~ ~of<Jal Olife liui~ i) I
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10.1 ]agir Singh

John
Jagir Singh

John
Jagir Singh

H1, '3 fl:!cr?>T t?T t(osr~T ~1 .sl~ f~B ~3

J.!t?o ffilTt?T ~ I

~ Cie· ~f~T Rl ?
BTo RRTS ire I

f'eFi t?1 (')1·<J 111l)fT 1110 ~ a~l Rl I

3 T3 f'e<J~3 12<J~T ~ I

<JT ;:11 I

trcr R~ t?T cil1 11<J'ijT;:1T 0<!ti13 rAUl ~

~,rC'l1iT Rl I

f"'eFi ~ ~ijl l.ft?O ~1 Cifd'~ ~ ?
;:111

»fT~ >ieo. B"sl~ I

fB'<J (ill OIT oJ ~ ?
f'e<J Cii'lij3(') Cio oa ~ I

iiJ.!LRTf<J~ B !ret? afT oa ~ I

~Y3' fi~~T ar€tp ~ I

-tiT ;:11, f'e::} ~3 ire1 aTOll ~ I

etla ~~ (')TS .l1iT~ I

lJ.RTe S~
Iv :l
I1i~T HI I

t?O~TO Fi'f<J~ tHlt? I1iTf'eI)\T ?
<:If H'1, ~<;[3'1 "

TRANSLAnON

1his is Darbar Sahib.

Its golden domes are very pretty.

Yes. And their reflection in the lake
is also very beautiful.

When was it built ?

About four hundred years ago
Mian Mir laid its foundation stone.
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Jagir Singh

john

Jagir Singh

John
}agir Singh

John

Jagiir Singh

John

Jag.ir Singh

John
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Then it is quit1e olrl.

Yes. But Maharaja Ranjit Singh had

this gold work done.

It is also called Hari MlI.odir, isn't it ?

Yes.

Let us go in.

What are they singing?

They are performing the Kirtan.

They are singing hymns from the Granth

Sahib.

They sing very nicely.

Yes. they are very good singers.

Come here with me,

Take Parshad.

All right.

Did you like Darhar Sahib?

a yes, ve,ry much.

USAGE NOTES

10.2 Thl~ Darbar Sahib or Golden Temple is the leading Sikh
shrine. ~ It is located on an island in a lake in the center of the
city of Amritsar. The city is named from the temple, Amritsar,
meaning 'Lake of Necta r.'

Before partition. Amritsar and lLahore were together the
central cities of Punjab. The border, \,!owever, now separates
them. ,Lahore is the chief city of Pakistani Punjab, and
Amritsar of India. Allhitsar has long been the most important
Sikh center. There ~re af!umber of shrines in the area. Khalsa
College in Amritsar ,is the oldest Sikh institution of higher
learning.

Ramdas was the fourth'Guru.. He led the Sikhs from
1574 to 1581.

Ranjit Singh was Maharaja in the Panjab from 1799 to
1839.
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sa~e mar~ sara
wfJrJeji tari cll(i

loi#U sark rark

pJd lari sari

tirJ kfJr i naTi

cha~ para k.ni

The Granth Sahib is a collection of hymns and other
religious writings compiled by the Sikh Gurus.

A JRirtanJ is a musical recitation of religious poetry.
/paraad/ is a preparation of flour, gh~..z, and sugar which is passed
to the worshipers during certain services.

PRONUNCIATION

10.3 There are no new sounds in this lesson. However,
practicing the following words \",ill give you fluency in the more
difficult sounds of Punjabi. Concentrate especially on the
retroflex (underlined) sounds.

ka~a p~~e sa~a

ja~a J~a nfJ#i

papi cha~j wa~i

rOJ}.a topa tQ~i

ma.l).ka r~.I).;)k m6ga

pall ta~i pe9
IG 4 More tone practicl' in frames:

aludIQJ}.e jaega. He wiII go to Ludhiana.

aamntsar jaega. He will go to Amritsar.

ajel'dar jaega. He will go to J ullundur.
~si ludlaJ;l.e jawage. We will go to Ludhiana.

asi amrlts~r jawage. We will go to Amritsar.

asi jaJ~dJr jawage. We will go to JulJundur.

me ludlaI).e sa. I was at Ludhiana.

me amrItsar so. I was at Amritsar.

me jal~dar so: I was at Jttllundur.

Iudla~e gae so asi. We went to Ludhiana.

amntsar gae so asi.· We went to Amritsar.

jalJdar gJe so asi. We went to Jullundur.

a sarJe naf IUdIQ,I).e gIa. He went to Ludhiana with us.

asa~e nal amrftSJr gIa. He went to Amritsar with us.

asa~e nal jal'dJr gIa. He went to Jullundur with us.
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PATTERN PRACTICE

The reflection in the pool looks

beautiful.

When was the Darbar Sahib

bUIlt ?

When were the domes built?

10.5 giibad soOe lagde ne. The domes look pretty.

giibad b$t sOQe lagde ne. The domes look very pretty.

sun~ri gUbJd sOl)e lagdc ne. The golden domes look pretty.

Is de gUbad s6Qe lagde ne. Its domes look pretty.

10.6 parchawa sudar lagda ~. The reflection looks beautiful.

p;nchawa b$t sUdar lagda The reflection looks very
e. . ' beautiful.

ana da parchawa sUdar Their reflection looks beautiful.

lagda e.

parchawa sarowar wic

sUdar lagda e.

10.7 dilrbar sah kada bapla

si ?

gUbad kada bal}.e san?

sone da kam kada

karwaIa si ? When was the gold work done?

Is di nJ kada rakkhi si ? When was its corner-stone

laid ?

10.8 e ki kar rae 'ne ?

e ki kbe~ lae ne ?

j~gir sig ki br ria e'?

amrIt k.>r ki ga rai e ?

10.9 0 ki kilrda e ?

e ki g~de ne ?

mu~e ki kh6~de ne ?

kuria ki gSdia ne ?

to.l0 edilli di sark e.

e s~r dia serka ne.

e m6Q da kara e.

e ram de kaTe ne.

What are they doing?

What are,they planning?

What is Jagir Singh doing?

What is Amrit Kaur singing?

What is he doing?

What are they singing?

What are the boys playing?

What are the girls playing?

This is the Delhi Road.

These are city roads.

This is Mohan's horse.

fhese are Ram's horses.
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10.11 ap da pi{l pa~~d ala.

ap di kafi p-lsad ai.

ap de 'gur pasad ae

ap dia jalebia pasJd

aio.

I liked your village.

I liked your coffee

I liked your grapes.

I liked your JjalebiaI.

COUNTING

10.12 Learn the following numbers and practice them in 'frames
such as you have been using.

sola ..:>ixteen'

s.}tliro 'seventeen'

a/haro 'eight.een'
unni 'nineteen'

You can now count as far as twenty, and by tens to one
hundred. You rabo know how to express fractions involving
halves and quarters. Those are the most useful numbers. For
the present it is better to stop with that. The remaining numbers
are rather complex and not frequently used.

For example, Ipajattarl 'seventy-five' is one of the mor~

transparent ones. It looks like a condensation of /p~jl and
Isatt_r I. But thue is no easy way of figuring out what the form
should be, so tht; only way would be to memorize the whole set.
Some are much less obvious : Ip~thl 'sixty-five' does not look
much like Ip'j/ and /sl1/h/. After you have acquired greater
fluency in Putljabi, you may desire to learn some more numerals.
For the present, it is better to avoid them,as far as possible.
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11.1 1.

2.
3.
4.

5.
6.
7.
8.

9.
10.
11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

11.1 1.

2.

LESSON El.EVEN

A TALE

lk si clri te lk si ka.

d6we r;:ll ke khlCri rloaT} lagge.

clri nelIada c:>la da daQa.

te ka ne lIada motha da dana... ..~
cui ;:lg baldll l;:lggi.

o'ne ka nu k/a.

kawa kawa, ja khu to palli Illi.

ka ne khu to palli Is ada.

c1ri ne ka JIll kid.

e paQi thOra e.

ja hor lIa.

ka paQi ISll cala gla.

plccho clri ne khICri ria ke llcha lai.
te:c;:lkki de ga{1 WIC Iuk gaL

jado ka paQi I, ke ala.
to' c(ri 6the koi nai si.

ed~r ·6d.}r wekhdIa anu cIri da p~ia dIS pIa.

ka ne ;:lg WIC 5i>lai tatti kiti,

te cIri de p~je WIc de dItti.
cIri ];:lggi cikaJ;l,

- - .t.el Cl mera pup sarJa.
1:0' ne ;:lggo kIa,

k10 p~raIa khIccar khada.

~:o meri bat, te utto pB gai rat.

fi:!Cl RT f~T 3 fECi RT Cit I

~~~ em ~ f~3T fi~~ ~cii I
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3.

4.

5.

6.
7.
8.

9.
10.

11

12.

. 13.

14.

1S.

16.

17.

1~

19,

20,

21,

22.

23.

24.

A START IN PUNJABl

f'e'3l ~ f8>litBl ~8t tT Bl~' I

'3 iit j) fB>liteT Hot Bl B~' I

rn31 ".far l:Jl~ ffin1 I

~<Jj) art ~ fii<J' I

ii~t ii,~i ;:l'<:1 l::f<J :3. ur~l fgl)fT ,, .
iii j) lj<:1 :3" uT~l "8 l)fieT I]
rn=:l j) iii ~ fCl<JT I

f~ uT~l ~ ~ I

11'<J 50 f8>liT I

iii uT~l ~ ~'?iT fiJIl)fT I .

f~· f~31 j) fl::ftrnl fo~ ~~T ffi!l I

3 iCll B m~ f~~ "l2Cl orel I

;:lB· ort uT~l .g ~ >liTf~l)fT,

3 t~ W ci~l 0u1' FIl I

~Qo B'Qo ~l::fft>lit €?,J?> f~l tJT UST feR fUl)fT I-- = ==

iii j) >Jar f~~ RBT~l 331 ii131!

3 fu31 B ~~ f~~ B fB31 I

f~l cfiJI1 ~lClC:.

~l ~1· HOl UST RS>;{T I..
iii ~ ~. fCl<JTI

fol~· \JoTf~>;{T M~3 l::fT<JtJT :

f~ Hol ~fT3, 3 ~>!3' ti iJI~l ol3 I

TRANSLAnON

11.1 1. There was a sparrow and a crow.

2. They together began to cook Ikh1crij.

3. The sparrow brought a grain of rice.

4. And the Crow brought a grain of Imolh/.
5. The sparrow began to make fire.
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6. She said to the crow:

7. 0 crow, 0 crow, go and bring wat~r from the well.

8. The crow brought water from the well.

9. The sparrow said to the crow:

10. This water is little.

11. Go and bring some more.

12. The crow went to bring the water.

13. After this the sparrow cooked the /khlcri/ and ate it.

14. And hid her:;elf in the hole of the Igrinding-wheel.

15. When the crow returne I with water,

16. The sparrow wasn't there any more.

17. Looking around, he saw the sparrow's tail.

18. The crow heated a needle in the flre,

19. And pushed it in the taj ,. of the sparrow.·

20. The spc.rrow began to cry:

21. lei cit, my tail is burning.

22. The crow· replied :

23. Why did she eat another person"s /kh1cril ?

24. This is my tale and the night is late.

USAGE NOTES

11.2 This is a very familiar folk tale in Punjab. !twill be
distinctly worth memorizing, since you may have opportunity to
tell a tale. A familiar one is certainly the best for a beginner!

Line I is a very usual opening formUla for a tale of this
sort. It is, of course, varied slightly from tale to tale: Ilk si
raja te rk si ranLI 'There once was a king ;l.nd a queen.' etc.
A sentence of this type marks that follows as a tale in much the
same way as doei English 'Once upon a time there was a sparrvw
and crow.' '

Line 24 ils a standard way of closing a folk tale. It has
some of the same functions as English 'And so they lived happily.
ever after.' Neither of these formulas would be used with other
kinds of narrative. I
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Line 23 is a well known proverb. It uses /khlccarl instead
of the more usual /i{hrcrl/. Being a proverh, it would not do to
change it, of course. /kIO peiai khrcri khadi./ would, however,
mean exactly the same thing.

11.3 /khrcril is a dish made of rice and somF!thing else cooked
together. The other ingredient is most often some kind of Idall
This is the case here; jmo/h/ is a kind of jdal!. The word /khrcrij
is abo used metaphorically of anything mixed, e. g. IkhlCri pasa!
mixed language: Punjabi, English, Urdu and what-not mixed
together.

11.4 Village people grind flour from their own grain. For this
purpose they use a jCdkkij. This consists of two stones one
above the other. The lower one is stationary; the upper one can
be turned by means of a jhJtthi! (compare Ihathl 'hand'). In the
center of the upper stone is a hole jg'lJcjl into which the grain is
poured a little at a time. It passes between the two as the upper
one is turned and comes out around the edge as flour.

PRONUNCIATION

11.5 The following is a convenient summary of all the sounds of
Punjabi:

Retro-
Velar Palatal flex Dental Labial

Stops, voiceless k c t t P
aspirated kh ch th th ph

voiced g cj d b

Nasals '1j Ii J;l n m

Flap and trill r r '

Laterals

Fricatives, voiceless S -s

voiced z

Semivowels y 'II'

Glottal h

Nasalization

Tones -"
Vowels i e sa :> 0 11 r ;} u
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'greed'

'call'

'take out'

I

Ilabl
/sadl

Ika4!

The labels given are technical phonetic terms. A few
were introdu1ced in the first ten lessOnS.1 The remainder are
introduced here for the convenience of students who have studied
phonetics. If you arc not already familiar with them, there is no
need to learn them. They will not be made use of in the remain
ing lessons.

11.6 Certain of the sounds listed require some comment:

There is a clear contrast in Punjabi between I~bl and labl,
I'dl and lad/, and (J{ll and /a{ll. This is shown by such pairs of
words as the following:

IUb! 'treIll ble'

Isad! 'tool'

jkarjl 'back'

In the speech of most Punjabis, there IS also a distinction
between lagl a.nd la1)/. However, this is very much less important.
There is a great deal of variation. Some say ;wa1)/ 'like'; others,
say Iwag/; still others use both. But those who say IwaYjI usually
say IWlagl 'trick.' Because of such varia tion; it is impossible to
transcribe the difference in a way that would accuratei). reflect
the pronunciation of all those who might serve- as instructors
using these lessons. But it is hardly necessary, since the distinc
tion is of little significance. For convenience, we have written
both as lagf. Thus lwag/ represents either !waYJI or wag/,
while IWI'}Jgf represents only IWI<J1)g/. If you imitate your
instructor, your pronunciathn of these words will be entirely
acceptable, though perhaps slightly different from that of a ••other
person trained under a different instructor. i

11.7 The situation with I'nl is in some ways similar. There are
very few words with Inl where this is not immediately followed
by lei or Ii!, The only common one is laffa1,lal 'child'. On the
other hand, neither Inial' hll occurs before lei or Iif We can.
therefore, usc a simpler transcription and write ;-cl and I-jf
instead of the more strictly correct '/ficl and Iffj/. There is no
possibility of a mistake, and the' beginner would not be helped
by the added specification. ,

11.8 In some parts of Punjab, ill is not dihinguished from Ill.
In others, III is used in fewer words than is indicated in .these
'lessons. Your instructor's pronunciation, therefore, may not
coincide exactly with that shown, In any case, imitate his
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pronunciation. It you do so, you will be understood in any. part
of the Punjab. Punjabis who distinguish III and III are
accustomed to heari ng dialects that do not. Tf you make the
distinction in a community that does not, there can be no
difficulty.

11.9 Not all Punjabis make a clear distinction between Iphl
(which is rather cO,mmon) and IfI (which is much rarer). In
cp.rtain positions in the word, some people will pronounce both
much like English 'f'. The distinction is mostly likely to be
made in initial position. Educated people arc more likely to
make the distinction than uneducated. Again, the best practice
is to imitate your instructor. His speech probably represents a
very good type of Punjabi that should be acceptable anywhere.

I I. 10 /zl is a sound that occurs most often in words borrowed
from Urdu. As such, it is very much more common in' Pakistani
Punjabi than in Indian. Its pronunciation presents no difficulty
for Americans, being very much like 'z' in 'zoo.' But it does
give trouble for some Punjabis. You will frequently hear Ijl
substituted, particularly in rural areas. Thus, you may hear
liariirl for Iz;)riir/. It is probably best .to use Izl, but you must
be prepared to hear and understand Ijf.

11.11 There are three tones in Punjabi. Every word has just
one tone It may occur on the first syllable or (very much more
rarely) on the second syllable. Normal tone is very much the
most frequent. For this reason it is convenient to leave it
unmarked except when it occurs on the second syllable. This
makes it unnecessary to write any tone mark on more than half
the words Though not written the tone is still to be pronounced.
Every Punjabi word has a tone. The following indicate the
possibilities : .

'deceieve'

Ikoral
Ikaral
Ikoral

1 syllable

Tone,on first syllable:

normal leal 'enthusiasm'

low leal 'peep'

high Ical 'tea'

Tone on second syllable:

normal - Ichaliil

2 syllables

'whip'

'horse'

'leper'

3 syllables

Iboli el 'let's talk'

!pejugaj 'will send'

Ikhaugal 'will eat'

IkarEii/ 'get it done'
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low

high

{para) 'fill' {p<lr1l.i{ 'studies'

jW'Jgaj 'threw' jkara'uj 'will get it done

Four syllable and longer words are infrequent, but follow
the same patterns.

PATTERN PRACTICE

The boys went to work.

He put the, needle into the tail.

Thl;l girls went to get water.

brought a grain of

Go and get water from the welL
Go and get vegetables from the
market.

i

The crow gave her the water.

The sparrow11.12 crri ne cola da. \

dalla JIDda rice.
ka ne palli l,ada The crow brought water.

ene salai hadi. He brought a needle

ene ph~,l hade. He brought fruit.

11.13 ka ag hal'Jll lagga. The crow began to-make a fire,.
mfirja l~am karnlagga. The boy began to work.

kuri k~lm k'Jrn laggi. The girl began .to work.

kuria palli ISll laggia. The girls bega~ to bring water.
I •

11.14 cIri ~g balJll cali gai. The sparrow w~nt h build a fire•

.ka khIqi rlnJll cala The crow wentto cook /khIcrij.

gla.

kuria palli lell
calia gaia.

mfJrje learn karn
cale g<le.

1 15 ' l' L.1. one saal pUle WIC

dltti.
one pasa hath WIC de He put the money in the hand.

dItta.

ka ne JPalli ann de

dItta.
c1ri ne ka nu kh1cri The sparrow gave the crow /kh1eri/.

de dltti.

11.l6 jao kh~ to palli hao.
jao ba2:ar to sabzi Ir1l.o.
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jao khrC[i hao.
jao hor c:>l hao

11.17 ka ne c1ri nll k/a.
6ne dukandar TIlt k/a.
halwai ne onu k/a.
"'ne onu k/a.

f{o and get more Ikhlcri/·
Go and get more rice.
The crow said to the sparrow.
He said to the shopkp.eper.
The confectioner said to him.
He said to her.
She said to him.
He said to him.. etc.

11.18 The pattern in 11.15 is one that you have seen many times
before. It is the usual way of making a command or request in·
the situations of most of the dialogues given in the":'e lessons. It is
the form that you will find most frequently proper in your
contacts with Punjabi people.

It is given here to provide a comparison with sentences 7
and 11 in the store.. These are also commands of a less polite
kind. Such commands might be addressed to children or under
certain circumstances to servants, but not ordinarily to adult
acquaintances. ,

11 19 /6ne/ is parallel in functicn to such sequences of . words as
Ika nf'/. /6ne/, lene/. and /6nu/ are written as single words
because'each is said withonly one ton€:. L:lch Punjabi word has
a tone. To write /6 nel would imply a second tone, Ie nel. but
such a pronunciation is not used.

1\.20 /k;)rn/ is to /k;)r/ as IIG!,/ is to /1_/ or /rlnaT].1 is to /rln/.
The ending hero is I-nl after frIo /-0/ after vowels, and /-~O/after

most consonants.
11.21 Comp:He the order of words in 11.7 with line 3 in 11.1.
Compare 1l.8 with line 20.

The pattern practices give what is usually considered as
the normal order. In colloquial Punjabi, however, there are many
departures from this "standard." Perhaps the commonest differs
by only one change: one word or a group of closely related words
is taken out and put at the end of the senten.:e after the verb.
Sentences of this kind have appeared many times before in these
l€ssons. For example, in 2.1 : .

/e ne mere dost, ram gopal.!
Compare Ie mere dost, ram gopal, ne./
Imere dost, ram gopall is such a group of closely related

words that act .lS a single u flit, even if it doec;constitute more
than half the sentence.
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2.
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4.

5

6

7

8

9.

12.1

12.1

1.

2.
3.
4.
5.
6.
7.
8.
9.

10.
II.
12.

13.

14.
IS.

LESSON TWELVE

A LEGEND

Ik wera di gal e.

gTJru nandk te mardana klse pid gae.

Mho dIO loko ne 6na da bOlla adar kita.

guru ji ne kfa :

6 pi(l'ujja! jat'o
phIr guru ji te mOlrdana dusre pit! gae.

6tho dIO loka ne 6na da ba!a mradar kita

guru ji ne asis dltti :

6 pit! wdsda r!le.
mardane ne pucchla :

6 kIo?

guru ji ne uttdr dltta :

je cJge 10k ujja! ja~ge,

to j Itthe wi ja~ge, ap~i cJglai nal lu j£il)ge.

plte 10k apoe pid wIC i ri~ ta c'ga e.

f~ ~Clt 't1 aT5 E I

(rr~ (iT(iq 3 HOW(iT fqR f1i~ OlE I

~~' f~T gqt ~ ~tl?iT 'tT ~31 ))fT~o cit3T·1
crr~;:r1 ~ fCil<J T :

f~ fV'~ ~~ ;:rTE· I

f~ O]~ ;:r1 3 HCI'tToT ~Ra fti'~ ~ I

§.~, f~T gqt ~ ~Jot W ~~T foClTtffi q13T I

ena ;:r1 ~ ))fA1R ft31 :-..
f~ ftfu ~'tT oa I
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Ha-eT~ ~ l.lf~T 1
," . -

reu fq~~?

~~ tiT %~~ f~T I

~ ~aT 3'~ ~~ tlTeoT,

3 1 fti'~ ?1 tlT~aT. l)fT~l ~farw~l nIB" "8 w~ol I

i~ 3~ l)f"(trc! ftifS f83" ~1 of~ 3 T ~OIl ~ I

TRANSLATION

81

12.1 1.

2.
3.
4.
5.
6.

7.

8.
9.

JO.
11.

12.

13.

14.

15.

Once upon a time.

Guru Nanak ana Mardana went to a certain village.

The people of that place paid them much respect.

The Guru said,

"May this village be scattered. II

Later the Guru and Mardana went to another village.

The people of that place treated them very disrespect-
fully.

The Guru blessed them,

"May this vi!lage prosper."

Mardana asked,

"Why is this?"

The Guru gave answer,

"If good people will scatter,

Then wherever they will go, they will take with them'
their goodness.

But it is better for bad people to remain in their own
village."

Guru Nanak (1469-1538) was the founder of the Sikh move
ment.

Ilk werii di g;}l e.I, literally ,It is the happening of one
time,' is a conventional opening for tales and legends.
P.U.P-797
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GRAMMAR

12.3 The pattern practices in the first eleven lessons have given
you a number of hints at Punjabi grammar. You have seen, for
example, that certain nouns have different forms for singular and
plural (e. g. 's'tra! s'fitref) and others are alike (e. g. j'fib 'fib/)· It .
is now time to organize some of these facts. If this can be done it
should make clear some of the underl:yi~g principles of Punjabi
sentence structure, and help greatly as ~ou try to get a further
command of the language.

When such facts are systematically presented, we call it
. "grammar." Americans are often conditioned to think of gram
mar as ml~ely a long list of definitions and a number of rather
pointless rules. That is a mistake. The terminology is really
rather unimportant and formal definitions are often beside the

. point, Rules are much less important than understanding.

A few technical terms will have to be used, of course. But
do, not worry about their definitions. Instead, try to see the
patterns that call forth the terms. Check back through past
dialogues and pattern. practices. You will find many examples of
every principle that is mentioned in the grammar notes. The
notes will. for the most part, merely systematize things that you
already have some informal acquaintal[lc,e with.

There is one very important reason for calling your atten
tion to grammatical patterns. That is, 'many of them are quite
different f:rom English patterns. They will be hard to master un
less you see how they are different. Not eV.erything in Punjabi
is obviously logical, any more than is the case with ElIglish:
However, many of the patterns are much more reasonable when
you are able to see their organizatio~ in Punjabi terms rather
than in English. The grammar notE:S are designed to call your
attention to the system of Punjabi grammar and to show' how
many of the patterns fit together,

1~.4 Punjabi expresses certain relationships by means of postpo
sitions. These are words like :

jWJcl 'in' Inall 'with'
It3/ 'from' Idal 'of'

Innl 'to' Illel I

All of these have occurred in past l~ssons, some of them

,
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many times.

"Translations" have been given for five of the six. With
any kind of word, one-word "meanings'· are notoriously treach
erous. With postpositions they are worse than average.
Sentences containing (wId can often be tranl'llated by sentences
containing 'in', This is probahlv more often the case than not.
but there are instances where 'i~' simply will not work. So to
say "/wIcl means 'in'" can be most misleading.. With Some
others, the situation is even worse. Probably more sentences with
Inul can be translated by sentences with 'to' than with any other
English word. 'To,' therefure, is probably the best one-word
"translation" for Jnul. But there are very many ways in which
sentences containing (nul can be translated, pnd the use of 'to'
is only one of the many. 'To' is unsatisfactory in more instances
than it ;s satisfactory. We gave it merely because nothing is
better.

With Ine(. the problem is so difficult that it is certainly
better not to attempt to give any single-word "meaning" at all.
That does not mean that we can give no guidance on the use of
Ine/. It is used in very specific ways, and it can and should be
described. But a translation is not a workable way of describing
them (nel is used in certain very definite places in certain
specific Punjabi sentence patterns. These patterns can be
described. This grammatical description will say everything that
it is really worthwhile to say about the use of Ine/. A "transla
tion" will be able to add nothing at all.

Similarly with Inula grammatical description of certain
patterns will tell liS a great deal more than any translation as
'to'. Indeed. it will tell us everything correct of what the
translation might tell us.

With any "small words" like (nel and Inul the important
thing is the patterns in which they are used. These will become
clear in due course-perhaps you have already surmised a great
deal of them. The translation is unimportant.

12.5 Postposi.tions are used in several ways. The most impor
tant one is immediately following a noun in such a way that
the noun and the postposition from a phrase. That is, they form
a unit--a subassembly-which operates as a single entity in
larger patterns, This is true of all these postpositions. The
choice from the list is largely a matter of the relationship of this
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'good oranges'

'good oranges'

'a good orange'

'a good orange'

'Mohan's orange'

jc'ga s'Jtra/
'Mohan's orange'

/cJg i nal"gil

'Mohan's oranges'

Ic'Jge 5~trel

/m61J. diO' nar'giO'I 'Mohan's oranges'

/c'giO' nar'JgiO'I

jm6JJ, de s'Jtrej

Im61J. di nar'gi/

phrase to other words in the sentence.

For example, Ida! usually relate~ to another noun.
Usually the phrase with Idal precedes the other noun. It thus
works very much like English '-'s,' which also follows nouns, and
joins them to following nouns.

Iram da pi(1/ 'Ram's village'

If we tCanslaLte IdaI by 'of (and this is a common practice), we
must. remember that the order is entirely different:

Iram da pi(1! 'the village of Ram'

12.6 Idal is unique among Punjabi postpositions in that it
agrees with the following noun in much the same way as does
an adjective.

/m6f}. da sJtJ'al

]2.7 Before postpositions, some nouns have a distinctive form,

Imi'itJoal 'the boy'

jmi'itJe da dost/ 'the boy's friend'

/mii(J'e/ 'boys'

Imii(J'rO' da dost/ 'the boys' friend'

These special forms are traditionally referred to as being
in the obliqf<~e case. It is convelJient to label all forms occurring
in this position, even when they are not visibly different from
the twmillal1:ve,

12 8 On this basis, most nouns are described as having four
important forms. Actually no more than three of these are ever
visibly different. All feminine nouns follow one pattern. Mascu
line nouns follow two, one for all masculine nouns ending in ja/
ih the singular nominative, and one for all others. The folJowmg
are typical examples:

masculine I masculine II feminine
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'boy' 'washerman' 'girl'

nominative mfilja tbbi kuri
singular

oblique singular mfi{ie tobi kuri

nominative plural mfi{ie tobi kurio
oblique plural rnfi{iIO tabio kUfia

If you will go over the rnaterial you have learned you
will find examples of singulars and plurals, nominatives and
oblique!', and all three types of nouns. Seeing or hearing them in
use will often tell you which group any noun belongs to.

PATTERN PRACTICE-

12.9 ram pirj gI3. Ram went to the village.

sita pit) gaL Sita went to the village.

mfirje pit) gae. The boys went the village.

kuria pit) gaia. The girls went to the village.

12.10 guru ji ne asis dItti. The Guru gave blessings.

loka ne hm kita. The people worked.

mardane ne sawal kita. Mardana asked a question.

mardane ne gal kiti. Mardana said.

mfirJIo ne adar kita. The boys treated them with
respect.

kurio ne nuadar kita. The girls treated them with
disrespect.

12.11 pilj dIO loka ne adar The village people were respectful.
kita.
pilj dio kuria ne kam The village girls worked.
kita.

mOQ de dost ne uttar Mohan's friend said.
dltta.

rn6Q dIa dosta ne Mohan's friends worked.
kam kita

12.12 mOQ da Ur pit) WIC e. Mohan's ~ouse is in the village.
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ram de dost ~h WIC ne. Ram's friends are in the city.

mIrze dia ciza k)r Mirza's things are in the house.
WIC ne.
6da saikeI kalIj WIC e. His cycle is. in the college.

12.18 6 kuri nat si. She was with the girl.

6 mere nat si. He wa,'C with me.

6 mtJfjlQ nat b'l~a si. He was siitting with the boys.

6 .ku~ilJ nat b61hi si. She was sitting with the girls.

'}2.14 jan "mrika to e. John is froIn America.

b dIlIi to ala. He came from Delhi.

mii{1e pJjab ti' ile. The boys came from Punjab.

6 palk Istan to ae. They came from Pakistan.

12.15 The verb Ika-:/ 'dolwith j~s present tense Ikarda el and
the past Ikital occurs very frequently ,in phrases with a noun,
e. g. Ikaml 'work',' These phrases orten have idiomatic meanings
and should be thl.lught of as units.
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LESSON THIRTEEN

nIWALI

11.

6.
,7.
,,\

8.
9.

10.

13.1 1. d1wali sare par.lt wIC manai jadi e.

2. 6de nal sIal di rut svru hudi e.

3. 10k apQe kara nu saf karde te saj5de ne.

4. h;}lwai nawia ma/hlaia d(lde ne.

5. jalebia. pere, la(l(lu, kalak'd, barfi, sib kuj
biQ'de ne.
cho/e mUrje pa/ake lai phlrd,e ne.

d1wali di rat nu kar kar dip mala h6di e.

sib pase b<lria r:>!Ika hudia ne.

k~de ne:
"es dIn ram c'd<lr ji sita nu wapas }s ke "aj6ddla

ae san.

~dlWo1i us khu'§i WIC manai jadi e.

13 I. t . ;#t~TBl RTa 9 T03' f~~ }fc')T~l ;:ritft ~ I

2. f~;:re oTB fR))fTB tft <J3 a<J ~t!'l ~ I- -.-
3. 'ffi;r ))lTlIi UJ<Jf ~ RT6 cr~ ~ ~-e ~,

4. <JB~~l o~l))ff l-I~l){t crri!'i I

5. ;r~sl))fT, U3, gi, crrit!', l1<J61 ~~ Q<!:lq'e ~ I .

6. R ltj tR1t~ fm -& I

7• tft~TBl ~ ~ ?i UJ<J UJiJ t!'N HtBT ;jtft ~ ,
~ -

8. R9 tl'R ~1))ft ~ ~~t ~ I

9. qftf'e ~ :
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IO. f~R f~o aTH {JBo tIl 1113T ~ ~rl.fR B;} l)fl1ftJl)fl I)fT~

R?i I

I I. t!l?Tg"l €1R ~ f~ Ht'l T'el tIit!' e I

TRAN~LAnON

13.1 1. Diwali is celebrated all. over India.

2. With this the winter scason lJegins.

3. People clean their houses and decorate them.

4. Confectioners make fresh sweets.

5. /jalebia, pere, l<l{i{lu, kalaUd. barfij, they prepare
everything.

·6. . Small hoys carry firecrackers, ~

7. On the night of Diwali in every house lamps are lit.

8. Everywhere there are great celebrati<?ns.

9. It is said

10. On this day Rama brought Sita back and came to
Ayllddia.

1L Diwali is celebrated in this jo~.

132 Diwali is a celebration of· Hindu ongm, hut for many
p~ople of little religious signiticance, and generdlly 4,;clebrated by
all comn11lmities. 'I

The Ramayana is the legendary history of the kidnapping
by Ravana of Sita, wife of Rama, and her eventual rescue and
return. Throughout India'tl:is is probably the most widely
familiar story. It is less often told in Pakistan, but many of the
incidents are nevertheless widely known.

Ra,ma is known by a number 1 of different names. jram
c'dar/ is a rather common one.

13.3 /dip malaj is literally 'a garl;J,nd of lamps.' Originally
small clay lamps were used" but recently candles or electric
lights have tended to supplant them.
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bal}.3de ne

be indicated 9Y using a

13.4 Sentences in Punjabi are built, as you have seen;. on a
number of patterns. Most of them contain a verb phrase and a
subject. They may also contain a number of other elements. The
verb phrase may consist of a single word or of several. Similarly,
the subject may consist of one word or many. After the verb
phrase and the subject, the most frequent sentence element is the
object. This also may consist of any number of words.

subject object verb phrase

4 halwai nawia ma/hIaia k~{ide ne.

a cho/e mfi{ie pa/ake lai phlrde ne.

Contrary to English conv~ntions, the subject ig commonly
omitted. In this instance it is generally indicated to be identical
with that of the preceding sentence:

5 halwai s~b kUj

In English this would generally
pronoun for the subject.

13.5 One type of 1 unjabi verb phrase is called present tense.
The examples just above are of this kind. The mark of the
present tense is a suffix (I·daf) followed by an auxiliary (com
monly felor Illc!). This always agrees with the subject and
can be identified a" that part of the sentence with which the
present tense verb phrase shows agreement.

4halwai (masc. plm)... k.1{l-de ne.

I diwali (fern. sing.) .. ja.di e.

8... baria r:>J}.ka (fern. }llur) ... hu-dia ne.

13.6 'There are two sets of auxiliaries in Punjabi. Both are given
here, though only the first is used in the present tense:

singular

first person a sO
second person ~ sa

third person e si
plural

first person a sa
second person a so
third person ne san
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13.7 The sufiix used in the present tense is I-da/. It agrees with
the subject in exactly the same way as do adjectives. The follow
ing are the forms of the present tense for two verbs. Pronoun
subjects are given.

'I do.'

'You do.'
'He does.'

'We do.'
'You do.'
'They do.'

MASCULINE

1mB karda 0'.1
It;; karda e.1
{6 karda e.{

{asi karde a.1
Itusi k<Jrde 0.1
16 k'Hde n~.1

'I go.'
'You go.'
'He goes.'

'We go.'
'You go:
'They go.'

{rna jada a.{

It;; jada e·1
'16 jada e·1
las; jade a.{
Itusi jade 0.1

,16 jade ne.1

FEMININE

1m. jadi 0'.1 'I go.' Irna kardi a.1 'I do.'
It;; jadi e.1 -You go.' It;; kardi e.1 'You go.'
16 jadi e.1 'She goes.' 16 kardi e./ 'She does.'

. las; jadia 0'.1 "We go.' !asi kardia a.1 'We do.'

!tus; jadia.o./ 'You go. {tusi kardia 0.1 'You do.'
16 jadia ne.1 'They go.' 16 kardia ne.1 'They do.'

13.8 The forms with !t;;1 are related to sentences like Ijf1 kh~

to paJ}.i 1Ia.1 As such they are seldom used in speaking to a
chance acquaintance, or in most of the situations where you will
find yourself in Punjab. Itusi{ is preferred even when speaking
to single perSion. It remains grammatically pluniJ, of course.
!tus?! is related to sentences like Ijf10 khu to palli lrao.{ (See
11.18) That is. Itus;1 is used in the same situations as Ijf1o! and
!t"1 in the same situations as Ijs/,

PRONUNCIATION

13.9 The pr,esent tense gives rise to certain sequences of
consonants that are difficult for English speaking people. The
following are exmaples. They have been given in the masculine,
singular form. It wUl be useful to practice them in the other
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u!hda
nil!hda
malhda

• ba!hdal

context as 16 ..

ce!da
ke!da
pU!da

ku!da

c!Jrda

kIJrda

pIJrda

rurda

forms also. They can all be practiced in such a
... e.1 or 16... .. ne.j

IkIJ{lda
u{lda
wa(ida

kh6(ida

PATTERN PRACTICE

The women decorate their houses.

The winter season starts with
Diwali.
The game begins in the evening.

He cleans my honse.

The people clean their houses.

The woman cleans her house.

10k aplJ.e karti' nu saf
karde ne.
'Jrta aptte kara nu
Silj~dia ne.
or3t aPJ;le kar nu saf
kardi e.
6 mere kar nu saf
kilrda e.

dIwali nal" sIal di rut
§uru Midi e.
§am nu kM{l suru hiidi
e.
rat nu dllkall b'cl The shop closes at night.
htJdi e.
rat nu dip mala hiidi e. At night lamps are lit.

13.12 mela us khu§i WIC The festival is celebrated on
m~maIa jada e. account of that.
har sal d1wali m~nai . Diwali is celebrated every year.
jidi e.
b$t mele m3nae jade ne. Many festivals are celebrated.
id pakistan WIC menai Id is celebrated in Pakistan.
Jodi e.

13.13 6 roli khode ne. They are eating their dinner.
ma kar WIC bstha o. I am sitting in the house.
as; '§~r celle i. ... We arc going to the city.
tus; ki p1de 0 ? What are you drinking?

13.11

13.10
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13.14 6 ro/i khadia ne.

mil k,h w!e ba/hi a.
asi s~r callia a.
tusi ki p;dia 0 ?

13.15 mil ell pida so'.
as; rOJi khti'de so'.
tus; 6the kh6{lde so.

6 kam karde san.

They are eating dinner.

I am sitting in the house.

We are going to the .city.

What are you drinking?

I was drinkIng tea.

We were e,a.ting dinner.

You were playing there.

They were working.
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ID

14.1 1. ida do hUdia ne.

2. Ik cho!i te'lk w<1t!t!i.
3. cho!i id da m<1za zIada i e.

4. e id roze kbt<1m hO(l te Zdi e.

5. prchle sal id wale dIn ms l~r WIC 56.

6. jildo n~wa can c!1r1a,

7. lok6 ne Ik dnsre nn mubarka dIttia,
8. dllsre dIn t;}rke u!h ke loka ne n;}wl k;}pre pae.

9. admi m<lsjld WIC namaz par1J. cale gile.
10. te ;)rta kar raia.

Jl. gua{lia ne Ik dusre nu sewia pilka ke dIttia.

12. sare bacCla nu idi mIli.

13. kara de n:>ker-cak<1r wi idi 11l1J. ae.

14. {lakie nu wi idi mIli.

15. k<1i 10k baga WIC SIC karn cale gae.

16. kai tha'...·a te id de mele lagge.

17. I~r WIC bara wilt!t!a !!lru da mela lilgga,

14.2 6. jildo nawa C<ln carda e,

7. 10k Ik dusre nu mubarka dlde ne.

8. dusre dIll tarke u/h ke nawe kapre pZde nco

9. admi m;}sjld wlc namaz parIJ. cille jade ne.

10. te orta k~r ridia ne.

II. guatji Ik dusre nu sewia paka ked'de ne.

12. sare bilcCIa nu idi mIldi e.

13. kara de n:>kar-cakar wi idi 18IJ. :ide ne.

14. {lakie nu wi idi mI1di e.

15. kai 10k baga WIC sllr karn c31e jade ne;

16. kai thawa te id de mele 13gde ne.
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17. l~r WIC b~ra w3~~a J5m da mela 13gda e.

14.1 I ~l~T ~ g~~T ?> I
2. f'eet ~cl "3 f'eOl ~1 I

3 ic1 'e1e e-T HW fi.!l)fTeT'e1 ~ I'

4 f~ 'el~ a~ J:l3"H <J<! "3 l)fT~·e-l ~ I

5. f~ RT'8 'ele- ~1~ f~o i{. 5 TDo f~ RT I

6 ~. O~T iro tf~T
u '

7. ~T?> f't'Of ~R~ ~ !:l'STOcti ftr3"ll)fT I

8 ~Fffi f~ 33ii €7o '& gOfT ?> o~· ettJ3 tJT~ I.. -
9. l)fT~H1 HRf;:r~ f~ oH'i.! tJ~,~ tf;S ore I

I o. "3 ~T UfCJ O<J1l)fT \
1 I, OJ?i~1l)fT?> f'eoc'WI~ c5 ~~111{T tJetT'& f~1l)fi I

12. RT~ a-ftf))!T ~ e1~1 fH81 I

) 3 UlOT -e -geto tfTeto ?l 'e1~1 ~~~ l)fT~ I

14. ~1~ fi ~1 'eye1 11181 I

15, oc'el get sTmi f~ Ro etoo ~;S ore I

16. et'el t:{T?T 3 -ele -e Jfi5 cfar I

17, 8 Tcio f~~ S~, <ilP c~ i::r' j{B'T 5OTT I

14.2 6. ~e·o~T-eoB~e-T~,

7. gq f-eet ~l=I~ ?i HS'Octi ~. ~ I

8" ~R~ f~'"3:si io ~ ~' Cl~ UT~·-e?> I

9, ;T~Hl HRf~e f~tJ 'OHTi.! us:o:~ w-e & I
" ,

10, 3 l)fo3T uro offr~l)fT ?> I '

1 I, a.r~t~l f'eOl tlR~ ~ ~?ll)(i troll '& -e'-e ?> I

12. RT~ lfful)fT ~ 'el~l fH'8~1 ~ I

13• urof -e ~Olo tfTeto ?1 'el~ ~ l)fT~ ?> I

14. ~~ ~ 'el~1 fH8~l.g I
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J5. cre'l 80r STOTT f~ RO crcro '38 ttT~ i I

16 Cffil t:!'T~T 3 ~m -e HS~ ~ I

I 7 8 T50 f~ S~r ?"fJT cq BT H8T ~Br ~ I

TRANSLATION

96

14.1 1. There are two Ids.
2. A small one and a great one.
3. The small one is the more interesting.
4. Id is held when the day [of fasting] have come to an

end.
5. Last year I was in Lahore on the day of Id.
6. When the new moon arose,
7. The people greeted each other.
8. The next day the people got up early in the morning

and put on new clothes.
9. The men went to the mosque for prayers.

10. And the women remained at home.
11. The neighbours cooked and gave /se~ial to each other.
12. jidil was given to all the children.
13. The servants of the household also came to receive

/idil
14. The pos~an was also given jidij.
15. Some of the people went to the parks for a stroll.
16. At several places, Id fairs were held.
17. In Lahore, a great jtaru/ fair was held.

14.2 6. When the new moon comes up, .
7. the people give each other greetings.

8. On the second day, after they have gotten up early,
they put on new clothes.

9. The men go into the mosque to recite prayers.
10. But the women stay home.
11. The neighbours cook /sewia/ and then give them to each

other.
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12. Small gifts are given to all the children.

13. The household servants also come for gifts.

14. The postman aIm gets gifts.

15. Some people go to take walks in the parks.

16. ld fairs are held at many places. I

17. In Lahore a great fair is held for the second day of Id.

NOTES

14.3 Ramadan (in Punjahi /r;Jmzan/) is a month in the Muslim
calendar in which fastin~ is enjoined. Because the calendar is
lunar, it comes at a different time in our solar calendar every
year. Id comes at the end of Ramadan wher. fasting can be
discontinued. In the description Ramadan is not mentioned
directly, but froze kh~t<lrn h01)/ 'when the days have ended' is a
reference to it.

Isewiiil is a sweet dish made of a kind of noodles. It is
made at other times also, but it is especially associated with Id.

'jidij is some small gift given at Id..

jlarul is the lIame of the fair held on the second day of Id.

14.4 Punjabi often forms compounds consisting of a common
word and a similar but slightly different word. The latter m"ay be
a "word used elsewhere, or lust something suggested by the first.
jnakar-cakar/ is an example. It can perhaps be translated as
'servants and people like that.' jpal}.i t(1)ij means something like
'water and things.' Such forms are more common in less formal
Punjabi, and sometimes seJve to signal that informality.

14.5 jmubarkoj is the plural of /mubar<Jkj, a common word of
greeting among Muslims. The formation is comparable to /,;,rto/
'women,' plural of j;:,r<ltj 'woman.' .

GRAMMAR

1L6 [n Lesson thirteen, there wa.s a description of a familiar
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festIval, Diwali. This used verh phrases -in the presf'nt tense.
Written in this way. it describes the customary activities a1
Diwali. In 14.1, another Punjabi festival is described. This starts
out in much the same way. Sentences 1 to 4 give some general
information about Id. All this applies eqqally well to Jd in any
year;. S".ntence fi, however,singles out a spE'cific celebration of
the festival, that in the preceding year, and let us know that the
spea;ker is an eye-\\>itness of th~ event. The rest of what he· says
tells about the specific things that happened that year in Lahore.
Froill sentence 6 onward, the narration makes use of the past
tense, the usual type of verb phrase for relating a story of a past
Occurrence. \

If sentence. 5 is omitted, the general description migllt be
continued in the present tense. In this case the remainder would
take the form shown in 14.2. If told in this way, it is adescrip
tion of Id in general without any specific reference to any.. single
celebration. Present tenS"e is the most usual form for description
as ovposed to narration.

The two forms have been given so that the differences bet
weep the two tenses, both in form and in use. can be seen. The
two should be carefully compared. sentence by sentence.

14.7 The marker of the past tense is a suffix which in the mascu
line singular takes the form I-a/. This shows agreement in much
the $ame way as do adjectives. Thus. '<lle verb phrase in sentence
17 is fJ~gga/, masouline singular to agree with Imela/. In 16 it is
/I<Jgge/, masculine plural to agree with Imele/. In some other
context, the same verb might appear as II~ggil Or /I~ggia I.

That part of the sentence with which the presen, tense
verb form agrees we have called the subject. If you compare the
sentences of 14.2 with those of 14.1. you will see that the past
tense verbs sometiII1es also agree with the subject (as in 6. 9, 10,
12, 13, 14, 15, 16, 17). Hut sometimes they agree with the object
(as in 7, 8, 11). The pattern i!!, thus, different from that with the
present tense. It is convenient to take the patterrisof the present
as standard and contrast those of the past with them.

14.8 In some cases, when a sentence is changed to the past
tense Inel is inserted after the subject._ In other cases the subject
is unchanged.

If Inel is not used, the past tense verb agrees with the
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sUbject.: I~Examples are taken from 12.1.)

2. fguru nanak te mardana kTse ,pi(1 g;)e.{

Compare fguru n2nak te r'nClrdanai kIse pirj jade !le.!

If Inef is used, the past tense verb agrees with the object,
if their is one.

o 12. I gtTru ji ne uUdr dItta.f
Compare Iguru ji uttar dede ne.f
3. floka ne ad~r kita.1 I

Compare flok addr k,nde ne./

In 12 fdIttaj is m:lsculine singular, agreeing with {uttar{.
Idede nel agrees with jguru ji/. being masculine plural for res
pect. In

/
3 jkitaj is masculine singular, agreeing with fadarj. jkarde

nej ismas'culine plural. agreeing with flok/.
I

(fnej in /k::lrde nel is the auxiliary, quite different from Inel
in /loka ne/. The two should not be confused, since they are used
in very different places in sentences.)

If fuel is used the verb cannot agree with the subject.
If there is no object with which it would agree, the verb is always
masculine singular. 0

10.' jmardane ne pucchIa./
{mardana ptJccbda e {

IpuC;chtal is masculine singular because their is no object
Ipuchda el agrees with Im;;lrdanaf.

Before /n<'/ (a postpositionl a nour. must be in the ~b1ique
case. Compare fmardanal and Ilokal with /loki in the examples
ju<tgiven.. Iguru jil in sentence 12 is al<o oblique, but Iguruj is
one of the J:nany nouns in which their is no visible difference bet
ween the two cases in the singular.

14.~ No hard and fast rules can be gi,7en as to when !nel is used
and when not, except that it is only uSf·d i,with past tense verbs,
and only when the verb is third person. tn some sentences Inel is
never used. In some there is some variation. In others it is always
used; It is 3. fairly safe rule to use Inel in alI sentences that con
tain an object. But better than 0 any rule is observation and
practice. Vou have already learned manv sentences with past
tense verbs. They can provide a useful mqdel. As you learn more,
the usage will gradually become familiar..
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14.10 Past tense verbs may sometimes be followed by an auxi
liary. The difference in meaning is subtle. Sometimes the auxiliary
makes the time a little more definite. When the auxiliary is /0/ it
sometimes fuses with the verb. A few sentences that have appear
ed in dialogues have conta incd this construction. For example
Ikha' ke ala.1 'I have just eaten.' in 4.2. This is shortened from .
Ikha ke ala 0./ Do not use this construction except where you
hear it. This note is given only to explain certain sentences which
you learned earlier.

]4.11 There are two sets of third person pronouns, both of which
have occurred repeatedly in the lessons. I~I refers to the nearer
and 161 to the more remote. They are, therefore, sometimes
equivalent to 'this' and 'that' respectively. However, in most
instances they are best translated by 'he,' 'she,' or 'it.' There is
no visible difference in gender. Verbs used with these pronouns
may show either masculine or feminine forms:

16 gla.1 or I~ gIa./ 'He went.'
16 g;)i.1 or Ie g;)i./ 'She went.'
161 is the commoner of the two, and is used when no point

is to be made of the difference between nearer and more remote.

When 10/ or I~/ precede Ine/ they are combined into one
word:

16ne dItta.1 or /cne clItta.; 'He gave.' or She gave.'

14.12 161 and I~I are always used for plurals. In this case they
must be translated 'those,' 'these,' or 'they.'

16 g;)e.1 or I~ g;)e.1 'They went.'

16 gaia./ or I~ gaia./ 'They went.'

When plural, 161 and I~I take different forms before Inel :
16na ne dItta./or I~na ne dItta./ 'They gave.'

16nal and lenal are normal plural oblique forms, and are used
with other postT ositions as well.
14.]3 In the singular, 161 and I~/ combine with two other post
positionl'; to form'single words. That is, the pronoun and the
postposition have only a single tone between them.

m611 ne lInu dltta. 'Mohan gave it to him.'
'Mohan gave it to her.'

s6n ne 6nu dItta. 'Sohan gave it to him.'

'Sohan gave it to her.'
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ram ne 6n:l nu dItta..
beg ne ena nu dltta.

6daUr
. 6de kar WIC

6di ca
6na da kar

6da pi{l
ena dla pi{i

'Ram gave it to them.'
'Beg gave it to them.'

'His house' or 'her house'

'in. his hou~e' (oblique)

'his tea' or .'her tea'

'their house'
'his ,pillage'

'their village'
I

PATTERN PRACTI~E

odo ,e, kbre te si.

jado nawa kat b~lJta.

mo (IIlIi wrc sa.
14.15 loka ne mubarka

d Ittia.
L",. ._

mere gua\,i ne S('\Via

dlttia.
gua{iia ne bOlrfi drtti.

6na ne sewia p<lkaia.

14.14

14.15

rna 000 I~r wIc sa.

~si ado kar WIC sa.
plchJ.e sal 6 dlIIi wlC si.

id 'w;lle din 6 pakistan

wlC s~n.

plchle sal n;}w~ kJpre

b<llle.
odo b kare te Carla.

At that time I was in Lahore.

At that time we were in the house.

Last year he was in Delhi.

On the d1ay of Id they were in

Pakistan.

Last year new clothes were made.

At that tilne he was going on the

horse.

At that time he was on the horse.

When the new house was built,

I was in Delhi.

The people gave greetings.

My neighbour gave /sewia/.

The neighbours gave /bam/.
They cooked /sewiaf.

The peopl~ went to say prayers.
I

14.16 10k namaz paro cale
gae.

admi kam karn cale gae. The men went to work.

:)rta sor brn calia g~ia. The women went for AS troll.
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14.17

mfJ~e fu/bal khS"aQ
cale ~e.

mi 6de dost nu mIlIa.

6 m6n ou mIlL

6dIa bOlCCIa ou idi mili.

60a dIa baccI/I nu

IOl#u mIle.

The boys went to play football.

I met his friend.

She met Mohan.

His children were given /idi/.

/lafj"u/ were given to their child-
ren.
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15.1 1.

2.

3.
4.

5.

6.
7.
8.

9.
10.

15.2 I.

2.

3.
4.
5.

6.
7.
S.

9.
10.

15.3 11.

12.

13.

LESSON FIFTEEN

LOHRI

j;mw<lri WIC 16ri 3<lgi.
sate mihje kUria Ik<lllhe hoke git g$Qge.

karo kari ja kt: 16ri mjg<lQge.

10k 6na nu phulle rIoria d6Q~e.

k<li gu r dia pelia wi dade ne.

16ri'dl rat nu <lg bali jaegi.
addi rat ta; mii~e kuria nacQe te g3de r"iIJ.ge.

w;)r){:e kot be/he wekhde r~Qge.

sare kht:sia m;)u$Qge.
es t;)ra h;)sdIa g3dla J6ri oi ~at'ljg jaegi.

j<lnw<lri WIC 16ri 3di e.
sare rnfJrje kuria Ik<l!!he ho ke git g3de ne.

karo kari ja ke 16ri m:Jgde n~.

10k 6na nu phulle rIoria d1de ne.
k;)i gur .dia pelia wi dade ne.,

16ri di rat nu ag bali jadi e.
addi rat ta; miirje ku ria nacde te gSde rtde ne.

w<lrjrje kol bil/he wekhde ne..
sare khuliia man3de ne.

es tara hasdJa g3dla 16ri di rat l'g jadi e.

pJjilb

pJjab klsana da des e.

«!tho dia zamiqa baria zarkh(lz ne,

te 10k bare m6nti ne.
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14. h31 w5de te k3{1ka bijde ne.

IS. rajwi ro/i kha ke pajab de kIsan t3kre f~de ne.

16. mella WIC ja ke pajabi gabru p~g!a p:Jde nco

17. sawIa WIC kuria khua te j l ke pfga ell/dia ne.

]8. miirj.e k3b~#i kh/{ide ne.

19. k;>i thawa te kat hUde ne.

20. Voi3fj{ie ho ke kaimU{ie hj WIC parti ho jade ne.

21. pajabi krsan khu wJJe te paJ].i !:Jde ne.

22. e~ t3fa 6 khda WIC rUjje fide ne.

15.1 1. ;:ri'i~l f~ c%~31 l1{TeOll I

1. I'F~ ~~ ~ll)fi fecf3 ~ ~ 0113' OIT~~ I

3. wa ural tP ~ 5<:131 H·CIT~oT I

4. '5a' ~<:Iot ~ ~g fCl~31l1{t ~~ I

5. Cirel OJ~ ~1 ~Bhlt ?T -e'~ 3 I

6. H<:I;il ~11 err3' t ",fCIT EfTBl tiTEClT1 i

7. ",f'Ql oT3 3'lel~ J{~ ~31l)fi 0"\1~ 3 orT~'~ cf<J<=cJT I

8. rlii ciB ~ ~~~ t1fu~a1 I
9. riTa l:fF.lll)ft }roT~~(i

10•. fe>J 3'q;t <Jl1ftl)fi OIT~~ftl)fi H<:I31 Bl dT3' ~Ul tiT~orll

15.2 1. ~1 f~~ 5~31 ".,r~~B1 E I

2. l1Taljii ~ll)ft fecfi 5·~ 0113' OIT~:e ~ I

3. uta uto1~ tiT ~ H<:I31 Hart! 3 I

4. ~ ~ot t ~5 fo~3l".,t e~~ ;5 I

5. Ciel aI3 Bl".,t 'BP.iy".,t ~1 e~e'~ I

6. ffiJ31 -el t1T3 Q liTBl ;:rtBl ~ I

1. "f'tft C1T3 3'Tel~ li·~ ~ll1{T O"\1B 3 OIT~~e af&~ 0 I

8. rlii cis 8"5 ~~e afje ~ I

9. FlT! lfi1ll1{T HOl~h~' ~ I

lOS
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I S.3 II,

12.

13.

1.4,

15.

16

17.

18.

19.

20.

21.

22.

15.1 1..
2.

3.
4.

5.
6.

7.

8.

9.

10.

/

UtlTij fcmTot tIT ~\1 e I

eQ~ tftl){i t.rHToT ell){T t.roifil ~ I

-a BCi tS fHUo31 i I

uB ~TcI~ -a q~T ijlt1B ~ I

atl~l ac1t:p ~ UtlTij B faRio 3cci of5B i5 I

Hf81)jT f~ tiT ~ utlTe1 or~o iOT~T l/T~~e i I.. ~-

RTf~l){T f~'3" or;ffl){T l:f<JT 3 trT ~ tWUl'! ~eTl){T ~ I
- C:' ...

l:& or~T lfeB ~ I

<reT lfI~T 3 tUg ~t! ~ I

<i~ ;j cj <reI >i~ ~tI f~ ~CJ31 -j tlTe ~ I

u;:lTel fq\1To l:fU ~T5e 3 uTe1 8T~~ ~ I. - -
f~R 3tJT ~<J U3T ~ ~~ af<iB i I

T~ANSLAnON

In January Lohri will come.

All the boys and girls will gather together and sing.

Going from house to house they will ask for Lohri..

The people will give them: popcorn and Ifloriol.
They will also give some cakes of /gUr/.

On the night of Lohri. a fire wiil be lit..

The boys and girls will 1:(01on singing and dancing until
midnight.

The older people will sit ncar by and watch.

Every body will be happy;.

In this way, the night of Lohri will be passed in laugh
ing and singing.
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15.3 11.
12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

~2.

Punjab is a land of farmers.

The land is very fertile.

And the people are very hard working.

They plough and plant wheat.

Because they eat rich food, the farmers of Punjab are
strong.

When they go to a fair, the Punjabi young men dance
the Ip'lJgra/.
In the month of Isaw~nl the girls go to the well and
swing on the swings.

The boys play Ik'db~#i/.

In various places they have wrestling matches.

When they grow up, many of the boys enlist in the
army.

The Punjabi farmers operate the wells and lead the
water (over the land)

In this way they are kept busy in the fields.

USAGE NOTES

15.4 Igurl is the dark brown sugar prOduced by simply boiling
down sugarcane juice. It 1]3ua11y appears as large solid cakes.

Irwril is a confection made of Igurl and sesame seeds.

15.5 Certain pairs of words that are conventionally associated
are commonly joined by mere juxtaposition without Itel 'and.'
There are three examples in 15.1 : Im'Ur)e kuria! 'boys and
girls.' !phulle noriol 'popcorn and !norial,' Ihasde gSdel 'laugh
ing and singing.'

15.6 Ipjgral is a dance for men only. It is common only in rura.l
'areas.

The traditional Hindu calendar has twelve months in the
year. It is solar like the Western calendar, but the divisions do
not coincide. The month of /saw~n/ falls in July and August.
There are four Sundays in the month, t::ach known as Isaw11/. There
is a small /melaJ on eadl of these in most villages. Isaw!Q wlcl
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means literally on these festivals. Everyone is expected to swing
at least once, but, of course, it is the younger people that make
the most of it.

I

/kab<J¢{Ji/ is a game played by two groups of boys. One
boy crosses over to the other side, tags someone and tries to
escape to his own side of the line. His opponent tries to hold
him. All this is done during one breath, the player saying /kaba(l{li
kabatJ(li.../ as long as he can. It may be played at any time of the
the year but is commonest in /saw~m/. At this time the crop has
been harvested, the land ploughed, but not yet planted. /kabaQ4i/

'is played in the fields in connection with the /sawii/ iestival.

/kol/, wrestling matches, are also especially common at
this same season. It is the slack season in farm work.

GRAMMAR

15.7 Most of the verbs in 15.1 are in the futu,.e tense. For com
parison, the same description has been repeated in 15.2 in the
present tense. The latter is a much more usual' form of presenta
tion. The future tense verbs will be seen always to agree with the
subject, that is with the same noun phrase as the present tense
verb.

"

15.8 The forms of the future tense are as follows:

'go' 'say' remain'
Masculine subjects :

'I will ... ' jaiiga b61iigai r~iiga

'you will.~:.
,

jaega b611ga r~wlga

'he will•••
, jaega b61ega rSwega

'we will ... ' jawage b6lage, rawage
'you wilL, • jaoge b6loge l rSwoge

'they will.... • ja7J.ge b6137J.ge
l

rC7J.ge

Feminine Siubjects :
'I wilL.' jaiigi b61iigi I r~iigi

'you wiJI .. • jAlgi b611gi r~wlgi

'she will ..: jiegi b6legi dwegi
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'we will ... '

'you will .. '

'they wilL.'

jawagia

jaogia

jaQgia

b6lagia

b610gia

b613Qgia

dwagia

r~wogia

There is no need to memorize these lists. They are given
primarily to explain the forms that have appeared from time to
time in tbisand past lessons. Note that the feminine forms are
exactly like the masculine except that I-if and /-ia/ are substi
tuted for I-at and /-e/.

15.9 The construction with /ke/ that appears in sentences 2, 3,
IS, 16, 17 and 20 is one that has occurred before. It has been
translated in a wide variety of ways, and still others are possible.
Translation, therefore, may be even less helpful than' usual.

pi ke ala. (3.2)

clri ne khlcri rln ke kha

13i. (11.1)

ka paQi Ie ke ala. (ll.l)

'I drank just before I came.'

'After the sparrow cooked

the /khlcri/ she ate it.'

'The crow got water and

came.'

The parallelism can be shown by a rather forced translation :

'I, having drunk, came.'

'The sparrow, having cooked /khICri/, ate.'

'The crow, having got water, came.'

15.10 "'he 'construction ends with a_ verb stem (that is a verb
without any tense marking suffix) followed by Ike/. ,There may
be other words, most frequently objects. If this construction is
removed, the remainder of the sentence generally is quit'e accept-
able. "

cl,i ne kha lai. 'The sparrow ate.'

15.11 The verb stem as it is seen before Ikel is conveniently
thought of as the base from which all other verb forms can be
made. Various endings can be added to it. When this is done;,
many verb stems make no change at all. Others make only very
minor changes.

All verb stems with normal tone change to high tone in
the future. This is the only change for many. !cup! 'suck' is an
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example of this sort. The present tense is Icupda e/, the past
tense is IcupIa/, the future is Ic~pug81/. I

Other changes are minimal. In Iboll 'say,' some froms have
111 : Ibolda e/, IbolIa/, /b6Iuga/· Ibolj was selected in this lesson to
illustrate the most simple and regular set bf future forms.

In a few the changes are mere extensive. Ir~1 'live, remain'
has Irida e/, ina!, Irauga/, and the stem does not remain the same
throughout the future. This verb was ~elected to illustrate the
extreme of complexity in the future. It isnot irregular, however,
as othu stems ending in 1'1 are subject to all the same changes.
An example is Ilal 'take' with 11;)f;ga/, IISwega/, /1&J}.gel and all
other future froms parallel to those of l'ro/. The present and the
past arc Ilida el and Illa/.

One verb stem is very irregular, changing completly in
the past. Ija/'go'. has the forms l'5da el, I/gIa/, Ijauga/. But the
only irregularity is in the past. That is no trouble, because the
verb is so frequent that it is quickly learned.

]5.12 There are a few other details thalt look like irregularities,
but really are not. For example, if we take Ib6lagel 'we will
speak' as a model, we might expect Ijaagel 'we will go.' 15.8 lists
Ijawage/. This is perfectly regular. Thiere are a few regular
pattern. that apply when certain combinations of sounds would
occur. One is to insert Iwl between two la/. These are puzzling at
first, but will quickly become natural and automatic.

15.13 As we have noted, the one extrem~ case of irregularity is
in the past tense form Ig'lal 'went'. (Note that this is the one
really strange past tense in English too !) There are a number of
other past tense forms that are unpredictable, though not as
strange as IgIa/. Most of these are very common verbs: Idel 'give
IdItta/, IkJrl 'do' Ikita/, IrJnl 'cook' Irrdda/, Ikhal 'eat' Ikhada/,
Ipil 'drink' Ipita/. That is not the whol~ list, but it is not really
a very long one. Most of them you will learn fairly soon.

PATTERN PRACTICE

15.14 mii¢e kuria s~kul nu ture
lad(~ ne.

The I boys and girls walk to
school.
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krsan kheta nn cCile gCle.

b kal Hhe a jsOgt>.

::>Tat ne khu te ja ke pa!J.i

Ila.

15.15 10k 6na nn I6,i d~!J.ge.

mIn~e ne beg nu pansII dItti.

kIsan Iolea nn khClrbuze d~de

ne,

10k bna nn idi de ke khu~

h6de ne.

15.16 kIsan kal b$t kClm karega.

pjrJ. dia :>rta ne Hra nu

saf kita.

wClrJ.rJ.e 10k bag WIC sor kClrde

ne.

::>rta ne k~Ta nn saf k;lr ke

dal rlddi.

15.17 6ne c::>l rln ke khade.

b mI!!he c::>l rlnnegi.

'Jrta roz da! rlndia ne.

bano ne bClTiani rfddi.

15.18 ram rOli khada c.

bClcce ~am nu s'tre khaoge.

bCl~ir s<lku! to a ke roJi
kMega.
CIS; b·)rio jCllebia khadia.

15.19 bClcce d6d pide ne.

mere dost ca pIOSf!.

m6rJ.Ia kuria ne §arbClt

pita.

The farmers went to the

fields.

They will Come here tomorrow.

The woman went to the well

and got water..

The people will give them

lohri.

Mirza gave Beg a pencil.

The farmers are giving the

people melons.

The people gave them lidil
and were happy.

Tomorrow the farmer will

work hard.

The village women cleaned

the houses.

The older people are walking

in the park.

The woman, having cleaned

the hou~es, cooked Ida!!.
She cooked and ate rice.

She will cook sweet rice.

The woman cook dal every

da\'.

B'ln" cf)oked IbarIani/.

Ram is eating dinner.

The children will eat oranges
in the evening.

When Bashir comes horne

frbID school he will eat dinner_

We ate .1 lot of IjCllcbia!.

Children drink milk.

My friends will drink tea.

The boys and girls drank

fruit syrup.
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rna ca pi ke Ur ala.

]5.20 miJfje karo kari jade ne.

fakir pifjo pifji jade ne.

6 sara siri cale gae.

After I had tea I came home.

The boys go from house to
house.
Fakirs go from village to
villagJ.

They went from. one city to
another.
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16.1 dalip sig

jan

dalip sig

jan

daJip sig

jan

dalip sfg

jan

daJip sig

jan
dalip' sfg

J6.1 ~l.l fRur
'iPO

LESSON srXTEEN

DIALOGUE

sat srri akal.

sat slri akal.

sunao ji.
ki hal-cal e ?

s/Jb Ihik e.
tus; apl)a sunio.

k;:li dIn ho gae ne, mt n/J; pIa.

[asIa sukkia paia ne.
I • /''' ;>nar WIC pal)l nil' ala.

agle hafte aega.

me kheta nu callra a.
mera khu wagda e.

dIo, rna wi na1 calda a.
atki makai biji e kln/Jl ?
ha, thOri j/Ji, do ekar.

baki zamin wrc kal)k biji e.

khu te th6ri j/Ji sahzi wi Iai e.

ki ki lara e ?

malar, alu, lama/aT. kaddu te kuj

bataii.

atk; kharbuze n/J; bijl)e ?
ha, Ik w/ga kh,}rbuzla te tarbw:8

lai rakkhra e.

Rf3 Ff..l )JfcifT5 I

Rf3 JIl ~rs I
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~lu fR'uf

16.1 Dalip Singh

John
DaJip Singh

John

Dalip Singh

A START IN PUNJABI

I=!'<!r~ i11,

, 071 <JI'8 '~JT'8 ~ ?
Rs olCi' ~ I

~r If<!T~ I

Clel fBo ire.'
}-W<J n<Jl· fU))frl

I

'6R'8TJ!Ci'l))fr ~l)){T ?) I

of<Jo f'?tl' uT<!1' ?i<Jl· ))fTf-e)){T ?

~ u:G3 ))fr~ I

H· ~3T ~ tl'fS)){T ))fT I

HoT 1;!<J ?alBl ~ I

\ffl H· ~ oT5 tl'~T ))fT I

~~ HCi'-el 'al:;:11 ~ fCi' o<Jr ?
<JT, s(:r~l fi1<J1, iB ~Ci'3 I

- . I

'aTCi'l i.tHlo fu'li Ci'<!Ci' sml ~ I

lfJ '3 ~1 fi1ul RSi.tl ~1 5 1'81 ~ 1

oft al HTf'8))fT ~ ?
HCCl ))fIe; CHTG'O clB '3 qs S3T@· I

I~' J~. _ t:'

~3Crl~ ~a~ our a~ ?
<Jr. f-eCi' f-eot fCi''8T~a~fil))fr '3 3CJ!i'T

gel (fil:f)){' ~ I

TRANSLATION

/sat sIri akal./

/sat sIri ekal/
Say, how are you ?

Everyhing is fine.
And you?

It is several daysisince it has rained.

The crops are drY.
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John
Dalip Singh

John

Dalip Singh

John
Dalip Singh

John
Dalip Singh

Isn't there any water in the can~l ?
It will come next week.
I am going to my fields.
My /kbri/ is "Jpnning.

Let's go. I'll go with you.
Have you planted com this year ?

Yes, a little. two acres.
Wheat is sown in the fest of the land
Also, I have planted vegetables near the
/khul.
What did you plant?

Peas, potatoe!>, tomatoes, pumpkin, and
some eggplant.

Won't you plant melons this year?

Yes. I have saved one Iw/gal for melons
and watermelons.

NOTES

16.2 Ihal-call is another compound like Inokar-cakJrl . It means
very nearly the same as Ihall • but carries a connotation of less
brmality.

16.3 The best one-word equivalent for /khu/ would be 'well,' but
its meaning is a good deal broader. At one place in the dialogue
it obviously means the equipment used to draw water up out of
the well. This is most iikely a Persian wheel, a device ~onsisting

of buckets on an endless chain. The machine is operated by
animal power. In another place Ikhri/ obviously means the land
right around the well. Dalip Singh says that he has planted vege
tables. literally. 'on the well:

16.4 A /w/gal is a measure of land, about half an acre.

GRAMMAR

16.5 Questions that expect a yes-orono answer are most comm
only formed in exactly the same way as statements, but with a
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'You will go, won't you?'

'He went, didn't he?'

'You will drink some tea, won't
you ?'

'Did he go or didn't he ?'
'Will yoti come or won't you ?'
'Did he work or didn't he?'

6 g".a si kl mSi ?
tus';i aoge kI nji ?

one kam krta si kr nSi ?

different intonation pattern. Questions of this kind h we appeared
in the lessons since the beginning and ate certainly familiar by
this time.

They may be given a little emphasis. or just varied to
avoid monotony, by several devices One is to add {na/. Another is
to add /kl nHI Both of these are simIlar in general effect to a
number of devices in English, 'isn't it: 'aren't they,' etc. added
at the ('nd of sentences.

tUs~i cSlloge na ?
6 gla si na ?

cd ploge na ?

16.6 Other types of que!tions are usually made by means of a
number of question words. These are inserted in the sent
ence in place of some sentence element. Most of them begin
with /k/. Among them are the foHowing:

ki 'what ?' 6 ki e ? 'What is this ?'

kJ(l 'who ?' k::>l' ala? 'Who came?'

kfda 'whose ?' ekida e ? 'Whose is this ?'

As a subject in a sentence requiring ine/:
k/nne 'who ?' klnne drttae ? 'Who gave it ('

As the oblique case of either Ikil or Ik::>!'/:
krs 'who? what?' kls mfitJe kol gld si.

'Which boy had the ball ?'
kltthe 'where l' mon k/tthe e ? 'Where is Moha.n ?'
klddar 'whither ?: klddar gIll? 'Where did he go ?'
klttho 'whence?' kfttho ala? 'Where did he come

from ?'

kla; 'why?' i klo kita ?

kado 'when? 6 kJdo ala?

/kida/ and jkfnnal agree with nouns

k;w1 'how?'

krona 'how much ?'

barfi klwl e ?
kinne ne ?

'How is the Ibarfil ?'

'How many are
there ?'
'Why did he do it ?'
'When did he come?'

in the same way as
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do adjectives.

16.7 Most adjectives agree with the noun in number, gender a.nd
case.

~ccha slJtra -'a good orange'

~cche s'tre 'good oranges'
~cchi narlJgi 'a good orange'

~cchia nariJgia 'good oranges'

.x::che k)r W'lc 'in a good house'

~cchla k3ra wiC 'in good houses'

Olcchi g~li WIC 'in a good street'

~cchia g~}j8 WIC 'in good strrets'

-Sometimes when a noun does not clearly indieate-the num-
ber or case, the adjective will:

-accha lJb 'a good mango'
acche Jb 'good mangoes·
Very frequently, especially in colloquial Punjabi, the mascu

line plural oblique is found with adjectives ending in /-e/. This
is a departure from strict agreement, and the form with /-la/ is
always possible, but often a bit stilted.

~cche kiha wIc 'in good houses'

168 There are some adjectives which do not change. /b$t/ and
/kVjJ are common examples.

boSt s'tre 'many oranges'
b3t- nar'gia 'many oranges'
b$t piria WIC 'in many villages'

kV, ~iirI~· 'some bC',ys'

.k6j kUri8 'some girls'

16.9 ·/bJi:/ and jbara/ are used in waystl:lat suggest translation
by 'very.' They are both adjectives, and /bara/ must agree with
the noun.

b$t accha s'tra or b:;ra ~('cha s'tra
'a very good orAnge'

b$t ilcchi nar'gi or bari acchi nar'gi

16.10 k:>!1 ala si khu te ?

khU te Jell ala si ?

'a very good orange'

'Who were those people who came
to the well t'
'Who came. to the well ?'
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k;lIJ si tUll{ie naJ ?
k:>CJ k;lCJ ala ?

16.11 ekidi makai e ?

6 kldio ch;)IIio ne ?

6 kidi e Cl;)k;)i ?
6 kide kir gla si ?

16.12 eklw~ ho s;)kda e ?
anu klW~ pJta !;}gga ?
aklwe ala?
klW~ howe, mllnu ki ?

16.13 b;}§ir k/tthe e ?
sUd.,r k/ddJro ala si ?
moti kfdddr cJla gJa ?
kidddr wekhla si ?

16.14 ana nu klnne s;)ddla
si?
kinne kId si tva u?
tlJanu klS ciz di lor e ?
() k,S t;)ro gla ?

16.15 ddli halikJllOi dur e?
klOne w;}je ne ?
kInlla dUd pawQ ?
kInne pase ?

16.16 kIa, ki g;)l e ?
e kIo ?
manu ki ? .
boa nu ki hOla ?

16.17 a k;~do wap;)s $llge ?
ok",do k;}rda si ?
tu k;)do parega ?
aka.dO da cala gla ?

16.18 kai sal ho gJe ne, 6
pit! n.H ala.
kai hdftc ho g.)e ne,
ml n;)7.ar n.H gra.

Who was that you were with ?
Who were all those people that
came?

Whose c~rn is this? (a field of
corn) I

Whose corn-cobs are these ?
(picked field)
U hose corn is this ?
Whose house did he go to ?

How can ~is be ?
How did he come to know ?
What did h : come for?
However it is, what's that to me?

Where is Bashir ?
Where did Sunder come from ?
Where has !Moti gone ?
In what direction did you see him?

Who invited him?

Who told you?
What thing do you need ?

I

How did he go? (e.g. by cycle?)

How much farther is it to Delhi?
What time is it ? .
How much milk should I pour P
How much ?

Why, what's the matter ?
Why this?
What's it to me? or So wha.t ?
What happened to him ?

When will they return ?
When did: he ever do it ?
When are you going to study ?
It is a long time since he left.

It has been several years since he
has come to the village.
It has been several weeks since I

i
have Kone to the bazar.
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bi k3m ho gae ne.

das dIn ho gae ne.

16.19 mak3i sukki pai e.
majja rajjia paia ne.
kuria suttia paia ne.
() Sda pIae.

Several things have been accom
plished.
Ten days have gone by.

The com is dried up.
The buffaloes are well fed.
The girls are asleep.
He is on his way.

16 20 sari rat khu wagda rIA.' The well ran all night.

pa~i k/tthe wagda e ? Where is the water running to ?
aj n~r nai w gdi. Tcday the canal is not running.

kh' agle hafte wagega ? Next week the well will be
working?
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17.1 d::1lip sjg
bha.

d:llip sfs
ja:n

jaill

d~1ip sig

blra
d~llip sig
blra
d:l:lip stg

jan
d:l'lip sig·

jan

d~llip sfg

17.1 ~sllJ fR~

i:tlar

LLssON SXVRNTtXN

DIALOGUE

blre, j.i Ila, ena I~i m'ji.
Ilala, bapu ji.
ao ji, ba/ho.:
:lCcha.
~jpaQi kftthe !ala e ?

hmad nu laTa e.
mak~i dia c~:)IWi kh&oge ?
ji.

blre. js k6j challia pan Ilk.
c~gia c~gia lIb}.

~ccha ji.

~g bal ke c'~i t()ra. pbndc.
klnnia pbnna ?

pUn de, pJj sat.
e ch~Uia b~ria suad nee

h-.. I
a Jl.

tor 1$, e s~b Wa(te Iai nc.
m~ji te c~gi tara bft/h jao.
b;),i thO' p;}i e.

koi nai ji.
mi /hik a.
bire, ja b~lda nu hIk a.
kh~lo g~e nee

mi jana, baflu ji.

~1a, ;:jlu fgl)[T, feu?)t 8~11·f~r I

fg~rful)fr sru til I. ..
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~lClT

~gftl fRUf

17.1 Dalip Singh
Bhira

Dalip Singh

John /

Dalip Singh

John

A START IN PUNJAB!

~;:Il,~1

~i:' I

ltfil wit fcio BTf~tliT ~ ?
Ql1'~ ~ ~Tft'tli' ~ I

HeM ~tliT ~Bll)fi ~~al ?
;flt

alij, ;:lT~ q!:1 iiB~T i(li f~l)fT I
\I . .~

~ail)tft -ij-aftlHT~T~l" I

~T;:It ,

))lOT ifT3 .~ BOTl 3~i ~() ~ I

fiC'illl1 T ~5t ?
~~tfuR3t

f?J ffS1l)fT a;r1lHT I1l)fT~ ~ I

<Ji ;:11 I

iia ~~, feu mJ ~~T;j s'it %c
H~l '3 ~arl 3'~T eo ;:rT~ t

tJ31 -at t1l:!1 ~ I

i~ <'itit' ill I H" 01" !)fT C

~t~ it' as~ ~ f<JOT 1M' I

~~%1

H-' ilT(liT. STl! ill ~

TRANSLATION

Bhira. go and get a ~ot f~r him.

I'm gettin!it, Father.
Come oj. sit down.

Tha9iS.
Wnere is the water going today '(
To the sugarcane.
Won't you have some corn ?

Fine

110
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Dalip Singh

Bhira

Da:lip Sing:1

Bhira

Dal:ip Sing~l

John

Da,lip Singh

John

Dalip Singh

Bhira

A START .iN PUNJABI

Bhira, go and pick some ears.
Make sure that they are good.

Yes, sir.

Mal.e a fire al1d roast them well.

How many sh~:>uld I roast?

Roast about half a dozen.

This corn is very delicious.

Thank you.
_Have some more. These are all for you.
Make yourself comfortable on the cot.
There's kts of room.

TLat's O.K.
I'm fine

Bhira, g0 start the bullocks.
They've stopped.
I'm going, Father.

NOTES

17.2 During the crop season the men spend a great deal of time
out in the fields away from the viIlag"~ centre where the houses are
built close together. They often have a crude temporary hut near
the Ikhul. But unless it l~ raining they sleep and visit in the open
under the trees. Ti,ere is usuallj a cot or two on which they sit.

Corn is commonly roasted -as a snack between meals,
especially when someone comes t6 visit:during the season. It is
not eaten a~; a part of a regular meal.

Most of the farm work is done by bullock power. As the
crops mature their chief employment is wklking round.and round
operating the Persian wheel that lifts water out of the wells into a
ditch that kads it to the fields. It is commonly the responsibility
of the sma.1l boys to watch the bullocks and keep them working.
The boys are also sent on variou'l small errands.

17.3 Sikh men generally bear names containing Isfg/· These
names are assumed whe'n they become adult Boys have shorter
names. Iblral will perhaps become Ir;)gblr sfg/· Similar patterns
are found in other communities. For example, a Hindu boy may
be known as Iramu/. Later he may become Iram JaIl, Iram c'dJr/,

Academy of the Punjab in North America: http://www.apnaorg.com



A START IN PUNJABI 121

or something of the sort. A Muslim boy known as /midal might
t

assume /sm~d:.

GRAMMAR

17.4 Punjabi has a singular and a plural imperatit1e. The forms
are as follows· :

singular plural
hoI 'speak' bol Mlo
pi 'drink' pi plo

Ja 'go.' a jcio

Is 'take' Iii 1$

The singular imperative is generally identical with the
simple bare stem. In two common verbs, however, it takes high
tone Ij/zj 'go' and IkM/ 'eat'. The plural ttlways has high tone if
the bare stem has normal or high tone. In addition. it has the
ending /-0:. There are a number of forms like fiji which seem to
be exceptions, but these are contractions from more regular forms
/1!Jwo! 'take'.

Much less frequent is another pair of forms which some
times indicate a less immediate command.

singular plural
bol 'speak' boli bollo
ja 'go' jai jato

17.5 Commands, or rerhaps better requests, can also be expres
sed by means of the infinitive, the stem plus the ending I-oa' <I-naj
after Ir/). These are less strong than commands using the impera
tive.

jkh,)nu jaVa., 'Please go to the well.'

:I'be strongest possible command is expressed by the infinitive
followed by the future form jp!Jwegaj.

Ikhu nu ja..Ja r!Jwega.!'Go to the well, or else" This form
should be used very sparingly. It is extremely demanding, and
~ould be quite impolite i~ most circumstances.

17.6 There is an alternative form of the present tense used only
in the first person which is easily confused (by Americans !) with
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the infinitive. In the last line of the dialogue :

Ima jana, bapu ji.1 'J am going, Father.'
Notice that this has the dental nasal, the infinitive usualiy has the
retroflex nasal.

17.7. Something akin to a command is expressed by the follow
ing forms: Ib6Jie/ 'let's speak', /jfJ.ie! 'let's go', fleiel 'let's take,'
lcalliel 'let's go,' etc

17.8 The second person singular has restricted use. It includes
such forms as the singular imperative Jjal and such verb forms
as Itii jada e/, 'you are going', and Itu jaegal 'you will go'. It
also includes all uses of the pronouns /tul 'you,' Iteral 'your' etc.
These forms are used in speaking to children, to servants, and to
particularly close friends of long acquaintanqe. They are not used
in addressing most adults. Instead the plural forms Ijaol 'go !'
/tus; jade 01 'you are going', jtus; jaoge/, Ituafjal 'your', etc.
are used.

In the dialogue in this lesson, Daiip Singh uses singular
forms to his son, Rhira, but plural forms to bis visitor, John. This
is the usual and only correct practice in such a situation.

17.9 Children, in addressing their elders, are expected to use
ljif rather frequently. It cannot be translated directly in many
cases, but its effect is much the same as the use of 'Sir' and
'Madam' in English. liiI is also used, but not quite so frequently,
by one adult speaking to another. In this dialogue. both Dalip
Singh and John use it. By itself, liiI isa polite way of expressing
assent or agreement.

Ijil cannot be used with second person singular forms.
fa ji/ seems very strange, even contradictory. lao jij is just a little
more polite 1han /ao/. .

Ijil is also appended to the names or titles of respected
persons. jbapu jil or I:)bba jil Itne latter chiefly amongMuslims)
is a respectful address to one's father, or to a respected elder in the
village. Other senior kin are addressed in the same way: Icaca jil
'Uncle' .. A holy man or a religious teacher is called Iguru jil
'W-aster'. In Bharat, M. K. Gandhi is gent>ri\lly known as /gfidi jil;
this shows a mixture of respect and affection.

17.10 In speaking ofa third person, respect is shown by using
the masculine plural. This is the case when speaking of either men
or women. It is quite usual when referring to anyone older than

I
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the speaker or anyone in any position of dignity. By courtesy the
same usage is applied in speaking of most strangers.

17.11 The first and second person pronouns with their corres
ponding possessives are as foJlows :

first singular me 'I' mera 'my'

first plural ~si 'we' sa{la 'our'

second sing~lar tu 'you' tera 'your'

second plural tus; 'you' ti1a{la 'your'

The possessives agree with nouns in the same way as adjectives:

Im.era si}tral 'my orange' Imeri nar~gil 'my orange'

17.12 All postpositions except Inel, Inul, and /tol are used with
the possessive forms of pronouns. The latter are generally
masculine oblique.

Imere nall 'with me' Isa¢e ];)il 'for us'

Inel is not used at all with first or second person. Inul and Ito/
fuse with the pronouns to give special forms. For these see 17.14
and 17.15.

PATTERN PRACTICE

17.13

17.14

6 mere nat kh~ nu gla.

p;)rit=>m saf!e kot batha si.
;)s; tere nat 8&1' ~lIage.
ram ne tua{le kOl ~o.a e.

beg ana wrc si.

mi firoz din nat sa.
one manu phal dltte.

bapu ji ne sanu pase dttte.

ms tenu dud dItta si.

6na ne tifanu ki hi.
S;)mira ne bna nu saddla.
::isi h;)rdlal nu d;)ssJa si.

mi onu k/a.

He went with me to the well.

Pritam was sitting near us.

We will go with you to the city.

Ram will come to you.

Eeg was among them.

I was with Firoz Din.

He gave me fruit.

Father gave us money.

I did give you milk.

What did they say to you '!

Sam.ira called them.

We did tell Hardial.

I spoke to her.
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i

17.1$ 6ne matho pucchla. He asked me.
bJsir ne &mJd to pucchra. Bashir asked Ahmad.
blre ne satho juab m:Jgra. Bhira wanted an answer from US.

beg ne tstho ki m~gra si? What did Beg want from you 1
ene tvhtho sUQ ra si. He heard this from you.
ms 6de to pucchra. I asked him.
ram lie 6na to kJm kJrala. Ram had them do it.

17.16 bJt ~c:cha ji, <lsi jane a. Very well, sir, we will go.
phIr :aIO, mt roJi khana Come back again, I'm eating
a. dinner. I

phIT ;ato. rna ro!i khat;.li e. Come back again, I have to eat.
rni bJlda nu hlk :)na. I am goading the bullocks.
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18.1 p~rit~m k:)r

jito

p~Tit~m k~r

jito

p~Tit~m k~T

jito

p~Tit~m k~T

jito

p~Tit~m br

jito
p~rit~m k:)T

jito

~rit~m kor

jito
•

18.2 jito

p~rit~m k:)r

jito

p~rit~m kJr

jito

p~rit~rn kor

jito

p~rit~m kJr

LESSON EIGHTEEN

DIALOGUES

ni jito, caci ji k/tthe ne ?

6 c~rkha k~tde pae ne.

te mejo ki kardi e.

6 nala uOdi e.
bapu ji kar a gae ne ?

na1 ji. 6 hali khu te i ne.
::lj hal wagde ne.

kamlti nu roti c~1i g~i e ?

ha, wir Ie gla si-
I"hUJ;1 te p3C gla hOJ;1a.

tvs1 t'dur tala si ::lj ?

ha, ::lsi rotia t'dure laia s~n.

sa{/a tadur hali thik i nar hora.

sa{/a t'dur w61a i e.

6the la 10.

::lccha. rna lr~ni i!i ata.'

~ccha•

bala ata gl1dda e ?

hii sa{Ie wi ::lj h::ll w::lgde ne.

krnnene'?

tIn sa{/e te do grlla de.
N (

ta te do pur Ijoe peoge.

ha, ~gge i der ho g::li e.

hali u{/ikde hooe ne.

ratio Ie ke koO jaega ?

me i jawagi.

hor te Ur koi na1.
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18,1 "y"3i io
;:r13
tp3H ~(J

;:it3

\f:dH cja

,"lil

~3H cia
ttlar
l{l:rH ~a

;:rl~i

~:JH ~a

.,mi
18.2 ;:rt3

'{[:Pi cia
;:r13
l{f:3H ~

;:r13
1{t3H cia

18.1 Pritam Kaur
Jit()1

A START IN PUNJABI

cW "t11a, ";il~l ;:rl fcb~ ~ ?
~<J ~ol:fT Ql~ tR ~-I

'3 I~;:j on q(Jt!1 ~ ?
~<J OTcgT ~"!el ~ I

~T~ ;:11 UfO llofT ijlE' ~ '?

o<Jr ;:rl, ~<J <J'8'l ~<J '3 1::1 ~ I

ttr;:r ~~ ~ t

OfTfW,fT ~ ail ~Hl C1TPl ~ ?
<IT, ~lo "8 fijll)fr Hl :
~ '3 11~~ faTl){T tr<!T I

'3Rr 3"20 3 Tft'l)fT Rl l){;:r ?- '" .

<IT llofRl" aclt)jT 3t!ij e;'ell)fT Ro i
I •

H'i1T3~o (JTg o~ el 0.:11" ~fel)fr I

RT~' 3~ f~'S' 'E!1 ~ I

~~ B' B~ I

~ Wf~'~m lHT ))JTG' I

~I

~31 ))ftcr ~tJT ~ ?
<:Jt , Hri ~ »ffi ~P.i ~aR ~ I

f~3 ii?
fan, t{Tj '3 ~ raisT ~ I .
3T '3 B \{o P.ir~ u<!ol I

'<Ji, ~ el ~a .~. ~1 ~,

(J'B't ~1Cle ~i i I

~l '8' a cR; 'iriarT ?
A" 81 tt'~TOll I

iia '3 ckl Uii5 5<:Jr I

TRANSLATION

o Jito, where is your Aunt?
She'$ spinning.
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Pritam Kaue
Jito
Pritam Kaur
lito

Pritam Kaur
lito

Pritam Kaur
.Tito
Pritam Kaur
Jito

Pritam Kaur
Jito

18.2 lito
Pritam Kaur
Jito
Pritam Kaur
Jito

Pritam Kaur

Jito
Pritam Kaur

And what is Mejo doing?

She's weaving a /nala/.
Has your father come home?
No ma'am, he is still at the well.
Today they are ploughing.
Has dinner been sent to the workers ?
Yes, brother took it.
He must have gotten there by now.
Did you heat your It'Jdurl today?
Yes, \Ve cooked !rotial in the !t'Jdur/.
Our !t"JJur! is not yet in working order.
Our /t'Sdur/ is not being used.'
You are welcome to cook here.
All right, I'll bring some flour.
Fine.

You have kneaded a lot of flour?
Yes, with us, too, they are ploughing today
H~w many?
Three of our ploughs and two of the Gills'.
Well then, you will have to do two bak
iogs.
Yes, it's already getting late.
The ploughmen must be waiting.
Who will go and take the food to them 1
I suppose I will go.
There's nobody else at: home.

NOTES

18.3 During the busy season the men stay out in the fields which
may be some distance from the village centre. The women gene
rally stay at home, cooking and doing other ~ousework. Meals
are sent out to the men

It is customary for farmers to help each other with the
larger operations. In this instance, the Gill family ,bas sent two·
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ploughs with bullocks and the ploughmen to operate them..Pritam
Kaur must fe:ed the whole group. On such an occasion she would
prepare a fairly elaborate meal.
18.4 Irotil is a special type of bread bal-ed in small thin discs.
Since it is tht: most usual food in rural Punjab, Iroti! is also used
more generally to mean 'meal, dinner.'

Village houses have two kinds of stoves. The !culla! is a
small mud stove \\>ith a sheet of metal on the top. Iroti! is cooked
on the top of the IcUlla/. The It'durl is a Jrtuch larger cylindrical
structure, open at the top. It is heated and then lretil is baked
on the inside:. At the times when the men are busy ,in the field,
the ItJdurl is preferred because it is quicker and easier to prepare
a large quantity. Women from several hous~holds commonly meet
together and bake in one Ifadur/. This gives occasion for visiting.
The !tJdurf, therefore, has much the same "lace in the social life of
the village women as the fkhUf has for the men.
18.5 Short names like /jito/ are generally borne by unmarried
girls still living at home. When lito marries and leaves home. she
will assume some longer name, perhaps fstirjit k:>r/. The women
in the dialogue are Sikhs. Ik:>rl is characteristic in much the same
way as isfgl is for the men. In other communities, however, the
patterns are: often similar. For example, a Muslim girl might be
called /sibol at home, but becomes In~sib teg~mf when she is
married. .

Pritam Kaur is a married woman from another household,
as is evident from her name. lito uses respect forms in speaking
to Pritam Kaur, but not as consistently as she would if Pritam
Kaur were a much older woman. Both use respect forms in speak
ing of the aunt. (Pritam Kaur says Icaci jif; lito, /6 carkha katde
pae ne./) Compare the reference to Mejo, presumably'another
unmarried girl in Jito's family: 16 nala u(ldi e./

When visitors come into the home it is either the older
women or the young unmarried girls that speak to them. Particu
larly if the: visitor is a man, the young married women avoid parti
cipating in the conversation. lito's mother, if present, would say
very little. If her grandmother were present, she would probably
have carried much of the conversation.

GRAMMAR
18.6 The end of a Punjabi verb phras~ indicates the tense or
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a rious '\oth~r categories which arc in some ways similar.
Most of these have occurred in the lessons. They can be
summarized as follows:

Present:
10 6the joda e.t 'He is going thc're.' or 'He goes there.'
This is used both to express general description 'or habitual
act (compare the d~scription of /dtwalil in lesson 13), or
to state, often somewhat loosely, current fact (e.g.i6 nala
uJ}.di e./ in this lesson).
/6 othe joda.1 'He is going there.' or 'He goes there:
Very much the same as the above. ~n some contexts a
little less definite as to time.
10 othe joda si./ 'He was going there.' or 'He went there.'
The same range of meanings as the first above, but around
some past point of reference. In effect, /0 othe jada si./
suggests that at some past time it would have been
appropriate' \0 have said 0 athe joda e.;. A sort of 'present
in-the-past. '

Past:
/0 6 the gIa,/ 'He went there.' The usual form in narrating,
past events Icompare the description of a specific lidI in
lesson 14). /6 othe gra.1 does not imply eitber that he has,
since returned or that he is necessarily still there, simply
that he went, nothing more.
10 othe gra e.1 'He has gone there.' Veryl'much like the
last but often with an implication that he is still there, i.e.
that the effect of the past action cl'ntinues, In some contexts
merely more definite in time reference than the last.
/0 othe gIa si.1 'He had gone there' A 'past-in-the-past'.
indicating that at some past time he had e'arlier gone. It
docs not imply that the effect cC'ntinues to the prescnt.
Indeed, in many contexts it suggests quite th~ opposite.
At the past reference point the effect continued, but at
present it does not.

Future:

/0 othe jilega./ 'He will go there.' The usual expression of
all future actions.
1n;'S Dlhe jaJ}.a./ 'I am just about to go there.' The emphasis
is on immediacy and definiteness. This is the infinitive.
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Commands, Requests, a'nd Suggestions:
16the jao.1 'Go there!' The usual way of expressing simple
commands.
lathe jal}.a.1 'You must go there.' or 'You are to go there.'
An expression of necessity or ;obligation. Less directly a
command, but often just as forcibly.
IOllhe callie.I 'Let's go.' The usual, way of making a sugges
ti(ln that includes the speaker. tjaiel is possible, but /c<JIliel
is much more frequent.
lonu ca caidi./ 'He wants tea.' or 'He needs tea.' This is
the one verb ~ith Which this fdrm is really common. It is
most often used in statements in first person, with Imanu!
omitted-lea cAidi./ 'I want tea I' and in questions in second
peTson, with /tuanul omitted-/ca caidi?/ 'Do you want
tea ?'

Subordinated:
I

lone othe ja ke k~m kita.1 'Having gone there, he worked.'
This is the commonest way o,f subordinating one verb
phrase to another. It generally implies that the action
expressed by the subordinated, verb preceded and was
prerequisite to the other. Ikel is not an aUKi1 iary but
parallels auxiliaries in marking a ,kind of verb phrase.

18.7 Many of the above verb phrases have negative counter
parts. The word order, however, may ,be different, so they must
be listed,

Present:

10, othe nH jada./ 'He isn't going there.' or 'He doesn't go
there'. This is the negative. counterpart of both loothe
ja'da e.! and 16 othe jada,f The distinction cannot be
made in 'the negative.
/ei othe na; sj jada.{ 'He was not going there.' The
counterpart of /0 othe jada si./

Past:

lei othe nJi gIa./ 'He didn't go there'. or 'He hasn't gone
there'. The counterpart of /6 olhe gla e./
/ii Dlhe n.17 si gla./ 'He had not gone there.' The counter
part of }o ache gla si./

Future:
III othe ofi jaega./ 'He "'ill not go there.' The counterpart
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of /0 othe jaega.l

Imaothe nH jar;ta.! 'I am definitely not going there.' The
counterpart of Ims 6the jaQa./

Commands, Requests, and Suggestions:

16the na jaol 'Don't go there!' The counterpart of 16the
jfw.1 Note the use of Inal rather than IntH/ with the
imperative.

lothe na; jar;tal 'You are not supposed to go there.' The
counterpart of lothe ja"Q.a.1

lothe na callie... / is the counterpart of 16the calliel, but
would not be used outside some longer context, e.g /6the
na i ecSl1ie ta caga.1 'It would be better if we didn't go
there.'

lonu ca nai caidi.1 'He doesn't want tea.' The counterpart
of loou ca caidi.1 .

Negative forms with Ike/ are very rare and occur only in
very special contexts.

18.8 Many verb phrases contain two verbs, that is two real verbs, .
not simply a verb and an auxiliary. In this case, the first can be
almost any verb in the language, but the second must be one of a
short list containing only a few dozen verbs. The special charac
teristics of such phrases depend on the second verb. Some of them
have clear, easily defined meanings. At the other extreme, some
hardly do more than slightly strengthen the meaning of the first
verb. Often the effect is so subtle that it cannot be conveyed in
translation.

Some of these second verbs occur with any first verb;
others are restricted to a few combinations. Most can beJound in
any tense; a few have restrictions. In a few combinations, the tense·
meanings are altered. 10 ja ria e.1 is definitely present in its mean- r:
ing, though past in its form.

The following are some of the commoner and more
important.

/s~kl 'be able, can' The first verb is a bare stem.
10 othe ja s~kda e./ 'He can go there.'
/l~gg-/ 'begin' The first verb has the ending/-f)/.
/6 othe jaf) l~gga./ 'He started to go there.'
/lel 'take' The first verb is a bare stem.
,lone Is lIa.1 'He took it away.'
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/ps/ 'have to' The first verb has the ending /-Qa/.
/onu othe jal}a pawega./ 'He will have to go there.'
Th iis is very much stronger than /one 6the jaQa./
Ips I adds some emphasis. The first verb has the ending
I-da/. .

10 6the jada pTa e.1 'He is going there.'
Ir~/ 'continue, be in process of.' When the first verb is the
bare stem, the indication is ofi present time. This is the
clearest way to indicate that something is going on at the
moment <1f speaking. With a designation of time included
in the sentence it may indicate the'immediate future.
/6 .othe ja ria e.l 'He is just now going there.'
/0 rat nu 6the ja ria e./ 'He is going there tonight.'

When the first verb has the ending I-da/, the indication is
of continuous activity in the past. .

10 othe jada rIa.1 'He was continl;lously going there.'
/hol 'used to, but no longer.' Both verbs have I-da/ and the
aUJdliary is lsi. .
/6 bthe jada hUda si./ 'He used t6 go there.'
Iho/ 'I am sure. that it is so.' The first verb has the ending
/-da/ . /ho/ is either an infinitive 01: a future.
16 othe jada hOQ.a./ 'He must be going there.'

/ja/ and /de/ both give ~light strengthening. The sentence
emphasis is always on the verb phrase. This shift of emphasis
coinmonly results in subtle differences of connotation between
the first verb alone and tbe' first verb plus fjat or /de/. These
differences vary with the nature of th~ verb concerned and with
the context Only certain verbs combine with each. The first verb
is the bare stem.

,

/6 othe a jaega./ 'He will come here.'
/6ne 6the pa drtta./ 'He ~ut it there.'

Notice that in a few of the above combinations, what 10

English would be the subject is expressed by /60e/ or /oou/.
'.

18.9 caei ji c~rkha k:m~o

l~gge ne ..
6ne sut k;jt Ita e.
mejo nala tlQ. rai e.

Auntie has begun to spin.

I

She has finished spinning thread.

Mej~ is making a /nala/.
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beg kal roti nH si kha .
s:lkla.

() ethe r~ sak:lJ;lge.

parem c:i pi l~gga 'e:

The ploughmen are in the fields.

Brother will take it.

She will get there soon.

Hurry up, it's getting late.

Brothe""Hnust be waiting.

We haven't heated our It'ldurl
today.'

sa{la t'dur thik ho g a e. ' Our It'durI is all right now.

ana da tJdur rr1jja hOla e. Thetr Itadurl is busy.

me do pur III l:lene. I have baked two bat<:hes.

suridar na; a s:lkda.

Tam lal kaJ na; ja sakega.
18.13

18.11

18.10 k,sl sara dIn hal wagde rae Yesterday, the ploughs worked
all day.

sa{le kai dIna to hal na; We have!}'t ploughed for several
w:lge. days.

ohali kheta WIC ride They are still in th~ fields.
ne.

hali kheta wlc ride ne.

wir Is jaega.

() j:lJdi p3c jllegi.

j:lldi karo, der ho jaegi.

wir u(iikda h~ega.

as; aj tadur n.H tara.

18.14

18.12

Surindar cannot come.
Ram Lal wilt not be able to go
tomorrow.
Beg was not able tv eat yester
day.
They will be able to stay here.

Prem is u t 'beginning to have
his tea-.

() caga lagda e. That looks good.

b:lritUp l:l!!gi e. The sun is very bright.

kamad nu pal)i klgga e. The sugarcane is being watered.

18.15 tenu e k:lm kama p.swega. You will have to finish this ~ork.

biro fOti khadi p:li si. Bhiro was eating dinner:.

khU W:lg ria si. The wcllwas running.

blmla g:?di hiidi si. Bimla used to sfng.

18.16 ~mdd ne saik:ll T:lkkhla si. Ahmad put away the cycle.

beg ne hal r:lkh d I tta si. Beg put away the plough.

There is a slightly greater implication of completion in
the second.

one halwai nu pese dUte. He gave the-confectioner money.
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I,

6ne dukandar nu pase de He gave the merchant money.
dlttt:.

. The second perhaps implies that he paid off a debt.

18.17 ao, roti khao. Come, have dinner.
ao, roti kha jao. Come and eat.
The second implies impatience or mild insistence.
one k;:)m kita. He did his work.
ok;:)m k;:)r gla. He did his work.

one k;:)m k;:)rlla He finished his work.

The second suggests more definitely that he did it all and
went on to other things, the third ~ut& more emphasis on the
notion of finishing than on that of doing;
18.18 sari rat khu w;}gda ria The' wejl ran all that night.

sari rat khu w;:)gda e. The well runs all night.
sari :rat khu wJgda huda The well used to run all night.
si.

The first suggests that it ran al;l night on some specific
occasion The second is a general statement that it commonly runs
at night, presumably on any night. The third suggests that it used
to run at night, but no longer does. '

18.19 bm nu khU w5gega. The well will run in the evening.
1

bm nu khu W;}g ria e. The wen will run this evening.
sam nu khu w;:)gda e. The well runs in the evening.

The first suggests that at some un:pecified future time the
well will run, perhaps once or perhaps on many evenings. The
second, if said earlier in the day, would' be an immediate future
applying to the coming evening only. The last is a general descrip
tivestatem~:i1t; the well usually runs in t~e evening.

-I.
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19.1 n::lsim

ruth
n::lsim

ruth
n::lsim

ruth
n::lsim

ruth
n~sim

ruth

19.2 dukandar
n~sirn

dukandar

n;)sirn

dukandar
D::lsirn

dtJkandar

n~sim

LESSON NINETEEN'

DIALOGUES

me b~zar ~1li a.
mere nal calloge ?
hti, rna wi kUj ciza IIQia ne.
ethe h~r roz s~bzi ISQ bnar jaQa pida.
j::ldo ::lsi pirj. WIC so',
sarj.i apQi s~bzi hiidi si.

b te Mt c~gi hiidi h6wegi.
hQ' ji, tazi s~bzi w~rgi koi ciz nai.
~si k::li kUj lala hOla si :
m;)pr, t;)mapr, k~ddu, toria, alu, b~tai;'

ta te b;)!e m;)ze h6Qge.
ha ji.
ethe te h~r ciz megi e.
;)s; ene pase na;- kh;)rc s~kde.

ji.
te nale sEr WIC tazi s~bzi wi te nai mIll~kdi.

ji.

ao ji, ki caida e ?
dida te Mt kUj e.
taze k~ddu he ne ?
ha ji. ~j i ae ne.
i 'wekho.'\
kIwe ne.
paja pase killo.

- .e-
ene mage?
m~pr ki ph ne?
e cali pase kI110.
te 6 s~tt~r pase kIllo.
'b~r cagi ciz rnigi e.
miena nu ki k:)rna.
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dukandar

n:)sim

dlUkandar

dckandar

l1:lstM
~,

dukandar

nasim

~l'f

I9'.2 ~crT6~ra

I

A START IN PUNJABI

6na de p~ja psse dewagi.

calo bibi ji. tullthosath 10 ISwage.
I

:,)cch~. Ik kll!o del).a.
te plt;li tori klwe lai e.
bJri s:>sti e.
p:1jf1 pase killo.

phlr '0 i g;)!.
·teri h:>r ciz mtgi e.

calo ji tus; cali pese de dlo.
tus; satje puraQ.e gak o.

:,)ccha, Ik klllo pa d/o.
a loS ji.
sara Ik rUpJahola.

:,)ccha.

H' l'ft.lTa tJ51 »it I
~~'('iT5 \J'gqT ?
uT, H~ ~1 '!g \!ltit 5cl»ii ~ I

~Q ua ij;;r A'irnl ~G l'f'i:lTa ;:(T(!T ~;:!T I

;:I~, ))fHl' f1.fu ~ AT, R~l))fTlJGl RlltIl
~e1 All I

(lu 3 S3~3 iml ~Bt ~arl I

ut ;:l1, 3 1m R1Ttil ~aaft ckl \!1;:r out I

»i!:W Cil~l '!~ Wf~T ~f~ ro, Hea,

CH'Co, ~~, §(1))ft, l)ff~, S'3T~' I

at 3 s;1 H;:J 5G01 I

ut ;:11 I ~Q 3 uo \!ltr Hf~ml ~ 1~1'

e~ OR o,J1': lfO'ij' RCil;j I -

;:111
3 ('iT'5gfua fu'ij' 3'TtJl mr;;ft ~1 3 cml'
ftm r:rcrBl I

,;:111
))f1€1;:11 al roel'~ ?- ,
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19.1 Nasim

Ruth

BT<Jlt'T 3 ~<J3 ~s -e I

3r~ cf~tl i ?
<JT i=l1, J1.I;:J ~1 l)fT~ ii I

!)fT'J ~B I

f~' ~?

ti;:JT<J ail fcig I

-eii Hf501 ?
HCo 011 9 T i ?
f~J BTB1 ail fefg,
3 (j<J l=l3c uil fig I \

~ra -el;:J Hf5011 i! I

H' f'C<Jo T f? q1 orO('iT I

~ <JoT -e lit-lT<J ail ~~torl ,
BB ~lm i=l1, ~<JT~ Jfcs '8 ~~ ,
»{Ei:1 f'Cor fefg ~T I \
3 f~~l 301 for~' wt!l e?
a~l RR31'e I
lf~jT<JaR fefB ,
f60 (j<Jl OIB ,

301 <Jo '3m Hf5aft ~ ,
BB i=lT qR1' ~B1 OR ~ f~~ ' qRl" '3
RT~ \loTi C1TT<Jor €l I
»{5T f'Cor fef3 UI fu~ I

))fT<1 8(j tit I
RTar ft!a' ~flll){T ijf'C»fT ,

»{&:T I

TRANSLAnON

I am going to the bazar.
Will you go with me ?
Yes, , want to get a few things too.
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Nasim

Ruth
Nasim

Ruth

Nasim

Ruth

Nasi~

Ruth

19.2 Shopheper

Nasim

Shopkeeper

Nasim

Shopkeeper

Nasim

Shopkeeper

NasiDl

Shopkeeper

Nasim

Shopkeeper

A START IN PUNJABI

At this place I have to go to the bazar to
get vegetables every day.
When we were in the village,
we used to have our own vegetables.

That must have been very good.

Yes indeed, there is nothing like fresh vege
tables.
We used to plant all kinds of things:
peas, tomatoes, squash, okra, potatoes, egg-
plant. '

That must be a lot of fun.
It sure is !
Here everything is expensive.
We can't afford to spend this much.
No.

And on top of everything else, in the city
you can't get fresh vegetables anyway.
How right you are!

Come in. What would you like ?

Well, I really want all kinds of things.
You wouldn't have, fresh squash, would
you?

Yes ma'am. They came just today.
Look at them.
How much 1

Fifty paisa a kilo.

So expensive.1 ,"
What's the price of the peas?

These are forty paisa' a kilo.
And these are seventy.

Every good thing is expensive.
What would I do with these?·"
For those I will give you fifty paise.

O. K., Miss, from you 1 will take sixty.

Well, you can give me a kilo.
And how-do you sell Ute okra?

Very cheap, fi[ty pa~$a 11 kilo.
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Nasim

Shopkeeper

Nasim
Shopkeeper

Nasim

Again it's just the same old thing !
Everything you've got is high ..
Well, then. You just give me forty paisa.
You are one of our old customers.
O. K. Put in one kilo.
Here you are, ma'am.
Ah together one rupee.
Thanks.

NOTES

19.3 This dialogue contains much sharper bargaining than the
earlier ones.

ftorif is a gC!1eral term for several kinds of vegetables, aU
long and slender. fpi.ji tori/ is· just one kind. For lack of a
better term \\ e tave translated ftorif as 'okra,'but the meaning is,
of c{, urse. wiLer than this.

GRAMMAR

19.4 Punjabi has a couple of dozen small words which can be
c..lled emphatics. They are very easily overlooked, because it is
possible to say almost.anything without them. Ito,wever,. they
contribute greatly to theexpre~sion of the finer nuances .?ud to
making speech really idiomatic.

It is not worthwhile to try and define translation 'meanings'
for most of these WQrds. Sentences containing them are· translated
~n various ways depending on context·: But it is possible to clesi;ribe
'bow they are used and how-.they function in a sentence and in a
long~r dis!X>~rse. Below we give brief partial descriptions for some
of the' common ones..Foi'·:··examples, look in' ·the dialogues.
This Jesson has a con§fdetable number of them, but most of the
earlier dildo'~es have them toq.. :the dialogues will show them in
contexts longer than single sentences. Short contexts Seldom reveal
the full significance of an emphatic.
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Emphatic words do not operate by themselves. They are
part of a system that includes certain other elements.

19.5 Empha!,is can be shown by intonation., The following simple
sentence can be said at least four ways. The first is matter-of-fact.
The other three have additional prominence on one of the words.
This is indic;atcd by italics. It consists of higher phch and slight
increase of stress.

I ,

m6J;lSE:r gla si. 'Mohan went to the city.'

ma!J ~&r gla si. 'Moha.~ went to the city.'

m6t;l slir gta si. 'Mohan went to the city.'

m6J;l silr gla si. 'Mohan went to the city.'

This intonational emphasis is comparable in general to the
intonational emphasis we use in English and which is indicated in
the translation by underlining. It is, of cdurse, different in many
details. For one thing, Punjabi has not only intonation but also
tone. What we have indicated by italics is perhaps to be thought
of as a higher base-line from which tone is to be ~mputed. There
will be a diffl~rence in pitch on the first syHable of the following
two sentence's:,

mO!J ssr gla si.

ram ~sr g.a si.

This difference is due to tone. There is! also a difference in the
pitch on the first syllable between the fGnowing :

ram s~r gla si.

ram s;~r gui si.

This difference is due to intonation. What you actually hear is
I

always the re!\ult of combination of tone differences and intonation
differences.

19.6 I Emphasis can also be shown by changes in word order,
especially of word order combined with intonation. An even
stronger emphasis on Idrl can be had by the following arrange
ment:

I •
ssr gJa Sl marz.

In' general, the place of emphasis is first in the sentence, but only
when supported by intonation or some other device.

Note Nasim's first reply to the shopkeeper. The very un
usual word order, combined ",ith intonation (the most natural way
to say this would put intonational emphasis on Ica-ida/) and Itel,

Academy of the Punjab in North America: http://www.apnaorg.com



A START IN PUNJABI 141

makes this sentence carry strong overton~s, in this case a little bit
of despair and sarcasm: 'I really want it Jot of things, but I don't
expect to get anything here.'

J9.7 The most frequent of the emphatic words is Iii. It is used
to further reinforce the emphasis of intonation. For example,

m6!1 ~~r gIa si.

can be given further emphasis by inserting Iii : Imo!, i s~r gIa si.1
It is not easy to show the difference by English equivalents, so
there is no use translating.

Iii usually follows the word with intonational emphasis
immediately. Once in a while when a word is followed by a
postposition or some similar small element, this can come between
the emphasis and ;i/. Nothing else ever can. This tells us that

. such a sentence as IphTr 6 i g~!1 can only be read as I phlr 6 i gall.

li/ never occurs more than once in any sentence. It usually
comes fairly early in the sentence, though it canno t come first. It
never is last.

It is hard to describe just what IiI does, since it varies
with conte~t. Nasim opens her bargaining by talking rather
disparagingly. She asks for fresh squash in a way (/hs/) that suggests
that she doesn't expect that he will have them. The shopkeeper
answers 13j i ae ne·.1 Emphasizing, in opposition to Nasim's remark
that they are just as fresh as they could be.

19.8 Iwil is used in very much the same way as Iii. It follows an
intonationally emphasized word or phrase. It occurs only once in
a sentence.

In reply to Nasim's invitation to go to the market, Ruth
says 1m'S wi kUj ciza ISJ;l.ia ne.1 'I want'a few things too.' The Iwil
associates this sentence closely with what Nasim has said.

Iwil is the easiest of all the emphatics to translate. It comes
very close in meaning to English 'also' or 'too.' Occasionally 'even'
is better. In one place in the dialogue 'anyway' seemed best.

19.9 Itel is also used to reinforce intonational emphasis. But
Itel can either immediately follow or immediately precede the
emphasized word 0 r phrase.

Nasim's opening remark to the shopkeeper relies for its
effect largely on word order and intonation, but Ite/ is used to
point this up just a little more.
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Itel is not quite as strong as IiI and can be used to give a
second weaker emphasis in the ~ame sentence. There is no good
example in the dialogues, but consider the f~lIowing :

Ils:o agge te g,;ujrJi ne ja{la i nfJi si.;
'The train was not supposed to go any farther.' The chief

emphasis is 010 Inai si jaQal 'was not to go.' Note that IiI causes
the order to be shifted drastically; IiI cannot, stand at the end.of
the sentence. There is lesser emphasis on /1sto ;)ggel 'forward .
from here.'

Itel can combine with Iii or Iwil to give a little further
emphasis. Nasim in her last remark to Rutq says Ite naie ssr wIC
tazi [a'.zi wii te nai mil s;)kdi.1 The strong emphasis indicates
something of her state of mind about vegetables as she approaches
the market. and explains something of her manner of bargaining.

The (:mphatic word Itel must be pistinguished from the
postposition ,Itel '0:1' a,ld from the connector Itel 'and'. Itel 'and'
can stand at the beginning of sentences, a place where the emphatic
is impossible, and normally stands between two similar elements.
Itel 'on' normally follows a noun in the oblique case. The empha
tic word can also, but is more likely after other kinds of words.

19.10 In Nasim's opening remark in the market she says Itaze
k::lddu he: ne ?I. Ihal is a rather infrequent emphatic, but exactly
right for this place. It gives just a touch ofdoubt, enough in view
of the prece:ding sentence to make her implication quite clear:
she neither likes nor trusts vegetable dealers, but she has to make
the best of it, so here she is. '

There are a number of others that you will run mto from
time to time. Most of them are very difficult to describe, but only'
a few experiences with anyone in good connected discourse will
give you some feel for their function.
19.11 s5r WIC h::lr roz s::>bzi ISQ In the city I have to go to store

dukan te jaQa peda. to get vegetables every day.
h::>r h::lfte ph::llle:Qe pide. Every week I have to buy fruit.

pj~ WIC s::lbzi laJ;l bnar In the village it is not necessary
n!Ji jaida. to go to the market for vegetables
hUQ roz roz b;)zar jaQ.a Now I have to go to the market
pirla. every day.

19.12 j::ld2i' ms pi~ WIC sa, b3t When I'was in the village, there
s::lbz.i hUdi si. was plenty of vegetables.
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. j;)dO ;)S; othe sa, hoSt mt When we were there, it rained a
pida si. .lot.
j;)do 0 ala, ethe koi n.H si. When he came, nobody was

here.
jedo one kia, me ~la grll. When he told me,.I left.

19.13 0 te boSt k;)m k;)rde hOo.ge. He must be working a lot.
o. yad k;)rdi hOwegi. She must remember.
s;>lim roti khada hOwega. Salim must be having dinner.
b;)cce khe(ide hOQ.ge. The children must be playing.

19.14 ode W;)rga koi admi nai. There is no man like him. /
'I. I. 'Nl;,r w~rga koi ssr nal. There is no city like lahore.

c;)na w~rga koi d;)rra nai. There is no river like the Ch;)nab.
s;)c bol;)!} w;)rgi koi g~l There is nothin like speaking
na;. the tru tho

19.15 s~r wrc c'ge ph;)l nai In the city you can't get gObd
mIl s;)kde. fruit. ,-'
thho b3t ;)cche kele mIl Here you can get very good
s;)kde ne. bananas.
es dukan wrc boSt toria mIl In this. village there is a lot of
s~kdia ne. . /tori/.
p'jab wrc tUanu ;)cche In Punjab you will be able to,
ph;)l mil sak:lo.ge. get good fruit.
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These lessons were designed for America.ns who would
have a short period of language study just before going out to
Punjab. In the time allotted for training in the United States it is
seldom possible to really learn Punjabi. But it is possible to get a
good start, so that the process can be continued as you work. With
out some on-going effort, the time spent in studying the language
will be largely wasted. Study in the field should be considered as
part of the work bf the course. Therefdre, we give, not as an
appendix but as Lesson Twenty, a few suggestiOJ1s for that conti
nued study.

20.1 Your first few days in Punjab may, be a discouraging ex
perience As you leave the classroom you have begun to feel a
little confidence in your Punjabi. You can actually communicate
with your instructor and with your classmates. When you reach
Punjab, you will hear Punjabi all around you You will under
stand very little, far less than you expected. If you were uninterest
ed in the language, you could shrug it off, and go find someone
with whom you can talk English. But you will want to understand,
feel you oug ht to understand, and it will be frustrating not to.

There is a treatment for this, and you should avail yourself
of it. As soon as possible after you arrive,go out and seek some
opportunity to use your Punjabi in a situatibn of your own choos
ing where you have a reasonable chance of success. Work at it
until you do succeed. Convince yourself that you can use the
language, if only in one area. Then you will know that you will
be able to It:arn to handle others in time. I

An inordinate amount of the dialogues in these lessons has
been on one rather unimportant theme: making small purchases.
They have varied between fruit stores, 'confectioners, and the
vegetable market, but the basic dialogue is much the same. Strike
out /k~ddul and put in Ikelal and you have changed one situation
into anothelr. Much of the same kind of language has been put
into other lessons, in bargaining for a rickshaw, for eia'mple.
This has been done deliberately. This will prepare you relatively
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well in at least one area where you ",ill be able to use your Punjabi,
immediately. Marketing is a particularly good one. It will be
easy enough to find the; opportunity-wherever you go there 'will
be merchants eager to talk with you and quite willing to be
patient with your struggles. It is easy to start- you just walk in.
And you will know when you have succeeded. Indeed, you are
very likely' to succeed the first time, though probably not
brilliantly.

So your fi ist 2Ssignment in field language study is to go to
the market and buy a dozen bananas or something comparable.
Perhaps you will meet someone who wiII take you the first time
and show you how it is done once. But once is enough; go off
from him and try it yourself.

The first time you will have difficulties, of course. You may
pay just a little too much, but it will be worth it; charge it up to"
educational expense. You may even get seme poor bananas. (They
will be C:ifferent enough from the variety you get in America that
vou will be a roor judge of quality at first.) You may not need
bananas, but buy them anyway. Try again the next day, and the
next. In a very few days it wiII be easy and natural for you.

20.2 The following sentc:'nces will be useful to you in the market.
Many of them have appeared in the dialogues. In some cases they
are given here unaltered. In others. minor changes have been
made. They are grouped by broad meanings, but individual
translations are generally thought unnecessary. Parts of sentences
enclosed in ( ) can be used or not as desired.
What do you want?

(ao ji I, ki caida ?
k' IIi'Ja (ji) ?
ki dewD' ? What may I give you?

I want some ...

kUj s'tre Cliide (nel.

kUj r~sgulle Ilje (ne).

(c'ge) kel~ dlo.
(taz;D') j;llebiD' deoiD'.

lk krllo 'b deoa.
Do you have ?

(laze) 'b (hsl oe (ji) ~

tull{le kol kele ne ?
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i

~j s:Jtre h~ ',le 1

(c~ge) s1Jtre he ne tbade kol ?
(n;)w~) seb ae ne '!

Ie nar'giO' ?

Are the '!'
j;}l~bia tazio ne ?
e IJ(l'~u c~ge ne 1

e b;)rfi'c'gi e 1

:lcclile ne,?

kIW~ ne?

How much?

klw~ dltte (ne) 1

klwe lae ne?
j~lebiO' kIW~ ne '!

k;>laUd klw~ dJtti ?
klnne plise?
krnne?

The price is .••
do rupt d~rj;)D.

s;>wa rt pa kIlia.
sacJe tin rupa.
~ssipl!se sji.

U/a{le kola p'jip,se i sSi.
IUatho do rupo II ISwage.

b.1t s;)ste ne (ji) , n~bbc ,pCse.

That's too much.
l.

6 (te) b5t mage ne.
. ". ~em magI f

e t(~ b3t e.
kuj k;,/ kSro.
(bSt) zlada lle.

I wiJl give yon only.••

ms (te !k rupIa dlaga~

p3j:i PCse d/a8a~

OnlYel~ty 11aig~.

From you onlyfif'ty pal$'e,
From you I will take two
rupees.
Verry cheap~ l)1Dcty pnis(t,

(or I ".dlagi./J
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~tt:lr 15ge '1
nsr, p:>J;le Un 18 13-

Anything more '?
hor k6j?
hor ki -dida 7
hor kilsQa?
kvj hOI' dewa 7

Will youtJlke ~eventy 'J

May I give you something
more'?

hor ki- dewa '1
t~ki'!

Nothing.
koi ciz nSi'.
koi n.H.
kUj nSi.
hor nS;~

How much altogether?
kInne (pese) hoe!

sare kInne pase"
klDne l'll~e dewa ?
kinne pase ?

20.3 Af. you live and work in Punjab, YQU will h~r Punjabi
spoken all around you. After 9 while you will hegi:!! to - pick -up
fragments! of what you hear. As the topics of. cop,versation will 1>&
various, the sentences you learn will be quite rvisq:,Ila.neo~s. Som~

will p,rovevery useful, and every, little ~it learned is h~lpful. How
ev~, ,~ you are,most fortunat~ the bitlland pi~ will not. Ii,
together. They will be, hard to use. It may be ~Hflkult t<?,-,-orgapizc
theJD in your mlDd and see the pa~rJ1s.

This random learning is not v.ery efficient. In addition" you
must do SOJIle cOncentrated work on th~ 'CPDversation apPfOpriate
to some selected situation. Stick v.ithone untilyo,U have not only
fluency ~ut also some :flexibility. You wili naturally want to be
able to talk about a large numb~r ofsubj~cts, and Punjabis ~i1I
want to talk to you about even more. But it will be, better to 'be
able to talk well about a few than very poorly and haltingly about
a number. Work hard to bring one subject up to appreciable use- ,
fulness, and then attack another. Perhaps if you are' systematic
about it, you can keep t:-"o or three gojng together. But do' not
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.. '/-.

scatter your efforts over more. Be thankful for whatever you learn
incidentally, but concentrate your efforts in one or a very few
places.

It might be well to continue working on marketing for a
while until this becomes easy and natural, and until you are able
to function effectively in a variety of types of stores and under a
range of conditions. You have a head start here. Jt is an easy
area to gelt ahead in. Dialogues with merchants are seldom comp
lex, so there is less to learn before you can really make use of it
The following are a few suggestions:

Ask questions. Learn the name, ~f all the fruits and vege
tables in the market. Don't worry about their English names.
Many of the fruits and vegetables wiII be. new to you. Why bother
learning two new words? The Punjabi names will be much more
useful. At first Ie ki e ?I will get you much of the information
you need.. After a while you will learn a number of other usdul
questions that will help you get more difficult things.

Listen. Go into a busy store. ,Eavesdrop· while another
customer is shopping. Wander around the market just listening to
what people a.re saying. At first you will get very little of it. Not
only is the language more varied than you heard in the classroom,
but the hearit1g conditions are poorer. Many people are talking all
at once and there are many other sources of noi!>e. But if you
keel) at it, you will learn to hear. After a while you will begin to
pick up filmiliar bits. Then you will come to the point where you
can follow the drift of the whole conversation, even if you miss
some of it. The missed pieces will gradually diminish. Even before
you are able to hear everything you .wiII begin to pick up new
sentences and be able to guess (roughly at first) what they mean.
Once you reach that level, you will begin to learn much more
rapidly than you realize. Before long your own command of bazar
language wiII be adequate to cope with any situation.

Watch. A good deal of communication is in mannerisms
and gestures. Observe how a Punjabi behaves in the market. Try
to associate the gestures you see and the words you hear. This will
help you immensely in learning the meanings of both.

20.4 Very soon you wiII want to get started learning Punjabi in
some field more directly connected with your work. You must
use much the same tactics, but here you may have to start from
scratch. It may be very difficult to learn the first few sentences.
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But just as with the market language, it will get easier as you go
along. The hard part is at the beginning when you do not yet
catch enough of what is said to follow the thread of the conversa
tion. This makes it difficult or impossible to pick up new things.
But if you persist through the difficult days and weeks at the
legi nning, you will find your progress accelerating.

Let's assume that you are an agriculturist and will be working
in a vi lIage. You have a small start from dialogues 15 and 16.
But this .is much less than what you have already learned about
marketing, and conversations with farmers about their lands and
crops \\-ill be much rrore complex. It will certainly be more
difficult. But the same advice holds.

Ask questions. Learn the names of all the crops. Many of
them will be new to you. Learn what you can about them. Learn
about the agricultural implements, their names, the names of their
parts, their uses. Learn what verbs are appropriate to use with
them. In the dialogues you have had j~j h~l w~gde ne.! and jmera
kLu w~gda e./ Of what other things is it appropriate to use the
verb jw~g!? Just what does it mean in each case? If you ask
questions about each of the tools you will slowly learn.

Do not try to take a short cut by asking abstruse questions,
hnever. Ask only simple direct questions about simple easy
n.atters until your Punjabi is very good. It will be up to you to fit
the pieces together and try to get the general picture. Punjabis
won't be able to tell you, because some of the things that puzzle
you seem so self-evident to them that they will never realize what
is troubling you.

There may he some people in the village who speak English
and can answer some of your questions before you are ready to
ask them in Punjabi. They will probablY be glad to help you if yOlt
do not make a nuisance of yourself. Remember that for many of
them their English will be very limited. Some perhaps have had
only a few years in school. (Remember your own ability in French
from high school !) Some may be very highly educated and speak
English well. But even these may never have had opportunities to
talk about crops, agricultural implements, or village life in Eng
lish. They may not understand even simple questions on such
subjects even though !'hey could discuss English literature with
ease. Above all, don't ask anybody a question like 'How do you
iay mold-board in Punjabi ?' When you see a Punjabi plough you
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will know why, if you know what a mold-board is on an Amefican
plough. Instead, ask him to give you thlf names of the parts by
pointing to them on a plough But if you do that, you will not
have to ask in English: /e ki e 71 will do ~ost of the work.

Listm. Go out to the IkhUl when the men gather and' sit
with them. It will be difficult at nrst Tl).ere are few' things that
are harder t'han listening to a conversation when you understand
almost nothing. But keep at if. As time goes on you will hear
more and more. In time' you will be able to understand their
interests and their view-points. Listen not just for the language.
but to learn some of their agricultural wisdom. The Punjabi farmer
can teach you a great deal that you can never get in an agricul
tural college, and that you will never get from experience on an
American farm.

Watch. You will have to learn a new gesture system. This
is just as important as the language in communicating. The two
should be'learned together; In addition, you will have to learn a
whole new system of etiquette. You must learn whereto sir and
how (some ways that are easy and natural for you are ht'ghly
insulting n, \Y~hen you should come and when you should
go, when' to say yes and when tli> say' no, how to eat
if you an: given food, and how to hold a tea cup. These
things are important! Only observation will teacl). you many of
the things that you must know.

Keep records. Make lists of useful sentences. The list' in
20.2 is a model. There will always be a'lternative ways of saying
things. Collect them. The kind of transcription we have used in this
book will serve very well. Even when you are not quite sure what
you heard. record it and mark it to indicate your doubt. Build
yourself alittlevoclibulary of the important terms you need.
Draw pictures and label them.

Obvi6usly, you cannot go around with a notebook and pencil
writing furiously all the time. Nor is iit-necessary. Wait till you
get back to your ~oom and then write what you can remember.
When you have gotton well acquainted, you can take notes when
you are asking questions. But do not take notes when you are
listening in on conversation!
20.5 Punjabi people speak a different language than Americans.
That is obvious enough, bot it is likely to divert your attention
from another important difference: they talk about different
things, and when they talk about the same things, they say different
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things about them. You will i have to learn not only how to say
things, but what to say.

For example, Americans talk a great deal about the
weather. Punjabis do so much less often. Most American discussion
of the weather is of no moment. It is a safe topic that you can
always discuss with a stranger when it seems necessary to talk.
For a Punjabi farmer, however, weather is vital. He talks about it
when he is concerned.·You must learn not to switch to the weather

. when you can think of nothing"e1se to talk about.

There will be times when Punjabi people will just sit. You
will. feel uncomfortable because American etiquette would require
you to converse. .The patterns of good American manners are long
established and deep seated,and you w:Jl be uneasy about going
against them. But Punjabi patterns are different. You must learn
in this, as in other things, to follow Punjabi etiquette. Talk when
Punjabis would talk. apout the things they would talk about. and
in the way they would.

20.6 Perhaps it will be possible to make arrangements for regular
language instruction from some Punjabi. For this you will want
to pay him', of course. If you do make such an arrangement, make

. full use of it by being regular and systematic about it. There is no
use in paying for casual. instruction when you can get plenty of
that free ! . . v

Do not let your instructor talk a~out Punjabi. Very few
people in Punjab can do so in a way that will be 4elpfuI to you.
Hisjob is to talk in Punjabi. Ask him how to. say things, what to
say in. a situation, but do 1tOt ask' him why.

. ,
'. Have him help. you build a .colleCtion of qseful sentences.

First ask him- to say a sentence a ,couple of times. Then have
him say it and you repea~ it after him. Until You have practiced
this way a few times, do 4t try to say anything new unless he has
just said it for a model. Be sure he Iistensc;arefully andcorreets
any mistake. Encourage him to be strict with you. His natural
tendency will be to be polite, and this often means to be too easy.
After you have practiced a sentence several times, write it down,
and write down some indication of what it means or when. it is
used.

Do your work with your insthJctor off by yourselves. It will
be much harder for him 10 correct you in the preSel,l'ce' of others.
Find a Quiet pla.ce where you can both hear "'ell end where you
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will not be interrupted. (At least not very much. Absolute privacy
in a village is a rare thing !)

20.7 The language in these lessons is of Majhi dialect, spoken
around Amritsar and Lahore. It is widely acknowledged as the
standard variety of the language. Moreover. an effort has been
made to avoid forms that are not widely used in Punjab. But do
not expect the dialect to be exactly like this wherever you go.
Even within the Majhi area there will be minor variations. We
hope that what you have al ready learned will be understood any
where. but it will not be exact Iy like what you will hear.

Remember thatdialect diffcrc!nces wilt sound much greater
to you than to Punjabis. They have a flexibility in hearing their
language that you will not have for years. Two people from very
different areas can understand each other with little difficulty.
But you may have great difficulty with the dialect from twenty
miles away. Do not worry too much that they will not understand
you. It will be far easier lor them to understand you than for you
to understand them.

You will naturally pick up the speech patterns of your area.
That will be quite all right. Any kind of genuine Punjabi is better
than an artificial language that you might· learn by trying to do
otherwise. Llearn to speak as nearly like the people you are work-
ing with as you can. '

20.8 Punjabi is written in two quite different ways, one in Bharat
and one in Pakistan. You may want to learn to read and write.
After a while it might be an excellent thing to do. But do not
start too early! To learn to read is immensely difficult for one who
does not spl:ak the language easily. If you have some fluency it
will be very much easier. Wait unt il you are quite at home in
spoken Punjabi. But then, by all means. try it.
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